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Degerli Okurlar,

Dergimizin yeni yiizii ile
ikinci defa karsinizdayiz.
Dergimizin yeni haline
iliskin olarak saygideger
okurlarimizdan ¢ok degerli
geri doniisler aldik. Buiyiik
cogunlugu begeni ve takdir
ifade eden goriislerin yanin-
da elestiren ve yeni 6neriler
sunan goriisler de oldu kus-
kusuz. Elestirel yaklasimlar1
da en az begeni ifade eden
yaklasimlar kadar 6nemse-
digimizi, dikkatle kaydetti-
gimizi ve yararlandigimizi
ifade etmek istiyorum.
Marmara Belediyeler Birligi
de bu dergi de, elestiri, 6neri
ve katkilariizla olgun-
lasacak ve yoluna devam
edecektir.

Dergimiz sehir hayatini
ilgilendiren konulara sicak
ve zihinde tat birakmay:
hedefleyen bir yaklasim-

la hazirlanmaktadir. Bu
bazen bir insan hikayesi
olur, bazen bir sehrin
ihmal edilmemesi gereken
ayrintisi, bazen yemek,

bazen seyahat. Yasadigimiz
hayattir yani anlatilan,
icten, samimi ve estetik
bir bicimde. Hepimizin
yasadig1 hayatin baska bir
pencereden ve baska bir
iislupla hikayesi yani.

Bu sayimizi, belediyeleri-
mizin olaganiistii gayret
gostererek dolu dolu
gecirdigi Ramazan ayini
miiteakiben yayinliyoruz.
Gecesi giindiizii 6nemli
etkinliklere sahne olan
Ramazan ay, sosyal yar-
dimlasma etkinliklerinin
zirve yaptig1 bir ay oldu.
Marmara Belediyeler Bir-
ligi tiyesi belediyelerimiz,
sadece yurt icinde degil
yurt disinda da milletimi-
zin fedakarlik ve paylasma
arzularina terciman olma-
ya calistilar.

Simdi zaman bayram ile
taclandi, sevin¢ ve okuma
zamani.

fyi okumalar dilerken bayra-
minizi tebrik eder, basarilar
dilerim.

Dear Readers,

We are with you for the second
time with the new look of our
magazine. We have received
valuable feedback from our
respected readers regarding
the new look of our magazine.
Indeed we had criticism and
new suggestions along with
feedback that was mainly
appreciation and acclaim. 1
would like to express that we
take into consideration and
pay notice to criticism and
benefit from the feedback as
much as we do with apprecia-
tion and acclaim. The Union of
Municipalities of the Marmara
Region and the magazine

will continue its journey and
mature with your criticism,
suggestion and contribution.
Our magazine is prepared with
an approach aiming to give

a warm and memorable taste
of issues related to city life.

This may be the story of an
individual at times, yet it could
be a detail that should not be
missed in the city in another,
sometimes food and sometimes

a journey. What is being told in
the magazine is the life we live,
earnest, sincere and aesthetical
in a way. In short it is the story
of the lives we all live told in a
different way from a different
point of view .

We are publishing our current
issue following the month of
Ramadan, during which our
municipalities have put in
great effort to make the most
of the month. The month of
Ramadan has been one full of
activity be it day or night, it has
been a month of peaking social
cooperation events. Member
municipalities of the Union of
Municipalities of the Marmara
Region have not only been

an interpreter of our nation’s
wish for sharing and devotion
within our country but also
took it abroad.

Now time is crowned with fes-
tive joy and it’s time to read .
Enjoy reading the magazine I
would like to wish you success
and the best for the religious

fest.
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Senlik ‘Moda’s1

ISTANBULLULAR, 19,20 VE 21
EYLUL'DE MODA PARKIBASTA
OLMAK UZERE CESITLI MEKAN-
LARDA SANAT, DOGA VE SPORLA
BULUSACAK. KONSERLER, ACIK
HAVA SINEMALARI, iIMZA GUNLERI
VE BIRCOK ETKINLIK YAPILACAK.

[stanbul'un Moda semti bugiine kadar diisiiniilmemis bir
projeye ev sahipligi yapacak. FunOrg organziasyonu ile ilk kez
19, 20 ve 21 Eylil tarihlerinde Moda Parki basta olmak tizere
Moda'nin ikonik mekanlarinda insanlar sanat, doga, spor ve
alternatif alisveris ortamlarryla bulusturulacak. Moda Senli-
gi'nin amaci, bu semtin yasattig1 giizellikleri, icinde yasayanla-
ra verdigi huzuru tiim Istanbul'a yayarak bunu geleneksel hale
getirmek. Yerli ve yabanci gruplarin verecegi caz ve klasik
miizik konserleri, gecmisin giizel anilarini giintimiiz sinema-
styla bulusturacak olan acik hava sinemasi, sanatin pek ¢ok

dalindan katihmailar, bircok lezzetin yer alacag: yiyecek-ice-
cek standlari, ikinci el plak ve giyecek pazari gibi etkinliklerin
yer alacagi organziasyonda her kesimin ilgisini cekecek pek
cok hobi alan1 bulunacak. Gerceklesecek etkinlikler kapsa-
minda Tiirkiye'nin 6nemli karikatiiristleri, Radikal Kitap'in
sectigi eserler ve yazarlar1 imza giinleri kapsaminda sevenleri
ile bulusacak. Haydi Senlige.

Festive ‘Moda’

MODA PARK WILL BETHE MAIN
POINT OF ATTRACTION FOR
ISTANBULITES ATTENDING ARTS,
NATURE, SPORTS. CONCERTS,
OPEN CINEMAS, AUTOGRAPH
EVENTS AMONG SEVERAL OTHER
ACTIVITIES.

Moda will be host to a project which was unthought-of before. The
first time event FunOrg organization on September 19, 20 and 21
will be in different iconic venues of Moda district. Bringing people
together with artistic, nature, sports, alternative shopping venues.
The aim of MODA FEST is to spread the peace of Moda residents
and share the beauty within the neighborhood to all of Istanbul. And
make it a tradition. Jazz and Classical music concerts by local and
foreign bands, open air cinema, bringing back beautiful memories
of the past, performers from different artistic branches, food and
beverage kiosks offering different delicacies. There will be different
events such as second hand LP and clothes market there could be
different hobby displays for visitors with different interests. As part
of the events organized a number of Turkey’s important caricature
artists, several authors and their books selected by Radikal Books
will be at the festival holding autograph sessions for fans. Come on
let’s go to the Fest.

N

Kamu yonetimindeki
sorulariniz icin Erkan Karaarslan
TEB KOBI TV'de.

Yerel yénetimlerin finansal ihtiyaglarini karsilarken

ayni zamanda danigmanlik destegi de veriyoruz.

Kamu hukukundan, kamu muhasebesine yerel yénetimlerin
hayatini etkileyen her konu tebkobitv.com’da elinizin altinda.

Erkan Karaarslan

| Kamy Hukuky Uzmani
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Kadinlarin Sanati

HINDISTAN'DA SADECE
KADINLARIN PiRINC, KUM

VE CICEK YAPRAKLARINI
KULLANARAK SOKAKLARI
SUSLEDIGI SANATA ‘RANGOLI’ ADI
VERILIYOR. BARISI VE UYUMU
TEMSIL EDiYOR VE BUNUN iCIN
FESTIVALLER DUZENLENIYOR.

Bir halk sanat1 rangoli. Renklendirilmis piring, kum, cicek
yapraklar1 kullanilarak tasarlanan Rangoli, Hindistan'mn iilke
geleneklerinden biri. Iyi sans getirdigine inanilan Rangoli,
festivaller, diigiinler gibi genis caph etkinlikler ve toplantilar-
da yapiliyor. Bu sanatin bir diger 6nemli 6zelligi ise yalnizca
kadinlar tarafindan tasarlaniyor olmasi. Basit geometrik bicim-
lerin islendigi desenlerde ilahi 6geler veya cicek desenleri 6ne
ctkiyor. Rangoli dogal boyalarla renklendirilmis kuru veya toz
piring, un, kum ve cicek yapraklari ile olusturuluyor.

Barist ve uyumu temsil eden rangoliler, Hindistan’daki bircok
festival ve kutlamada tanriya dualarini sunan Hindular'in ev
dekorasyonunda 6ne ¢ikiyor.
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The Art Of Women

IN INDIATHIS ART ,WHICH IS
DONE ONLY BY WOMEN WHO
USE RICE, SAND AND FLOWER
PETALSTO GRACETHE STREETS
WITH, IS CALLED RANGOLI.

IT REPRESENTS PEACE AND
HARMONY AND FESTIVALS ARE
ORGANISED FORIT.

Rangoli is a folk art. Rangoli, designed by using colored rice,
sand and flower leaves, is one of the counrty traditions of India.
Rangoli, which is believed to bring good luck, is made during the
large-scale events and meetings such as festivals and weddings.
Another important feature of this art is to be designed only by
women. On the patterns which has simple geometric forms, some
divine elements and floral patterns stand out. Rangoli is formed
by dry or powdered rice, flour, sand and flower petals which
are colored with natural dyes. Rangolies representing peace and
harmony stand out in the house decoration of Hindus who offer
prayers to God in many festivals and celebrations in India.

turkcell.com.tr/kurumsal | Miisteri Hizmetleri: 532 Birlikts
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Havlunu Al da Piknige Gel

Yesil alanda giineslenme ve piknik keyfi. Isvigreli kar-
desler denize gidemeyenlere bakin nasil bir alternatif
yaratmis; havalar 1sindi, denize de gidemiyorsunuz. E o
zaman ne yapmali? Iste bunun cevabini Isvigreli Frank
ve Patrik Riklin kardesler veriyor. Onlar ‘topluca piknik’
imkani sagliyor. Nasil m1? iki kardes bir piknik alanini
kamusal sanat alanina cevirmeye karar vermis. “Sanat
sadece miizelere, galerilere ait olmamali. Net ve temiz bir
fonksiyonu, hayata dokunan bir yonii olmali” diyen ikiz
kardeslerin ortaya cikardiklar: girisimde piknik Ortiisiinii,
havlusunu kapan binlerce kisi piknik alaninda bulusarak
farkli bir yesil alan dokusu olusturuyor.

‘Take Your Towel Come ‘1o Picnic

Sunbathing and picnic in a green space. The Swiss brothers
created such an alternative for those who cannot go to the
seaside. It is getting hot and you cannot go swimming.

So, what should you do? Here comes the answer from the
Swiss brothers Frank and Patrik Riklin. They provided an
opportunity for a mass picnic. How? Two brothers decided
to turn a picnic area into a public art space. “Art has to
have a clear function. It should be experienced amidst life
and not be confined to art galleries and museums!” they
say. Joining their installation, thousands of people come
with their covers and towels to create this different pattern
of green space.

Evsizler Icin Bank

Kanadali Rain City olusumu, kent merkezlerinde evsizleri
dislayan uygulamalara kars: bir proje tasarladi. Diinyanin
hemen hemen her sehrinde evsiz ve disarida kalan insanlar
vardir. Onlar bir sekilde dislanmis ve toplumdan kendini
soyutlamis gibi goriiniir ama bu proje ve tasarim onlara
barinma saglayan tiirden. “Find a home here” mesajini
veren tasarim, banklari evsizlerin bir anlamda yuvasi
haline getiriyor. Nasil m1? Banka yerlestirip, acildiginda
tizeri kapali bir alan yaratan tasarim, karanlikta fosforlu bir
tabela haline gelerek gece de fark edilebiliyor. Proje saye-
sinde banklar, giindiizleri oturulabilir, geceleri ise evsizler
tarafindan barinabilir kent mobilyalar: haline geliyor.

Bench For ‘The Homeless

Canadian Rain City Housing designed a project in response

to the recent urban design projects that exclude the homeless.
Almost everywhere in the world, there are homeless people who
sleep rough. They seem to be excluded and isolated from the
society, but this project provides shelter for them.The design
comes with the message, “Find a home here”, turning the bench-
es into home for the homeless. How? The backrest of the bench
is converted into an overhanging cover, thus creating a roof.
The bench also features as a glow-in-the-dark signboard to be
noticeable at dark. The project makes the benches available for
sitting during the daytime and turns them into urban furniture

for the homeless to sleep at nighttime.
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Cin’den Tiirkiye’ye Hizh Tren Yolda

Ulkeler aras siiper bir yol hikayesi. Cin’den Tiirkiye'ye 6 bin
kilometre uzunlugunda hizli tren hatt1 kuruluyor. Cin'in en
biiyiik lokomotif ve vagon iireticisi olan CSR’in baskani Zhao
Siaoyang, hattin Kirgizistan, Tacikistan, Ozbekistan, Tiirk-
menistan, fran ve Tiirkiye’ye uzanacagim soyliiyor. Zhao'ya
gore toplam 150 milyar dolarhik yatirim gerektiren ve ‘Yeni
Ipek Yolu' seklinde tanimlanan hattin bir kism1 2020'de hiz-
mete girebilecek ve tamami 2030'da bitirilecek. Projeye gore
seyir hizi yolcu trenleri i¢in saatte 200 kilometre, yiik trenleri
icin ise saatte 160 kilometre olacak. Cinli uzmanlar, projeye
Pekin yonetiminin biiyiik 6ncelik verdigini ve finansman
konusunda eli acik davranmaya hazir oldugunu belirtiyor.

From China 1o ‘Turkey High Speed
‘Irain Is On The Way

A wonderful transnational story of road. A six thousand kilometers
long high speed rail line is being established from China to Turkey.
Zhao Xiaoyang who is the chairman of CSR which is China’s largest
manufacturer of locomotives and wagons said that the line would
extend from Kyrgyzstan, Tajikistan, Uzbekistan, Turkmenistan,
Iran to Turkey. According to Zhao, the line, which requires a total
investment of 150 billion dollars, will be largely put into service

in 2020 and will be completed in 2030. The line is defined as the
‘New Silk Road’. According to the Project, the cruising speed of the
passenger trains will be 200 kilometers per hour and of the freight
trains will be 160 kilometers per hour. It is known that the Beijing
government has given high priority to the Project and that they are
ready to be generous in funding the Project which is called the Tron
Silk Project’ by the Chinese experts.

Tarih Boyle Korundu

Fransa ile Isvicre arasinda yeni demiryolu hattinda kalan 19.
yya ait bir bina raylarla tasinarak korundu. Tarihi korumak,
yazmak kadar 6nemlidir. Clinkii yok etmek, yakmak yikmak
cok kisa bir zaman alabilir ama onu tasimak ve sahiplenmek
caba, miicadele gerektirir. [ste 6rnek teskil edecek ve istenirse
her seyin yapilabilecegini gosteren bir olay gectigimiz giinler-
de Isvicre'nin Chene-Bourg kasabasinda yasandi. Fransa ile
Isvicre arasindaki yeni bir demiryolu hatt1 iizerinde bulunan
19. yy'a ait oldugu tespit edilen bir bina yikilmadi, tasindi. Ya-
pinin tarihi eser niteliginde oldugunu belirten yetkililer, 700
tonluk binayi 5 saat siiren yolculuk sonrasi raylar tizerinde 33
metre gotiirerek insaat alanindan uzaklastirdi.

History Is Preserved That Way

A building from 19th century which was on the way between the
railway line of France and Switzerland has been moved by rails
and preserved. To preserve history is as important as to write his-
tory. It takes a very short time to destroy, to burn and to break ev-
erything down but to move and to embrace history requires great
effort and struggle. Here is an exemplary and, if desired, an event
that shows everything could be done recently occurred in the town
of Chene-Bourg, Switzerland. A building which was identified as
belonging to 19th century on the railway line between France and
Switzerland hasn't been destroyed but been moved instead. Offi-
cials, who attribute the work as a historical monument, moved the
building, which weighed 700 tons, to 33 meters away on the rails
after a 5 hours journey.

Tim Organizasyonlarinizda;

En [nce Ayrintiyl Dusunur,
Kusursuz Bir Hizmet Saglariz...

Hanat Kelepgen

Gondmizin rekabet donyasinda "mukemmelligi™ yakalayamayan kurumlar yvavas vavas kilresel rekabetin disinda kalir,
12685ten beri kurumsal egitim hizmeti veren Marmara Belde Egitim ve Organizasyon Sirketi toplam kaliteyve ulasmantz igin kurum personelinizi egitir ve
kurumunuzun yol géstericisi olur

Marmara Belde EEitim ve Organizasyon Lid, $ti.

T +90212 527 3050 MARMARA BELDE
NPT . EEITIM VE ORGANIZASYON
F: 4902125265276
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Ispanya'daki Katalonya Ozerk Bolge-
sinin baskenti olan Barselona sehrine
gittiginizde muhtemelen kafanizdaki
‘Sehir’ olgusu tamamen degisecektir. Mi-
marinin, bir sehri nasil sira disi, sasirtici,
rengarenk ve hayat dolu hale getirebi-
leceginin en 6nemli kanitidir aslinda
Antoni Gaudinin sehri Barselona.
Tamam da neden yaklasik 1.5 mil-

yon insanin yasadigi bir sehri tek bir
kisiye mal ettiniz sorusunun cevabina
gelirsek; Barselona'nin Barselona
olmasina en biiyiik katkiy tislubundaki
dzgiir bicimler, carpici renk, dokular ve
doganin organik sekillerini barindiran
Gaudi eserleri oldugunu soyleyebi-
liriz. 100 y1li askin siiredir Gaudi bu
sehrin siliieti tizerindeki hakimiyetini
kaybetmenmistir. Iste tam da bu yiizden
Barselona deyince akla Gaudi, Gaudi
deyince de akla Barselona gelmektedir.
Kimdir bu Antoni Gaudi?

DEHA MI YOKSA BUDALA MI?

Tam adi1 Antoni Placid Guillem Gaudii
Cornet. 25 Haziran 1852’de Katalon-
ya'nin Reus sehrinde dogdu. Bir bakir
kazan ustasinin oglu. Katalan, hatta
gencliginden Sliimiine kadar kati bir
Katalan milliyetcisi. Kendine 6zgii
mimari cizgilerin temel toreni belki

de, mimarlik egitimini alana kadar
calismis oldugu atolyede atilir. 1869'da
Barselona'ya gelir ve buradaki Escola
Provinciya d’Arquitecture‘da mimarhk
egitimine baslar. 17 yasinda baslamis
oldugu mimari egitim hayatini 1878
yilinda tamamlayarak, mimar olur.
Sakalini griye boyamasi, yirtik pirtik
elbiselerle dolasmasi, kendine ayr1 bir
diinya kurmus olmasi ¢ogu kez insanla-
rin ona 6n yargiyla yaklasmasina sebep
olur. Hatta mezuniyet toreninde rektor
profesor Elias Rogent, Gaudi icin ‘Bir
dehay1 m1 yoksa bir budalayr m1 mezun
ediyoruz, bilmiyorum’ der. Tam da
Gaudi bilmecesine uygun bir soru. Ama
Gaudi'nin bu soruya istinaden arka-
daslarina aktardiklari daha carpicidir;
‘Simdiden benim bir mimar oldugumu
soyliiyorlar.’

Barcelona, capital of Spain’s autonomous
region Catalonia, will most probably
change the notion of ‘city’ as soon as you
walk into it. Antoni Gaudi’s Barcelona is
actually the proof of how architecture can
make a city stand out, as it is surprising,
colorful and lively.

If we need to answer the question as

to why we come down to one person

in particular in a city that homes 1,5
million residents; we can say that the
main reason behind Barcelona’s fame is
the rakish style, striking colors, texture
and natural organic forms embedded in
Gaudi’s work. Gaudi has not lost control
of his existence upon the city in the

past century. This is exactly why Gaudi
comes to one’s mind when Barcelona is
mentioned. The opposite is also possible,
Barcelona comes to mind when Gaudi is
mentioned. Who is Antoni Gaudi?

MASTERMIND OR DUMMY?

Antoni Placid Guillem Gaudii Cornet,
born 25 June 1852, Reus City, Catalonia.
Son of a copper caldron maker. Antoni
is of Catalan nation and is known to

be very nationalistic. The basics of his
original architectural style was probably
laid in the workshop where he worked
before he was trained as architect. He
comes to Barcelona in 1869 where he
begins his training as an architect at
Escola Provinciya d’Arquitecture at the
age of 17 and completes his training in
1878 and becomes an architect. People
approach him with prejudice because he
dyes his beard gray, wanders around in
ragged clothes and sets his own world.
As a matter of fact Chancellor Professor
Elias Rogent says: T am not sure if we
are graduating a mastermind or a dum-
my’ on his graduation ceremony. This
is in fact a great question addressing
the Gaudi puzzle. However what Gaudi
tells his friends about the question is
also striking; ‘They are saying that I am
already an architect.’

During the same years as Gaudi’s grad-
uation with new textile workshops Bar-
celona was turning into a city of a new
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No one recognizes him they think he is a beggar

Kimse Tanmimaz, Dilenci Zanneder

ESERLERI:

Gaudi'nin ilk 6nemli eseri Vicens ailesi i¢in
insa ettigi Barselona’daki Casa Vicens isimli
yazlik evdir. Barselona’da ismini duyurdugu
asil eserlerine ise Eusebi Giiell ile dostulugu
ardindan baslamistir. Bu eserler, Giiell
Pavilyonu, Giiell Saray1, Giiell Mahzeni,
Colonia Giiell Tiirbesi ve Giiell Parki'dir.

» Casa Vicens - Ilk Eseri

» Park Giiell

» Casa Mila (Gaudi'nin son sivil binas1)
» ‘Casa Batll¢’

» Casa Calvet

» Palau Giiell - Giiell Saray1

» ‘Finca Giiell' - Giiell Malikhanesi

» La Sagrada Familia

HIS WORKS:

Gaudi’s first important work is Casa Vicens bu-
ilt in Barcelona as summer house for the Vicens
family. His work become more popular once he
became friends with Eusebi Giiell and began
producing for him. The work he designed and
made for Giiell are: Giiell Pavilion, Giiell Palace,
Giiell Cistern, Colonia Giiell Mausoleum and
Park Giiell.

»  Casa Vicens — FIRST WORK

»  Park Giiell

»  Casa Mila (Gaudi’s final civillian building)
» ‘Casa Batllé’

»  Casa Calvet

»  Palau Giiell — Giiell Palace

»  Finca Giiell’ - Giiell Mansion

» La Sagrada Familia

Casa Mila

Gaudinin mezun oldugu yillarda
Barselona, tekstil atolyeleri ile dolma-
ya ve cok ciddi bir ‘burjuva’ sinifinin
olusmasina tanik olur. Barselona
zenginlesir ve ‘sanatsal etkinlikler
merkezine’ doniisiir. Cogu kisinin sans
diye nitelendirebilecegi ancak sadakat,
caliskanlik ve yaratici zekanin zaferi
sonucunda Gaudi, zengin yatirimeci
Kont Eusebi Giiell'in dostlugu ve deste-
giyle Barselona'da kalict mimari izlerini
birakmaya baslar.

YENI SANATIN ONCUSU

1890-1910 yillar1 arasinda sanatta
gecmisin mimari bicimlerine bir tepki
olarak ortaya cikan Art Nouveau (Yeni
Hayat) akiminin tam anlamiyla énciisti
olur. Art Nouveau akiminin temelinde
sanatcilarin eserlerini, eseri saran cevre
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‘bourgeois’ class. As a result Barcelona
gets richer and becomes center of ‘artistic
events’. What many may consider as luck
was a result of Gaudi’s loyalty, diligent
and creative mind’s victory which result-
ed in the friendship and support by rich
investor Count Eusebi Giiell that lead to
leaving Gaudi’s architectural mark in
Barcelona.

PIONEER OF ART NOUVEAU

Art Nouveau (New Life) began as artistic
reaction against the historical architec-
ture between the years 1890-1910, Gaudi
was in fact among the frontiers of the
trend. The basics of Art Nouveau trend
is the effort of the artist for harmoniz-
ing artistic work with its environment.

It is actually possible to see the details

of natural elements in Gaudi’s work,

0

HiKAYEYE GORE:

Gaudi'nin ismi yasadig1 dénem-

de de sehirde efsanedir, ancak
kendisini tantyan yoktur. Kendini
Kkatedralin insaatina adayan Gaudi,
giyim kusaminda da 6zensizdir ve
halkin icinde dilenci muamelesi
goriir. Hatta olimine sebep olan
tramvayin kendisine carptigl giin,
goriintiisii yiiziinden kimse onunla
ilgilenmez. Gaudi, sonunda has-
taneye kaldirilsa da gec kalindig1
icin kurtarilamaz.

ACCORDING TO NARRATION:

The name Gaudi is like a legend in the
city, however nobody knows Gaudi in
person. Once Gaudi gets carried away
with the construction of the Church he
begins to neglect his clothing as well.
Nobody realizes that the man hit by
the tram is in fact Gaudi, everyone
thinks that he is a beggar. No-one
wants to help him at first, when he is
finally taken to hospital they realize
who he really is, however it is far too
late. He could not be saved even after
he was taken to a better hospital.
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His work will be completed in the centenary

ile uyumlu hale getirmeye ¢alismalar1
yatar. Ve Gaudi'nin eserlerinde agaclarin
dallariny, bitkilerin yapraklarini, hay-
vanlarin iskelet yapilarini vb. dogadan
alinan detaylar1 en ince ayrintisina kadar
gorebilmek miimkiin. O dogada gor-
diiklerini tasa ¢evirmis en iyi mimar.

PARK GUELL

Sanayi devrimi ile ¢cok biiyitk maddi ka-
zanimlar elde etmis olan Eusebi Giiell,
Gaudi'den giiciinii simgelemek adina
Ingiltere'de cokca 6rnegi bulunan bir
‘bahce-sehir’ tasarlamasini ister. Parkin
ana tasarim prensibi gosterisli ama bir
o kadar da yesil alan yaratmak olur.
1900-1914 arasi yaptirilir, 1923 yilinda
halka acilir.

Garip ve biiyiileyici olan bu parkta Gau-
di, tasarimda dogal formlarin sinirlarini
o kadar zorlar ki yarattig1 formlar doga-
nin kendi olusumlari iizerine siislemeler
yerlestirilmis gibi gériiniir. Park Giiell'in
girisinde, Hansel ve Gretel masallarin-
daki seker evleri animsatan iki bina ile
karsilastiginizda masal diinyasina adim
atmus gibi hissedersiniz. Diiz ¢izgi ve dik
ac1 gormek neredeyse miimkiin degil.
Parkin icerisinde ilerledikce mantar g6-
riiniimlii cardaklar, klasik donem esintili
kolonlar, ejderha mozaigi ile kaplanmis
merdivenler, dalgali banklar ve bir
orman icerisinde yiiriir hissi yaratan yii-
riiyiis yollari ile diinyanin hicbir yerinde
gOremeyeceginiz tasarima taniklik etmis
olursunuz. Onlarca degisik mekan hissi
ile donanmus bu parkta yapilan bir gezi
sonucu dogay sevmemek ve Gaudinin
sanatinin bitytikliigiinii anlamamak
miimkiin degildir.

BITMEMIS SENFONISi

Associaci6 Espiritual de Devots de Sant
Josep adli Hiristiyan birligi, La Sagrada
Familia Kilisesinin oldugu araziyi top-
lanan bagislar ile satin alir. Ve mimar
Frances del Villar'a projenin yapim

isi verilir. 1882 yilinda temel taslar1
atilmaya baslanan kilisenin yapimi,
mimar ile ortaya ¢ikan anlasmazliklar
sonucunda Gaudi'ye devredilir ve yeni

the branches of trees, leaves of plants,
skeletal structure of animals etc. He is
the architect that has made the best stone
model of what he observed in nature.

PARK GUELL

Eusebi Giiell, who gained financial
wealth through industrial revolution,
requested Gaudi’s services in designing

a ‘garden-city’, to symbolize his power,
examples of which he saw in the United
Kingdom. The main creative principle
of the park was to make it posh as well
as create green areas. The park was built
between 1900 -1914 and opened to public
in 1923.

In the park which is weird and enchant-
ing Gaudi had pushed limits of natural
forms so much that at the end natural
forms have come to look like dressing on
the created. At the entrance of Park Giiell
you get the feeling of having stepped into
fairytale land with the two fairytale like
houses, which resemble that of Hansel
and Gretel’s candy houses. It is almost
impossible to see straight lines and right
angles. As you get into the park you
begin to see mushroom gazebos, pillars
with touches back in classical times,
stairs that have been embedded in dragon
mosaic, wavy benches and paths that give
the feeling of walking in the woods, these
will give one the experience of having
observed the most unique design world-
wide. It is impossible not to love nature
and acknowledge the greatness of Gaudi’s
art following a stroll in the park.

THE INCOMPLETE SY MPHONY

The Christian union called Associa-
cié Espiritual de Devots de Sant Josep
known for its devotion to Christianity
buys the land on which La Sagrada
Familia Church is built with donations
collected. Architect Frances del Villar
is given the construction of the project.
The foundations of the church was laid
in 1882 and the construction begins, as
a result of the conflict with the architect
the project is later given to Gaudi and
a new project is agreed to be designed.

Gaudi'nin eserlerinin sekiz

tanesi UNESCO Diinya Mirast
Listesinde yer alir. Park Giiell,
Palau Giiell ve Casa Mila 1984'te,
La Sagrada Familia'nin “Isa'nin
Dogusu” cephesi ile yeralti
tiirbesi, Casa Vicesn, Casa Battlo
ve Colonia Giiell Tiirbesi 2005'de
UNESCO Diinya Mirasi Listesine
girmistir.

“Eight of Gaudi’s work have been
added to UNESCO World Herritage
List. Park Giiell, Palau Giiell and
Casa Mila in 1984, La Sagrada
Familia’s “The Birth of Jesus” front
and the underground shrine, Casa
Vicesn, Casa Battlo and Colonia
Giiell Mausoleum have been taken in
the UNESCO World Herritage list
in 2005.”

Bir Eseri 100 Y1l Sonra Bitecek ‘M

bir proje cizilmesi konusunda anlasilir.
Gaudi'nin amac bilgisini semboller
sistemi ve inancin gizemlerine iliskin
gorsel aciklamalarla birlestirerek bir 20.
Yiizyil katedrali yaratmak olur. 1910'da
islerini birakarak, mesleki hayatin1 La
Sagrada Familia'ya adar, bu nedenle de
calisma atolyesini insaata tasir. Yapinin
dogu cephesi dogumu, giinbatimina
yiiziinti dénmiis olan cephe tutkuyu

ve Sliimii temsil eder. Goge yiikselen
formlarin ruhani boyutu, dogadan ali-
nan formlarin diinyevi boyutunu temel
aldig1 bu eserin insaas1 Gaudinin talihsiz
olimii nedeni ile yarida kalir. Gaudi,
1926'da tramvay kazasinda hayatini kay-
beder ve kilisenin icerisinde yapilan bir
gomiit alanina gémiiliir. La Sagrada Fa-
milianin Gaudinin 6limiintin 100. Y1l
olan 2026’da tamamlanmasi planlanir.

Gaudi’s aim is to combine his knowledge
of symbology with visual explanations
of mysteries of belief and create a 20th
Century Cathedral. In 1910 Gaudi drops
everything else to dedicate his profes-
sional life to La Sagrada Familia Church
and so he moves his workshop to the
construction site. The eastern side of the
building represents birth the side facing
sunset represents passion and death.

The forms that rise up high in the sky
represent spiritual dimension and forms
that are delivered from nature represent
the worldly dimension, the construction is
left unfinished upon Gaudi’s unfortunate
death. Gaudi is killed in a tram accident
in 1926 and is buried in a chamber tomb
placed inside the building. La Sagrada
Familia is planned to be completed by the
centenary of Gaudi’s death in 2026.

Casa Batllé
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The World Enows His Calligraphy
Onun Kalemini Diinya Taniyor
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HASAN CELEBI... KAGIT BULAMAZ, MISIR KOCANINI KURUTUR.
EGITIM ICIN ISTANBUL’A GELIR. ASLA PES ETMEZ, SABIRLA
ICAZET ALIR. KENDINi SOYLE OZETLER: BEN OKYANUSTA BiR
TAHTA PARCASIYDIM, DALGA VURA VURA BOYLE BiR SAHILE

HASAN CELEBI..CANNOT FIND PAPER, DRIES CORNCOB. COMES TO
ISTANBULFORTRAINING. NEVER GIVESUP AND FINALLY GETS RATIFI-
CATIONTHROUGH PATIENCE. HIS SELF SUMMARY IS: WAS A PIECE

OF WOODINTHEOCEAN, THE WAVES HIT MECOUNTLESSTIMES AND
BROUGHT ME ASHORE.

THE MAN WHO DREW HIS OWN ROUTE

HATTINI CIZEN ADAM

Azim, sabir, cok calisma, ¢oziim
bulma, miicadele etme ve hayallerinin
pesinden gitme. Hepsi polyannacilik
tiirti kitaplarin ortak 6zelligi ve klise
sozleri gibi gériinebilir ama tiim
bunlar1 tek bir ‘hayat kitabinda’ bir-
lestiren bir isimden bahsedecegiz size.
Hasan Celebi. Onun icin yasananlara
bakinca ‘hayaldi gercek oldu’ 6zetini
cikarmak miimkiin. Ibretlik, rnek
gosterilecek yasam miicadelesini ve
basar1 hikayesine gelin hep birlikte
bakalim. Ve onu daha iyi anlaya-
bilmek adina zaman zaman empati
kurmaya ¢alisalim.

1937°de Erzurum’un Oltu ilcesinin Inci
koyitinde diinyaya gelir. 8 cocuklu bir
ailenin ogludur. Okuma yazmasi yok-
tur. O dénem tiilke yokluklar ve sikint1
icerisindedir.

Dedication, patience, hard-work, resourceful-
ness, struggling and following one’s dreams.
They may all sound like the common practice
of Pollyanna mechanism books and stereo-
typical words however these are taken from a
single book of life’ and we will talk about the
one who brought them together. Hasan Cebeli.
One can easily come out with the summary
his dreams came true’when one looks at his
life. An exemplary, worthy life struggle he
went through, let’s have a look at his success
story. And try to empathize with him from
time to time to understand him better. He was
born in Inci village of Oleu District, Erzurum
in 1937. Son to a family with 8 children.

He could not read and write. Back then the
country is in poverty and distress.

There is no teacher or school in Inci village.
A man of knowledge and Insight brings old
newspapers to the village and hangs them up
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Took Lessons, Gave Lessons

Ders Aldi, Ders Verdi

Inci kéyiinde de okul ve gretmen
bulunmaz. {lim ve irfan sahibi bir
sahsiyet gazeteleri kdye getirip halk
istifade etsin diye meydanda duvarlara
asar. Hasan Celebi bu gazeteler vasita-
styla kendi gayretiyle okumay1 8grenir.
Kagit bulunmaz. Misir kocaninin i¢
kismindaki yapraklar: kurutur ve kagit
yapar. Dayisindan Kuran-1 Kerim
dgrenir, hafiz olur. Kur’an tahsili icin
1954'te Istanbul’a gelir. Ailesi karst
ciksa da o sevdasinin pesinden gider.

TASCI YUSUFLA TANISMA

Istanbul'da 6 ay siiren Arapca ve din
dersleri sonras1 miiezzin olarak gorev
yapar. Tas ustas1 Yusuf Efendi ile tanisir.
Yusuf Efendi kendisini izleyen bu adama
“Mezar tas1 mu1 yaptiracaksin?” diye so-
rar. O da yazilara ilgisi oldugunu sdyler.
Bunun iizerine Yusuf Efendi onu Hattat
Hamid Aytacla tanistirir. Ancak Hamid
Bey, cok mesgul oldugunu belirterek
ders istegini kabul etmez ve dgrencisi
Halim Bey'e yonlendirir. Halim Bey ilk
dersinde Hasan Celebi'nin kaleminden
etkilenir. Ancak 4 ay sonra trafik kaza-
sinda hayatin1 kaybeder.

Tekrar Hamid Bey'e gider ve birileri-
nin devreye girmesiyle derslere baslar.
1964’te baslayan macera Hamit Bey'in
vefatiyla 18 yil siirer. Celebi'nin bir
dersi 2 yil siirer. Tam pes ettigi anda
ikinci ders verilir. Yaklasik 8 yil sonra
icazet alir. Tkinci icazetini 1975'te
Kemal Batanay'dan alir. Sonra kendi
ders vermeye baslar. Hat sanatinin bu-
giinlere gelmesinde pay1 cok biiyiiktiir.
Kanada, Amerika, Afrika gibi diinya-
nin dort bir yanindan hat sanatina ilgi
duyanlar kapisini ¢alar. 2008 yilinda
Kiiltiir Bakanlig1 Sanata Hizmet Odii-
li'nii, 2011°’de de Cumhurbaskanhig:
Kiiltiir Sanat Biiyitk Odiili'nii alir. 90'a
yakin icazet verir.

on the walls so that people could benefit of
the Information within. Hasan Celebi learns
reading with the help of these newspapers on
his own. He cannot find paper so he dries the
inner leaves of corncobs and uses them as pa-
per. He learns the Quran from his uncle and
becomes hafiz. In 1954 he comes to Istanbul to
learn deeper about the Quran. He follows his
passion despite his family’s objection.

MEETING WITH TASCIYUSUF

At the end of a 6 months training in Arabic
and religion lessons he begins working

as muezzin. He meets stone master Yusuf
Efendi, who asks the man watching him a
question: “Are you going to get your tomb
stone made?” Hasan Celebi says that he is in-
terested in the words. Upon his answer Yusuf
Efendi introduces him to calligraphist Hamid
Aytac. However Hamid Aytag declines his re-
quest for private tutoring and directs Hasan
Celebi to his apprentice Halim. In their first
lesson Halim is impressed by Hasan Celebi’s
writing. Unfortunately Hamid is killed in a
traffic accident just 4 months later.

Once again Hasan Celebi goes to Hamid
Aytac and with the help of some favored man
Aytag agrees to tutor him. Tutoring sessions
begin in 1964 and continues until the death
of Hamid Aytac 18 years later. Celebi’s first
lesson takes 2 years, just when he is about to
give up he receives the second lesson. He is
given ratification almost at the end of 8 years.
Hasan Celebi receives his second ratification
in 1975 from Kemal Batanay. Celebi begins
tutoring later in life. His efforts have great
effect on calligraphy today. Celebi opened his
doors to everyone interested in calligraphy
independent of geography from Canada to
USA even Africa, all interested in the art
would knock on his door. Celebi is awarded
for his Artistic Services by the Ministry of
Culture In 2008 and receives the Presidential
Cultural and Artistic Grand Award in 2011.
Hasan Celebi ratifies about 90 apprentices.

| SANAT

HASAN CELEBI'YE GORE
HATTATLIK

Calisma ¢ok 6nemli. Yetenekle orantili
olursa daha iyi olur. Benim yetenegim yok,
merakim var, sevgi var. Merak ve sevgi ile
bu isi gotiirdiim buraya kadar. (Iyi bir hat-
tat olmak icin giinde 30 saat calismak gerek
soziiniin hatirlatilmas: tizerine) Konsant-
rasyonun ne oldugunu anlatmak istedim.
Hattatlik bir kere insanin i¢ine girdi mi
cikmaz. Icinizi kemirir ve diirter. Benim bu
sanata olan askimla baslayan hikaye kendi-
liginden yiiriiye yiiriiye oldu. Daha 6nce de
soyledigim gibi. Ben okyanustaki bir tahta
parcastydim. Dalga vura vura boyle bir
sahile cikardi.

CALLIGRAPHY ACCORDING TO
HASAN CELEBI

It is important to work. If one has talent that is
even better. I lack talent, but I have passion and
love for the art. I got so far with passion and
love. (When we remind him of his words, to be
a good calligraphist one needs to work 30 hours
per day) [ wanted to explain what concentration
meant. When one is Involved In calligraphy it
lasts forever. It will eat you up inside and poke
you. This story began with my love to the art
and continued on its own. Just like I said before.
Twas a piece of wood in the ocean. The waves
hit me countless times and brought me ashore.

BAZI ESERLERI VE
CALISMALARI

» 1981'de [slam Konferans: Tes-
kilatr'nin yazilarini yazmak i¢in
Cidde'de gorev yaptu.

» 1983’te Mescid-i Nebinin
yazilarinin tamiri icin Medine’de
bulundu.

» 1994’te “Hat Sanatinda 30. Y1”
sergisini acti.

»  Sultanahmet Camii'nin restore
edilen kubbe yazilari, Hirka-i Serif
Camii'nin kubbe yazisi;; Cuma
Mescidi, Kibleteyn Mescidi ve
Mescid-i Nebi'nin yeni yapilan
kisimlarinin bazi yazilar1 (Medine),
1986 Kuveyt'te Islam Tip Mer-
kezi'nin i¢ ve dis cephe yazilari,
Hollanda’ da bir caminin kusak
yazilari, 1991 Pfortzheim Fatih
Camii (Almanya), 1997 Yuhannes-
burg Cuma Camii (Giiney Afrika),
1999 Almati Merkez Cuma Camii (
Kazakistan) yazilar.

SOMEOF HIS CREATION AND WORK

» 1981 He served in Jeddah to write
the notes of the Organization of the
Islamic Conference.

» 1983 He was In Medina to repair the
calligraphy on Mescid-i Nebi.

» 1994 He held an exhibition “30th
year in Calligraphy”

»  He restored the calligraphy on
the dome of the Blue Mosque
(Sultanahmet), the calligraphy on
the dome of Hirka-i Serif Mosque;
Calligraphy of the Friday Mosque,
Kableteyn Mosque and some of the
calligraphy of the new sections of
Mescid-i Nebi (Medina), 1986 the
indoor and outdoor calligraphy of
Kuwait Islamic Medical Center, the
band calligraphy for a mosque in the
Netherlands, 1991 Pfortzheim Fatih
Mosque (Germany), 1997 Johannes-
burg Friday Mosque (South Africa),
1999 Almati Central Friday Mosque
(Kazakhstan).
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The Frame That Summarizes Mama Nazmiye
Nazmlye Anneyl Anlatan Kare '

—

Nazmiye Anne'nin biistii.

Bust of Mama Nazmiye.

Nazmiye Anne’nin yoksullar icin
topladigi kartonlar.

Cardboards Mama Nazmiye collected
for the needy.
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My Dear Mother Generation

Canim Annem Kusagl

ANADOLU HiSARI'NIN 40

YILLIK MUHTARI VE AYNI
ZAMANDA ANNESI NAZMIYE'NIN
KOLTUGUNA BU KEZ KIZI GUZIN
MERVE OTURDU. GUZIN MERVE,
KAHVECILIK, BALIKCILIK YAPIP
KENDILERINE BAKAN, KAGIT VE
TENEKE TOPLAYIP FAKIRLERE
ET VE TAVUK DAGITAN, SONRA
MEHMETCIK VAKFI'NA BAGISTA
BULUNAN ANNESININ MUTHIS
HAYAT HIKAYESINI ANLATTL

Istikametimiz Istanbul Beykoza bagl
Anadolu Hisar1 Mahalle Muhtarlig:.
Ziyaretimiz nedeni ne adres ne de bir
kisi sormak. Amacimiz annesinin 40
yillik muhtar koltuguna oturan mahal-
le muhtar1 Giizin Merve ile konusmak.
Muhtarlik sahilde iskelenin karsisinda.
Saclar1 beyazlamis bir hanim kosede
oturuyor. Selam verip iceri giriyoruz.
Kendimizi tanitma fash sonrasi soh-
bete basliyoruz. Tabii ki sohbetimiz
sirasinda “simdiki zamanda” kalmaya
dzen gosteriyoruz ama “gecmis zaman”
buna izin vermiyor. Nedeni ise Giizin
Merve'nin annesi efsane muhtar Naz-
miye Korkmazlar.

Acilar1 daha sicak. Mahallenin an-
nesi ve artik bizim de annemiz olan
“Nazmiye Anne” bu diinyadan géceli
heniiz bir ay olmus. Giizin Merve'ye
soruyoruz. ‘40 yil muhtarlik yapan an-
nenizden sonra miihrii teslim almaniz
icin ne diyorlar?’ Basliyor anlatmaya.
Aslinda 2 rakibine tarihi fark atip
muhtar secilmesinde annesinin hakki-
n1 veriyor ama evde ona takildigini da
belirterek “Nazmis seni nasil devirdim”
diye takildigini soyliiyor.

Geciyoruz meslegin ayrintilarina.
Ikametgahtan bashyoruz. Giizin Hanim

GUZIN MERVEISTHE NEW HOLDER
OF “MAMA NAZMIYE'S” POST OF 40
YEARS AS VILLAGE HEAD-MAN IN
ANADOLU HISARI. GUZIN MERVE
DELIVERS HER MOTHER'S AMAZ-
INGLIFESTORY, A WOMAN WHO
MANAGED ALOCAL CAFE, WORKED
ASFISHER-MAN TO CAREFOR HER
CHILDREN, COLLECTED PAPER AND
TIN TO PROVIDE MEAT AND CHICK-
ENTOTHEPOOR, THEN DONATETO
MEHMETCIK FOUNDATION.

Our route is Anadolu Hisan neighborhood
post of village-head in Beykoz, Istanbul.

The purpose of our visit is neither to ask for
address nor a person. Our aim is to talk to
Giizin Merve, who took over her mother’s
chair of 40 years as village head-man. The
office is onshore opposite the pier. A woman
with gray hair is sitting in the corner. We
greet and walk inside. After we introduce
ourselves we begin to chat. Although we

try to talk about “current times” it is almost
impossible due to the effect of “past times’.
The reason being Giizin Merve’s mother is
legendary head-man Nazmiye Korkmazlar.
Their sorrow is still fresh. “Mama Nazmiye”
her and all the village’s mother has passed
away just 15 days ago (may God rest her
soul). We ask Giizin Merve. You took over
your mother’s 40 year signet, what do people
say about this?’ She begins to tell. Although
she gives it to her mother’s support that she
beat up 2 rivals with legendary difference in
votes and got elected village-head she shares
that she teased her mother back at home
“Nazmis now how did I over throw you!"
We begin to talk about the details of the job.
We begin with Residency Certificate. Giizin
Merve answers “The man has no money and
can'’t pay the 6 TL. He is embarrassed. In such
cases we just do what needs to be done and
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The Address of Celebrities

Unliilerin Tkametgah Adresi

10 YIL ONCE EVDEN CIKMIS

Mahallede yiiriirken herkesle selamlasip hal-
hatir soran Giizin Merve aslinda ev hanimiy-
mis. Muhtar annesine yardim amaclh 10 yil
6ncesinde basladig: seriiven onu bu secimde
yasanan bazi olaylar ve durumlar nedeniyle
6nce aday, sonra muhtar yapmis. 65 yasinda.
Bir kiz1 bir oglu var. Dogma biiyiime Hisar'in
havasini soluyanlardan.

SHE LEFT THE HOUSE 10 YEARS AGO

Giizin Merve who keeps greeting people as she
walks in the street was actually a house wife. She
began her journey about 10 years ago when she

meant to help her mother who was in charge, as
a result of things which they had gone through in
the final elections she first became candidate and
then got elected to be village head-man. She is 65
years old and a daughter and a son. She was born
and raised in Hisar, breath the air of the district
all her life.

“Adamin 6 TL'yi verecek giicii yok.
Utanip sikiliyor. Bu durumda olan in-
sanlarin isini goriip para pul istemeden
gonderiyoruz. Muhtarlik belli yerlerde
amacindan sapryor. Biiyiik ve zengin
yerlerdeki aday sayilarina ve secim do-
neminde yasananlara bakin ne demek
istedigimi daha iyi anlarsiniz. Muhtar
adaylar1 birbirlerini 6ldiiriiyor” diyerek
farkli bir bakis acis1 da sunuyor.
Sohbetimiz sirasinda zabita geliyor biri-
lerini soruyor. Muhtar Hanim, numara-
lar1 bilgisayara bakmadan hafizasindan
soylityor. 2514 niifusu oldugunu ve
hepsini tanidigini belirtiyor.

UNLULERIN ADRESI

Mahalle sakinleri arasinda kimler
yok ki. Ali Kog, Erdogan Demiréren,
rahmetli Mehmet Ali Birand’in esi
ve oglu, Mehmet Barlas, Kahraman

send him off with the document and don'’t
ask for money. In some cases being the village
head-man deviates out of its aim. If you take
a look at the number of candidates in richer
areas during the election period you can
understand what [ mean. Candidates go as
far as to kill one another” she says offering

a different perspective. During our chat city
police come in to ask about someone. She an-
swers by heart without checking the computer
and the numbers. She informs us that there
are 2514 residents of the area and she knows
them all in person.

ADDRESS OF CELEBRITIES

There are many famous names among
residents of the district. Ali Kog, Erdogan
Demiriren, Mehmet Ali Birand's wife and
son, Mehmet Barlas, Kahraman Sadikoglu,
Ugur Diindar. And Giizin Merve, specifi-
cally shares the good deeds and help by some

MUHTARLIKLAR KALKACAK'

Giizin Merve, 08.00'de act1g1

tarlig1 6gle arast hic kapatm.a-

yanlardan. “Ancak 51 1 gece beni

burada bulamazsimz” diyor. Muh-
tarhg halka hizmet ve sorun}arm
coziimiinde aract olarak goriiyor ve
;nuhtarllgln eskisi kadar yaptirim
giictiniin de kalmadigim séyli’iyolr. Ye
ngoristni de dile getirerek ClPh
niifus ciizdanmin hayata gecmesiyle
muhtarlik da kalkacak” diyor.

muht

‘VILLAGE HEAD-MAN POSITION
WILL END’

Giizin Merve, is one that would begin
the day In the office at 8a.m. and.
continue until 5p.m. without closing
at lunch time. “However you cajmot”
find me here one minute pvast 5p.m.”.
She regards Head- man-ship as a y)ay
to serve people and help solve their
problems. She also adds that the post
had become less important along the
years. She also has aforesight‘ and
shares it with us “Once the chipped
ID gets into circulation village hea?«
man-ship will be needed no more.
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Sadikoglu, Ugur Diindar. Ve Giizin
Merve, bu saydigimiz isimlerden Ali
Kog, Erdogan Demir6ren ve Zeynep
Tekeli'nin fakirlere yaptig1 yardimlar:
ozellikle belirtiyor. Bunun sadece kendi
déneminde degil annesi zamaninda da
yapildigini ifade ediyor.

“Annenizin boslugunu doldurabiliyor
musunuz?” dedigimizde simdiki zamani
birakip tamamiyle gecmis zamana geci-
yoruz. Inanilmaz bir 6zveri, fakirler ve
yardima muhtaclar icin gosterilen caba,
insan hayatina sigdirilan dolu dolu 6r-
nek gosterilecek bir yasam. Iste simdiki
muhtar Giizin Merve'nin agzindan bir
onceki 40 yilin1 mahalle muhtarligina
veren Nazmiye Korkmazlarin (95) yani
annesinin hikayesi.

‘BEN ONUN GIiBi OLAMAM’

“Halk benden annemin yaptiklarini
yapmamu istiyor. ‘Kagit topla’ diyor.
Ben yapamam onu. Annemin yapisi 0y-
leydi. Onun sartlar1 ile benim sartlarim
degisti. Annem hep disaridaydi. Ben
mubhtarlikla disar1 ciktim. O gengligin-
den cocuklugundan beni calisan biriydi.
Sabah 5'te kalkardu.

Annem 1919°da Siirmene’de dogmus.
1936’da babamla evlenek Hisar’a tasin-
mis. Babam balikci reisi. Babam tembel
yetistirildigi icin annem ¢ok calismis.
Kahvecilikten balikciliga amelelige
kadar her seyi yapmis. Bizi annem
biiyiittii. 20 sene muhtar azalig1 yapt1.
Mubhtarlara maas baglanacak diye bak-
kal Muammer Cay ‘Nazmiye abla ben
bu isi birakacagim gel sen muhtar ol
maas alirsin ileride de emekliligin olur’
demis. Annem muhtarliga Syle gecti.

‘MEHMETCIK VAKFI'NA BAGIS

Fakirlere, hastalara yardim ederdi.
Mubhtarlik yaparken kola tenekelerini,
gazeteleri toplardi. Beylikdiiziinden
bile arabasinin bagajina kagitlar
doldurup getirenler olurdu. Bunun
icin deposu vardi. Kagit ve tenekeleri
satip parastyla buranin halkina muhtar
maasini iizerine ekler et ve tavuk
dagitirdi. Dagitirken birinin elinde

of the residents Ali Kog, Erdogan Demirdren
and Zeynep Tekeli to the poor. She informs
that this was not just during her term but
was also the case during her mother’s term.
‘How are you filling your mother’s shoes?”
at this point we stop talking about today and
go way back in time. It is a life of devotion,
effort to help the poor and those in need, a life
lived to the utmost of exceptional exemplary
behavior. Here is the story of former village
head-man Nazmiye Korkmazlar (95) who
gave 40 years of service with the words of
today’s head-man Giizin Mervenin.

T1CANNOT BE LIKE HER’

“The people expect me to do what my mother
did . They tell me to Collect paper’. I can’t do
that. It was In my mother’s nature. Times
have changed since her time. My mother had
always been out doors. I left the house to be
the head-man. She had been a hardworking
person since her childhood, her younger days.
She woke up at 5a.m. every morning.

My mother was born in Siirmene in 1919.
Married my father in 1936 and moved here.
My father was a captain fisherman. Because
my father was brought up to be a lazy man
my mother had to work very hard. My
mother did all sorts of jobs, she ran a coffee
shop, went fishing even worked in construc-
tions. My mother brought us up. She had been
a head-man associate for 20 years. When
head-man salary was announced Muammer
Cay told my mother ‘Nazmiye, [ will quit
this position come take over and youll get
the salary and be able to receive pension pay
when you are old.” That is how my mother
got to be the head-man.

DONATIONTO MEHMETCIiK FOUN-
DATION’

She would help the poor and sick. When

she was the head-man she would collect cola
cans and newspapers. Even people from
Beylikdiizii would bring newspapers in their
trunks. My mother had a special storage

for this. She would sell the paper and the
cans and add that to her salary and provide
the poor meat and chicken. One day as

she delivered the meet she saw one of them
smoking Marlboro, she stopped there and

HAYATTAYKEN MAHALLE
ICINE BUSTU DIKILDi

Zeynep Kamil Hastanelerinin kuru-
cusunun kizi Zeynep Tekeli, Nazmiye
Anneyi cok seviyor. Biistiinii yaptirtyor.
Ancak yasayan kisinin biistiinii bir
yere dikilmesi biraz sikintili. Bunun
icin gok biiyiik ugras veriliyor. Ve o
biist dikildiginde Nazmiye Anne hem
mutlu oldu hem de baz kisilerin tepki
gostermesinden dolay: iiziildii. O biist,
mahallenin icinde Anadolu Hisar'nda
otobiis duraginin hemen arkasinda.

HERBUST WAS MADE WHEN
SHE WASSTILL ALIVE

Zeynep Tekeli daughter of founder of
Zeynep Kamil Hospital loves Mama
Nazmiye very much. Zeynep gets her bust
made. However it is problematic to get a live
person’s bust placed. Zeynep Tekeli puts in
great effort to get It done. When the bust was
placed Mama Nazmiye was happy as well
as unhappy due to some people’s reaction.
The bust is located just behind the bus-stop
In Anadolu Hisan.
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Nazmiye Anne; Rauf Denktas ve Kadir Topbas ile
Mama Nazmiye with Rauf Denktas and Kadir Topbas
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A Life Spent 1o Help Those In Need

Insanlara Yardim Icin Adanmis Hayat

pahali marka bir sigara goriince birakti.
Paralar1t Mehmetcik Vakfina bagisladi.
Mehmetcik Vakfi'nin kitabinda ona 2
sayfa yer ayirdilar.

DEPREMZEDELERE YARDIM

Biz evde anne gérmedik. Bize sevgi-
sini fazlasiyla verdi ama zamani cald:
disariya verdi. Yaseminin Penceresi
programina ciktiktan sonra Istanbul'un
her yerinden ona kagit yardimi geldi.
Ali Kirca'nin programina iki kere cikti.
Diizce depremi sonrasi yardim i¢in 21
kere gittik. Halktan para ve malzeme
toplayip gotiirdiik. Orada kimseye ver-
medik kendi elimizde ihtiyac sahipleri-
ne tek tek dagittik. Hayatini dolu dolu
istedigi gibi yasadi. Bizim miidahaleme-
zi hi¢ meydan vermedi.

MEKANIN CENNET OLSUN
NAZMIYE ANNE. TURKIYE
SENINLE GURUR DUYUYOR VE
SENIN GIBI ANNELERE IHTIYAC
DUYUYOR.

TESEKKURLER GUZIN MERVE.

then . She donated the money to Mehmetcik
Foundation. There are 2 pages about my
mother in the book published by Mehmetcik
Foundation.

HELPING EARTHQUAKE VICTIMS

We did not see our mother at home at all.
She gave her unconditional love, but she
spent her time outside. After she was guest
on ‘Yaseminin Penceresi’ TV show people
from everywhere in Istanbul began sending
her newspaper. She appeared on Ali Kurca’s
program twice. We went to Diizce 21 times
after the earthquake to help people in
distress. We collected money and provi-
sions from the people and took. We did not
just leave them there but delivered them to
the people in need. She lived her life to the
fullest just as she wanted to. She never let us
intervene.

MAY SHE REST IN PEACE IN HEAVEN.
TURKEY IS PROUD OF YOU AND RE-
QUIRES MANY MORe MOTHERS LIKE
YOU.

THANK YOU GUZIN MERVE.

CANLI CANLI .
MEZARA GIRDI

Nazmiye Annenin en bﬁyﬁ}( hf”
bisi mezarhik temizlemekmis. On
kapidan girip arka kaprya kadar her
mezar1 temizler ve onlarla kor}ﬁur—
mus. Mahallenin kimsesizleTl u;lr,x
mmezar almis ve {izerine ‘Ganple'r
diye yazdirmus. Kendi m'e'zarml ise
15 yil énce almis. Hatta icine yatmis
ve ‘oliimden korkacak bir sey
yokmus. Cok rahat’ demis.

SHE WASIN AGRAVE

WHEN STILL ALIVE

One of Mama Nazmiye's biggest
hobbies was to clean the graveyard. She
would begin from the front entrance
and clean through to the exit and talk
to the dead as she cleaned. She bought
graves for the unfortunate in ’the ‘
district and had ‘Unfortunate written
on the tombstone. She bought her LD

15 years ago- She even went in-

aid and said ‘there is not much

mfortable.

grave
side it | '
to fear about death. It is co
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NEY?

- Omer Faruk
Tekbilek

O'NUN MUZIKLE iLK TANIS-
MASI TABIAT OLAYLARINDA.
KALBINDE HISSETTIGI YAGMUR
DAMLALARINDA. GERCEK UYA-
NISI iSE AMERIKA’YA GIDIP iSCi
OLARAK CALISIRKEN FABRI-
KADA DUYDUGU UTU SESINDE.
SONRASI MI? NEYE 8. DELIK AC-
MAK VE ULUSLARARASI ALAN-
DA iSIM YAPMAK.

Adana’dan Amerika'ya uzanan bir hayat
hikayesi. O geleneki... ayn1 zamanda

da yenilikci. Yani ge¢misi ve tecriibeleri
dikkate alip tizerine bir sey koyanlardan.
“Ney” dediginizde {inii okyanus Gtesine
kadar giden ve hayatini orada devam
ettiren miithis bir sanatkar. Gelin hep
birlikte “NEY” diyelim ve onun hikayesi-
ni kendisinden dinleyelim.

Miizikle nasil tanistiniz?

Adana’da bizim evimizden iki sokak
Otede cay bahgesi vardi. Buraya her yaz
Istanbul'dan miizisyenler gelirdi. Ben

HISFIRST ENCOUNTER WITH
MUSICHAS BEEN INTHENATURAL
PHENOMENA.IT HAS BEEN INTHE
RAIN DROPSHEFELT IN HISHEART.
YET HISREAL AWAKENING CAME
WHEN HEHEARD THE SOUND OF
THEIRON IN AFACTORY HEWAS
WORKING IN AMERICA.AND WHAT
HAPPENEDTHEN? HE BORED A NEW
8THHOLEIN ‘NEY’ AND MADE A
NAMEFORHIMSELF ASAN INTER-
NATIONAL MUSICIAN.

A life story reaching from Adana to America.
He is both a traditionalist and an innovator.
He is one of those who pay regard to past and
build on it. When you say ‘Ney?, he is the
great artist whose name transcends the ocean,
where he lives today. Let’s say NEY* together
and listen his story from him.

How was your first encounter with music?

There was a tea garden two streets away
from our house. The garden hosted musicians
Sfrom Istanbul every summer. 1 was 7 and my

**NEY”. is the musical instrument however in
colloquial language it also means “WHAT”

ka8 &89
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‘My body Is My Instrument’
‘Viicudum Benim Enstriimanim’

7, bityiikk agabeyim de 11 yaslarinday-
dik. Sahne arkasinda miizisyenleri sey-
rederdik. Biiyiik agabeyim hem kaval
hem saz ¢alardi. Bende agabeyimden
feyiz aldim.

Neler yaptiniz?

Ornegin ben kavali iki ay iifleyemedim.
Ogrenmek isteyenlere kétiiniin en iyi
ornegi benim’ diyerek 6rnek veriyorum.
Iki ay bikmadim, ¢alistim. Bir yeri var,
orayl buldugun zaman devami geliyor.
Once Istanbul’a ardindan genc ya-
simda Amerika'ya gittim. 17 sene bir
fabrikada iitiiciiliik yaptim. ‘Miizisyen
olmusum, ben buraya fabrikalarda
calismaya m1 geldim’ diye diistiniip du-
rurdum. Bir giin biiyiik bir makinede
iitdi yapryordum. Acmak i¢in maki-
nenin diigmesine bastim zaman ¢ok
acayip bir ses geldi. Tiiylerim diken di-
ken oldu. Ben bu sesi bu zamana kadar
nasil fark etmedim dedim. Bu benim
icin bir mucizeydi. Zihnim baska yerde
oldugu icin duymuyordum. Ama artik
kendimdeydim. Zihnim ayaklarimin
oldugu yerdeydi. Sufilikte budur. Sufi,
zihni ve 2 ayag1 yerde olandir.

elder brother was about 11 then. We would
watch the musicians from the backstage. My
elder brother used to play the kaval (pipe)
and saz (a stringed instrument). So he was
my source of knowledge and inspiration.

What did you do then?

I couldn’t play the kaval for two months.
Twould say was best of a bad bunch’ for
those who want to learn playing. But | wasn't
fed up practicing for two months, I was
persistent. There is a fine threshold point and
you will continue more easily once you find
it. Ifirst went to Istanbul and then to Amer-
ica while [ was still quite young. I worked as
a pressman in a factory for 17 years. [ would
sometimes think Tam a musician, I shouldn’t
be here working in a factory.” I was ironing
with a big press-iron one day. When I turned
it on, I heard a very unusual sound. It gave
me goose bumps. [ wondered why I hadn’t
notice this sound until that very moment.
This was miraculous. Ididn’t hear it before
because my mind was somewhere else. But
at that moment [ was fully awake. My

mind was where my feet were. This is what
Sufism is about. Sufi is a person whose mind
and two feet are on the ground.

MUZIK TABIATTA

Adana’da annem ¢amasir i¢in yag-
mur sularini legende biriktirirdi.
Ben camin 8niine gidip o ¢ikan
sesi dinlerdim. O sese bayilirdim.
Ayrica bag evimizin damu alii-
minyumdandi (¢inko). Burada da
yagmur yagdigi zaman cok giizel
ses cikardi.

MUSICIS INNATURE

My mother used to collect rainwa-
ter in a basin to use for washing the
clothes when we were in Adana. I
would go to the window and listen
to the sound it made. I was fond of
that sound. The roof of our vine-
yard house was made of aluminum
(zinc). It would make beautiful
sounds when it rained.

Size gore bu isin sirr1 ne?

Bircogumuz hayali diinyadayiz. Ne za-
man ki zihnin bos, o an kendindesin. Iste
0 zaman etraftan titresimler, yansimalar
geliyor. Titresim geldigi zaman onu
analiz etmemek, hemen kalbe yollamak,
hemen hisse yollamak gerekir. Iste o
makinenin sesini duydugum zaman fark
ettim ki orada cok biiyiik bir orkestra
vardi. O zaman mutluluktan agladim.
Viicudum benim enstriimanim.
‘Miizik’ icin ne dersiniz?

Miizik biitiin sanatlar1 kapsamaktadir.
Hem resim, hem mimari var. Renk
olarak maddi olarak goriinen her sey tit-
resim icerisindedir. Bu titresimler belirli
bir renk oluyorlar, koku oluyorlar, ses
oluyorlar. Bu yiizden miizik, titresimin
ilmi ve sanatidir. Miizikle birlikte iki eli-
mizi birden calistirtyoruz. Ashinda ikiyi
bir ediyoruz. Ornegin ressam tek eliyle
calisir. Insan ne yaparsa yapsin tek eliyle
calisir. Tasavvufun da en 6nemli sirla-
rindan biri budur. iki g6z bir goriir. Iste
o zaman yeni bir cocuk olarak dogdum.
Yeni bir hayatta yeniden dogdum.

Eserler icin 6zel calisma var mi1?

Yok, kendiliginden geliyor. Hicbirimiz
beste yapmuyoruz. Ciinkii kainatta
miizik titriyor zaten. Biz birer radyo
istasyonuyuz. Her radyo istasyonu bir-
birinden degisiktir. Bu farklilik insanin
kendini yetistirmesiyle oluyor. Sen hangi
meslekte olursan ol kendini gelistirirsen
bunun devami da gelir. Gelistirmek,
insanin akalli bir insan olarak gelenege
saygt duymasidir. Ciinkii gelenek bizim
icin cok 6nemlidir. Neden 6énemlidir?
Ciinkii gecmiste de insanlar bizim gibi
denemisler. Bu yiizden gelenekten %90
faydalanmak gerekiyor. Ciinkii o insan-
lar da bizim gectigimiz yollardan geg-
misler. Neden %100 demedik? Mesela
benim Ney'e sekizinci deligi agmam gibi
bir sey bu. Gelenek bir yere kadardir.
Sen korkmadan onun {istiine bir seyler
koyabilmelisin.

What is the secret of this in your point of
view?

Most of us are in an imaginary world. It is
only when your mind is empty that you are
awake. That's when certain vibrations and
reflections start to come to you from your
surroundings. When the vibration comes,
one needs to send it directly to the hart, to the
feeling. So when I heard the sound of that
machine, I realized that there was a great
orchestra there. Then I cried tears of joy. My
body is my instrument.

W hat would you say for music?

Music includes all the other forms of art.
There is both art and architecture in it. Ev-
erything that appears as color or something
material is vibrating. These vibrations become
a certain color, odor or sound. That's why
music is the science and the art of vibration.
We work both of our hands with music.
Actually we make two into one. For instance,
the artist works with one hand. People work
with one hand in whatever they do. This is
one of the greatest mysteries of Sufism. Two
eyes see as one. That's when I felt being born
as anew. [ was born once again in a new life.

Do you have special practices for your
musical work?

No, we don't. They come naturally. None

of us compose music, because the music is
already vibrating in the universe. Each of

us is a radio station. Every radio station is
different from one another. This difference
occurs when one improves oneself. If you im-
prove yourself, your work will progress and
[lourish no matter what your profession is.
Improving one’s self is respecting the tradition
as a sensible person. Why? Because tradi-
tion is very significant for us. Why is it so
significant? Because people like us have tried
it before. You should benefit from tradition
by 90%. Because those people have walked
the same path that we do today. But why

not benefit 10062 It is like what I did when I
bored the 8th hole in Ney. Tradition will take
you to a certain point. You should be able to
add something on it without any fear.
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YONETIM
OLCEGINDE
HUKUMETLERIN
USTLENMIS
OLDUKLARI

ROLLERI BiR

KENARA
BIRAKIRSAK,
YEREL YONETIM
DUZEYINDE iL
OZEL IDARELERI
VE BELEDIYELER
GIBi BIRIMLERE
YENi YONETIM
TEKNIKLERINi
KULLANMADA
ONEMLIi ROLLER
DUSMEKTEDIR.
TABIi BURADA
ONEMLIi OLAN
BICIMSELLIGE

HAPSOLMAMAKTIR.

*Dog. Dr.
Istanbul Ticaret Universitesi

:/ Ali Osman Oztiirk*

Yeni Yonetim Teknikleri
ve Yerel Yonetimler

Kimilerine gore ilk kez 1995 yilinda
Degirmendere Belediyesinde (Izmit)
kalite yonetimi calismalariyla Tiirk
kamu y6netiminde yeni bir dénem
baslamistir. Takip eden yillarda, insan
kaynaklar1 yonetimi, stratejik planlama,
stratejik yonetim, performans yoneti-
mi, performans temelli biitceleme, top-
lam kalite yonetimi, degisim yonetimi
ve iyi yonetisim gibi yonetim tarzlar
merkezi ve yerel yonetim birimleri-
nin bircogunda farkl yogunluklarda
uygulanmistir. Bugiine dek elde edilen
tecriibeleri merkezi yonetim 6lceginde
hiikiimetlerin {istlenmis olduklar1 rol-
leri bir kenara birakarak yerel yone-
timler diizeyinde ele aldigimizda il 6zel
idareleri ve belediyeler gibi birimlere
bicimsellige hapsolmadan yeni yonetim
tekniklerini kullanmada 6nemli roller
diismektedir. Burada ne kastettigimizi
detaylandirmadan once, 6zel sektor
menseli bu yénetim yaklasimlarinin
kamu yonetimine giris hikayesine bir
bakalim.

YENI KAMU YONETIMI
PARADIGMASI

Bir 6nceki yiizyilin sonundan bu yana
tecriibe ettigimiz kiiresellesme her alani
oldugu gibi kamu yonetimi diisiince ve
pratigini de etkileyen bir siire¢ olmustur.
Ozellikle, 19807lere degin gelismis batt

iilkelerinde refah devleti yaklasimiyla
asir1 biiytiyen kamu sektoriinde kirta-
siyecilik ve hiyararsinin hantallasmaya
neden olmasi, geleneksel kamu yone-
timinin sorgulanmasina neden olmus
ve en sonunda Yeni Kamu Yoénetimi
paradigmasini tartismaya agmustir. Tkti-
sadi anlamda neoliberal, siyasi anlamda
yeni sag olarak adlandirilan cevrelerin
iktidara gelmesiyle, Yeni Kamu Yone-
timi tic asamali bir siirec olarak hayata
gecirilmistir. Bu siirecin ilk asamasinda
kamuda yasal-yapisal serbestlesmenin
-deregiilasyon- gerceklestirildigi, ikinci
asamasinda ozellestirmelerle kamunun
ekonomideki aktif roliiniin azaltildig: ya
da terk edildigi goriiliirken, halen icinde
bulundugumuz son asamada ise “islet-
mecilik” -managerilsm- yaklagimiyla
6zel sektorde basarili olmus yonetim
tekniklerini kamuya uyarlama gayretleri
gozlenmistir. Kiiresel anlamda 1990
sonrasi doneme tekabiil eden dénemde,
OECD, IMF, Diinya Bankasi, AB ve
diger uluslararasi kurumlarin tesvikle-
riyle gelismekte olan iilke hiikiimetlerine
yapilan finansal desteklerin arka pla-
ninda Yeni Kamu Yonetimi yaklasimi
tercih edilen bir anlayis olarak yer almis
ve diinyanin bircok cografyasinda 21.
yiizyila bu yaklasimla girilmistir.

Son dénemde hizla yayilan isletmecilik
yaklasimina getirilen en biiyiik elesti-
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rilerden birisi, 6zel sektérden aktarilan
yonetim ilke ve tekniklerin kamu y6ne-
timinin 6nemle tizerinde durdugu sosyal
boyutu ihmal ettigi yontindedir. Ashnda
bu elestiriye bir yoniiyle katildigimiz
ifade etmek gerekir. S6yle ki. Kamu
yOnetimi genel anlamda su ti¢c boyuttan
miitesekkildir: sanat, bilim ve uzmanlik.
Hic kuskusuz, yeni yonetim teknikleri-
nin kamu kurumlarinda kullanilmasi ka-
naatimizce bilim ve uzmanlik boyutuyla,
hizmet tiretim ve sunumunda etkinlik ve
verimlilik bakimindan 6nemli katkilar
sunmustur. Ote yandan, kiiresellesmeyle
birbirine benzeyen yonetim yapilarin
ortaya cikarmis olmasi nedeniyle de
giderek tek tiplesen, dolayistyla benzer
ekonomik, kiiltiirel ve 6rgiitsel kodlar
tizerine kurgulanmis bir yénetim tarzi-
nin bicimsellige hapsoldugu tartisma-
larini da beraberinde getirmistir. Sanat
olarak yonetimin yerel olan ile, 6z ile,
niyet ile ve ruh ile olan bag: dikkate
alinacak olursa, bir arag olarak yeni
yonetim yaklasimlarinin kamu 6rgiit-
lerinde bicimselligi 6n plana ¢ikarmasi,
yerel doku ve renklerin olusturdugu 6zii
g6zardi ederek kamu yarar1 amacina
ulasmay1 6ngdrmesi, arac-amag bagla-
minda daha 6nce tecriibe etmedigimiz
yeni sorunlar1 karsimiza cikarmaktadur.
Ozel sektorde ortaya ¢ikmis olan bu
yonetim tekniklerinin orjinalinde “kar

amact” giiden orgiitler icin tasarlandigini
ve Orgiitlerin basari diizeylerinin karlihk
durumuna (dolayh olarak da miiste-

ri memnuniyetine) gére belirlendigi
unutulmamalidir. Yerel yonetimlerin
miisteri-vatandas ayrimini dikkate al-
mak, 6zel sektordeki piyasa rekabetinin
olmadig bir yapida, “kar oran1” gibi net
bir kistasin yerine hedeflenen sonuclarin
ne kadarina erisildigini dogru bir sekilde
ortaya koyacak 6l¢iim mekanizmalarini
devreye sokmalar1 gerekmektedir. Orne-
gin, kamu sektoriinde hazirlanmasi yasal
zorunluluk halini gelen stratejik planla-
mayla belirlenen hedeflerin ne kadarina
ulasilip ulasilmadigini, plan cercevesinde
stirdiiriilen faaliyetlerin, sunulan iriin
ve hizmetlerin ortaya koydugu sonuclar
analiz ederek baslamak gerekir. Ne yazik
ki, cogu yerel yonetimin faaliyet rapor-
lar1 daha cok kullanilan girdiler ile elde
edilen ciktilart ortaya koyan, rakamlara
bogulmus, ne gibi faliyetlerin kac kisiye
nasil ulastirildigini anlatan stire¢ temelli
verilerden ibarettir.

MAHALLI MUSTEREK IHTI-
YACLARIMIZ

Opysa yerel yonetimlerimizin belirlemis
olduklari temel stratejileri gercekles-
tirmek iizere cizilen hedefler ve bu
hedeflere adim adim ulasmayi saglaya-
cak faaliyetlerin tiimiiniin olusturmak

istedigi bir etki s6z konusudur. Iste bu
etki, kurulus amaci “mahalli miisterek
ihtiyaclarimizi karsilamak” olan ve o ma-
halde oturanlarin secimiyle géreve gelen
belediyelerimizin kamu kaynaklarini en
etkin bicimde kullanmasi ve nihayetinde
sakinlerinin rahat, huzurlu ve mutlu bir
yasam siirmelerini saglamaktir.

Iste, yerel yonetimlerde kullanilan /kul-
lanilacak olan yonetim tekniklerinin,
sonu¢-temelli bir yaklasimla belirtilen
etkiyi olusturabilmesi i¢in tutarh Slctim
mekanizmalar1 ve elde edilen bilgi-

nin secmenlerle paylasilabilir olmas:
beklenmektedir. Bilginin oldukca hizli
bir sekilde yayilabildigi giintimiizde
faaliyetlerini ve ulastiklar1 hedefleri
sakinleriyle acikca paylasabilen bele-
diyeler, hizmet sunduklar: toplumdan
yabancilasmadan, katilima acik karar
alma mekanizmalarinin olusturdukla-
rinda yonetimin yerel diizeyde sosyal
boyutu sekillenmis olacaktir. Diger bir
ifadeyle, yonetim teknikleri verimliligi
arttirmaya yarayan araclar olarak kabul
edildiginde, bu araclar gercek amac
olan vatandasin mutluluguna katki sag-
ladig1 ve vatandasi siirecin icine dahil
ettigi 6lctide anlamhidir. Kanimizca,
bunu basarabilmis olan yerel yonetim
birimlerinin siyasi itibar anlaminda va-
tandaslar1 géziinde konumlar1 mutlaka
farkli olacaktir.
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Social, Economical and Sports Explosion
Sosyal , Ekonomik ve Sportif Patlama

DUNYA KUPASIICIN 14 MILYAR
DOLAR HARCAYACAKSINIZ,
FUTBOLLA YATIP FUTBOLLA
KALKAN ULKENIZDE TAKIMINIZ
YOKSULLARIN TAS VE YUMUR-
TA SALDIRISINA UGRAYACAK.
EKONOMIK VE SOSYAL DARBE-
NiN YANI SIRA BiR DE SAHADA
ALMANYA'DAN 7 YIYECEKSINIZ.

Her olimpiyat ve futbol turnuvasinin
kaderinde oldugu gibi Brezilya'da diizen-
lenen 2014 Diinya Kupasi da protestola-
rin esliginde basladi. Brezilya'da yasayan
yoksul kesim hiikiimetin turnuva icin
yaptig1 14 milyar dolar1 bulan (bunun 11
milyar dolar: altyap: yatirimlari, 3 milyar
dolara yakini stat yapimi ve yenilenmesi
icin) harcamalarini turnuvanin baslama-
sina daha aylar varken protesto etmeye
baslamisti. Hatta protestolar o hale

geldi ki futbolla yatip futbolla kalkan bir
tilke, kendi milli takim otobiisiinii bile
tas ve yumurta yagmuruna tutmustu.
Gecmis turnuvalar ekonomisi saglam
temeller tizerine oturmayan iilkelerde
diizenlenen bu capta biiyiik turnuvalarin
o iilkenin ekonomisine zarar verdigini
gosteriyordu. Her ne kadar yapilan
yatirimlarin cogu altyapi yatirimlar olsa
da tilkelerin planlanandan hizli borg-
lanmasi ve yapilan harcamalarinin geri
doniistiniin istenilen gibi olmamasi bu
tip tilkeleri zora sokmustu.

Brezilya Milli Takimi da bu sorumlulu-
gun getirdigi baskiyla baslad: turnu-
vaya. Belki de hemen hemen her mag
sonunda salya siimiik aglamalarinin
sebebi bu agir yiiktii omuzlarindaki.
Ciinkii kendi iilkelerindeydiler ve bek-
lenti yiiksekti. Bir Avrupa takimi olsa
bu kadar duygusal yaklasmazlard: olaya
ama konu Brezilya gibi bir {ilke olunca
futbolcular daha da duygusallasiyordu.
Ciinkii su anda milyonlar kazansalar da
kendileri de turnuvay1 protesto eden
fakir ailelerin icinden cikmis cocuklar-
di. Bu agir sorumluluklar ve en az bu
sorumluluk kadar agir yapilan teknik
hatalar Brezilya'nin final géremeden
elenmesine sebep oldu. Turnuvanin

YOU SPENDUSD14BILLION FORTHE
WORLD CUP, YOU EAT / BREATH
FOOTBALLAND YOURTEAM WILL

BE MET WITH ROTTEN EGGSAND
STONESTHROWN BY YOUR POVER-
TYSTRUCK COUNTRY-MEN.OTHER
THANTHEECONOMIC AND SOCIAL
COUPYOURTEAM WILLCONCEDE7
FROM GERMANY DURINGTHE GAME.

As part of the tradition for all Olympic
and Football tournaments organized in
Brazil the 2014 World Cup took start in
Brazil alongside protests. Poverty struck
people of Brazil started protesting the
USD14 billion investment (USD 11 billion
for Infrastructure and USD 3 billion spent
for stadium renovations and building) by
the government for the 2014 World Cup
months before the tournament. Protests
got to a stage that a nation living football
threw rotten eggs and stones at their na-
tional football team. Former tournaments
have shown that countries with non stable
economies with shaky roots have dragged
the country into worse economic distress.
Although the majority of the investment
is for infrastructure, the speed of money
spent and loan accepted and the return of
investment falling short compared to what
is expected caused such countries to fall
deeper in economic terms.

The Brazilian National Team began

the tournament with such stress to bear.
This may be one of the reasons why they
cried their eyes out after every game, the
burden on their shoulders. They were at
home for the tournament and expecta-
tion was insanely high. Had they been a
European Team they may have been less
emotional but when it is a country such
as Brazil in question football players

get even more emotional. Although they
may be making millions today, they were
among children that lived in the same
poverty struck families protesting in the
past. Such heavy burden and responsibili-
ty along with technical failure may have
caused Brazil to be eliminated before they
could make it to the finals. If we talk
about teams that have raised interest we

HEDEF 8 YIL ONCE KONDU.

Turnuvanin hak eden sampiyonu
tartismasiz Almanya’ydi. Bu basar1
planin ve disiplinin eseriydi. 2006
Diinya Kupasinda koyduklar1 ‘biz
2014 Diinya kupasinda sampiyon
olacag1z planina uyarak takim1
hazirladilar. Katildiklar: her turnu-
vada eksikleri goriip tamamladilar.
2002 Diinya Kupast sonrast alinan
Alman vatandasi olan gdcmen aile-
Jerin cocuklarina kapilarin acilmasi
da basarda etkili oldu. Iste Mesut,
ilkay, Boateng, Khedira gibi isimler
bunlara en giizel drnek.

THE TARGET WAS SET 8
YEARS AGO.

The rightful winner of the
tournament was Germany. This
success came through planning and
discipline. They managed to set the
team to achieve their target set in
2006 World Cup ‘in 2014 World
Cup we will win’. They worked on
their weaknesses on every step of
the tournament. Another reason of
success was that they opened doors
to immigrant family members who
became German citizens following
the 2002 World Cup. Mesut, llkay,
Boateng, Khedira are best examples
of such athletes.

Brezilya'da Diinya Kupasi icin yaptirilan koprii yikilmis 2 kisi 6lmiis ve cok sayida vatandas yaralanmusti.
The bridge that had been built for World Cup in Brazil collapsed, 2 people died and many of them injured.

dikkat ¢ceken takimlarindan bahsedecek
olursak tam bir teknik direktdr takimi
olan Van Gaal'li Hollanda’y1 basa yaz-
mamiz gerekir.

SEMPATI KAZANANLAR

Turnuvanin en sempati kazanan takim-
lar1 ise stiphesiz Kosta Rika ve Ceza-
yir'di. Kosta Rika gibi kiiciik bir iilkeden
kimse bu denli bir basar1 beklemiyor-
du. Ustelik bunu sansla degil, futbolu
cirkinlestirerek degil, diizgiin ve giizel
futbol oynayarak yapti. Cezayir ise her
magcinda onur miicadelesi yapryormus
gibiydi. Her macta sahada basmadik yer
birakmadilar fakat giiclerinin yettigi
yere kadar ilerleyebildi. Ama yaptiklar
jestlerle 6zellikle Miisliiman diinyasina
biiyiik ders verdiler. Primlerini Filis-
tine bagislamalar1 ve Arap diinyasinin
zenginlerinin attiklar1 her gol basina
‘bilmem ne kadar prim ve araba vere-
cegiz demelerine karsilik “Gazze'deki
kardeslerimizin yardima ihtiyaci var.
Bizim paraya ihtiyacimiz yok ancak
Filistinli kardeslerimize yardim etmemiz
gerekiyor” diyerek goniilleri fethettiler.

can mention the Dutch team, a technical
director team managed by Van Gaal at
the top of the list

THOSE THAT WERE FAVORED

Costa Rica and Algeria are surely among
teams that gained affinity during the
tournament. No-one expected so much
success from a country so small such as
Costa Rica. As a matter of fact this was
not out of luck and they did not foul play,
they achieved success through well played,
good football. Algeria seemed to be out
defending their honor at every game they
played. They stepped on every possible
pit on the football pitch every game but
they could only come so far. The gestures
displayed by football players of Algeria
should set a sample for others in the
Muslim world. They donated their bonus
to Palestine and despite the riches of the
Arabs and the announcement that they
would receive ‘so much premium or so and
so car for each score’ they won our hearts
when they said Our brothers In Gaza
need help. We do not need cars but we do
need to help our Palestinian brethren.’

KUPANIN ENLERI:

» Ik defa gol cizgisi teknolojisi kullanildi.

»  Klose 16 golle turnuva tarihinin en fazla
gol atan futbolcusu unvanini Ronaldo'dan
ald.

» Robben saatte 37 kilometre hizla depar
atarak FIFA tarafindan 6lciilen bir fut-
bolcunun ulastigi en yiiksek hiz rekorunu
kirdu.

» Mondragon, kupa tarihinde forma giyen
en yash futbolcu (43) unvanina sahip oldu.

»  Brezilya Almanya'ya 7-1 yenilerek eleme-
lerde en farkl yenilen takim oldu.

»  Almanya, G.Amerika'daki bir turnuvada
kupa kaldiran ilk Avrupa takimi oldu.

BEST OFF THETOURNAMENT:

»  Goal line technology was used for the first time.

»  Klose overtook the title football player scoring
the most in the history of the tournament from
Ronaldo with 16 goals.

»  With his 37 kilometers per hour dash Robben
was announced holder of the fastest football
player record measured by FIFA.

»  Mondragon, was named the most handsome
football player in tournament history (43).

»  Loosing 7-1 in the semi-finals against Germa-
ny, Brazil was named the team eliminated with
the highest difference.

»  Germany was the first European team to clasp
the cup at the tournament organized In South
America.



There Is Everything
In His Garden Of Life!

Hayat Bahcesinde
Her Sey Var

10 YASINDA GARSONDU, SEFTALI TOPLADI, PAZARCILIK YAPTI, KAH-
VEHANE ISLETTI, FELEGIN CEMBERINDEN GECTI AMA 33 YASINDA
AK PARTI'NIN TURKIYE'DEKI EN GENC BELEDIYE BASKANI UNVANI-
NI ELDE ETTI. KiM Mi? UMURBEY BELEDIYE BASKANI SAMI YAVAS.

WORKING AS A WAITER AT THE AGE OF 10, HE CONTINUED HIS CAREER
COLLECTING PEACHES, WORKING IN BAZAARS AND MANAGING A COF-
FEE HOUSE. HE “WENT THROUGH THE MILL’ YET HE DESERVED THETITLE
‘THE YOUNGEST MAYOR EVER FROM AK PARTY” WHEN HE WAS 33. HEIS
THE MAYOROFUMURBEY:SAMI YAVAS

Canakkale'nin Lapseki ilcesi ve Umur-
bey Beldesi. Yeni secilen belediye
baskani Sami Yavas ise AK Parti'nin
en geng temsilcisi. Daha 33 yasinda ve
belediye baskani koltugunda. Konus-
tukca yasanmishklar: ve tecriibesi
sasirtryor insani bir anda. Kendisi
anlatiyor hikayesini.

“Ilk hayata atilmam ve para kazanmam
10 yasindadir. Yaz tatilinde kahvede
sigara tablalarini temizledim. Bir yil
sonra masa silme, diizeltme, sonra ¢cay
servisi. Oyle 6yle biiyiidiik. Ardindan
seftali toplama, pazarcilik, tarla kirala-
ma, koydeki sebze meyveleri toplayip
pazarlara ve esnaftalara satma. Can’da
okurken Canspor i¢in tombala isi.
Hatta s6yle unutulmaz bir anim oldu:
Tombala cekilisini yaptik bir agabeye
araba cikti. Ramazan ay1 ve agabey
sarhos. O sevingle geldi bize bir tomar
para verdi. Bir cocuk icin ¢ok biiyiik
bir rakamdi. Telefon aldim. Yasim
kiiciik oldugu icin hatt1 agtiramiyor-

Lapseki district and Umurbey town in
Canakkale. And their recently elected mayor
Sami Yavas, who is the youngest representa-
tive in AK Party. He is only 33 and occupies
the mayor’s seat. He can astonish you with
his life experiences. Let us hear his story
from him.

L was 10 when I started to work and make
money. L used to clean the ashtrays in a cof*
fee house during summer holidays. A year
later, I began to clean and tidy the tables,
which was followed by serving tea. That is
how I grew up. Later came the peach collect-
ing work, pedlar’s trade, sharecropping and
collecting vegetables and fruits in the village
and selling them at bazaars to craftsmen.
Then I did raffle work for the team Cansport
while studying in Can. I have an unforget
table memory from those days. We drew

a number and this man won a car. It was
Ramadan but the big brother was drunk.
He got so thrilled that he gave us a handful
of cash. What he gave was a great amount
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Chief Of His Father

Babasinin Amiri!

dum, babam onun i¢in Ankara’ya gitti.
Ogretmenlerde cep telefonu yoktu
bende vardi. Kahvehane islettim ve

ilk defa koye bilardoyu getirdim. Hep
arayis ve yenilik icindeydim.”

Baskan kisa siireye cok sey sigdiranlar-
dan. Heyecanli ve bir an 6nce icraatin
icinden programina gecme telasinda.
Zaten gecmis de. Aslinda o sifirdan
buralara kadar gelmis. Siyasi siirec-
ten ziyade insani siireci ve bugiinlere
gelmesini de acgikliyor.

Biz Canliy1z. Babam k&y cocugu.
Dedem ise 400-500 déniim arazisi
olan aga. Babam dedeme bir kiziyor ve
Can’dan ayriliyor. Ortaokul mezunu.
Isci bulma kurumuna basvuruyor.
[tfaiyeci oluyor. Umurbey'de calisiyor.
Biz herkesle iyiydik. Ilkokulu orta
okulu burada okudum. Herkesin isine
kostuk, yardim ettik. Bu nedenle se-
verler bizi. Belediye baskanlig: fikri 1
yil 6nce basladi. Ben kafaya koydugum
seyi yaparim. Ben belediyecilikten,
siyasetten anlamam ama isi bilenlere
sorarim, arastiririm. Unlii psikolog-
lardan egitim aldim. Danismanla ca-
listim. Kimseyle tartismadim ve secim
stirecinde dnerilen programi harfiyen
uyguladim. 4 adayla secime girdik ve
farkli kazandim. Sec¢im sonrasinda
halk, particiligi bir kenara birakt1 her-
kes kucakladi. Evimizin kiiciik oglu,
her seyi yaptirir diistincesi olustu.
Secim siirecinde gordiigii olaylarla
ilgili “Siyaset rol yapma sanati ¢6zdiim
ben onu” diyecek kadar samimi olan
ve rol yapamayacagini syleyen baskan
ezberleri bozan, alisilmisin disinda bir
profil ve anlays sergiliyor. Yasadig:
drneklerle de bunu dile getiriyor;
“Benim koltuk sevdam falan yok. Ben
hizmet icin buradayim. Yapamiyorsam
giderim, 112 acil serviste calismama
devam ederim. Benim kaybedecek bir

for a child. I bought myself a cell phone. I
couldn’t install a line because of my age so
my father had to go to Ankara for thatl had
a cell phone when even none of my teachers
at school had one. I started to run a coffee
house and brought a pool table to the village
for the first time. [ was constantly seeking
and going after some innovation.
The mayor is one of those people who accom-
plished much in a short time. He is excited
and he can’t wait to initiate his program.
He actually did initiate it. He started when
he literally had nothing and managed to
come to where he is today. He talks about
his humane process rather than his political
progress and explains how he accomplished
his achievements.
My family is from Can. My father was a
villager.. My grandfather was a field owner
who had some land of about 400-500 decares.
But one day my father got angry with his
father and left Can. As a secondary school
graduate, he applied to the employment
agency and became a firefighter. So he
started to work in Umurbey. We always got
along with everyone there. [ went to school
in Umurbey. We would succor and help
everyone in any way we could. That’s why
they like us here. The idea to become mayor
came up a year ago. When I set my mind on
something that means [ will definitely do it.
never knew much about municipal work or
politics, but I made research and asked those
who are well-informed.
I received training from well-known
psychologists and worked with a consultant.
I chose not to disagree with anyone and ap-
plied the suggested program very strictly and
precisely. We were 4 candidates and I won
by a landslide. People left their partisanship
aside and everyone welcomed me after the
elections. They saw me as the little son of the
family who will not hesitate to do anything
that’s good for them.
He is sincere enough to speak truly about
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His First Act Was to Plant Flowers

iIk Icraati Cicek Dikmek Olmus

Umurbey'de senlik var

»  20-24 Agustos tarihleri arasinda Umur-
bey'de Seftali Festivali diizenlenecek.

»  Bagskan katilimin yiiksek olmasi adina
yagli giires miisabakalar1 organize etmis.

»  Sami Yavas, festival icin 16 baspehlivan-
la goriismiis ve soz almuis.

»  Etkinlikle konserler ve siirprizler olacak.

»  Siinnet térenleri diizenlenecek.

Festivity in Umurbey

»  There will be a Peach Festival between 20th
and 24th of August.

»  The Mayor has organized greased wrestling
contest so that it will be a well-attended
Sestival.

»  After a meeting with Sami Yavas, 16
wrestling champions have agreed to attend
the contest.

»  There will also be concerts and surprises in
the festival.

»  There will be circumcision ceremonies.

seyim yok ama Umurbey’'in kazana-
cag1 cok sey olabilir. Amacimiz fark
yaratmak, Umurbey'de iz birakmak.
Ciinkii burasi ¢cok zengin bir belde.
Sadece dogru ellerde, dogru diisiince
ve hamlelerle bunu islemek, gelistir-
mek gerekiyor. Benim diisiinceme
gore bir baskan her seyi bilmeyebilir
ama her konunun uzmaniyla dogru bir
yOnetim anlayis1 gosterebilir.”

Baskan her ne kadar cok geng¢ goriinse
de 3 ay gibi kisa bir siirede cok yol
almis, plan ve programini yapmis
goriinityor. Ilk icraatini kopriiye gicek
ektirerek yapan ve bunun biiyiik bir
takdir gérmesine hem sevinen hem
sasiran Belediye Baskani Sami Yavas'in
babasi belediyede itfaiyeci. Evet kendi
secildigi belediyede babas isci.
Sonrasinda da 6nemli bir sikintiya par-
mak basiyor. Tecriibeli ve bilgili insan-
larin arkasindan gelecek yeni bir neslin,

what he has witnessed during the election
period: 1 got what politics is, it is nothing but
an art of pretending.’ he says. He broke down
the routines by displaying a profile out of
the ordinary and declaring that he would
not be acting out or pretending in any way.
He proves it also through his experiences;
Thave no passion for the seat. I am here to
serve.. [will go and continue my work in 112
ambulance service in case I am not successful
as a mayor.. I don’t have anything to lose yet
Umurbey might have much to gain. My aim
is to make a difference and leave a mark in
Umurbey. Because Umurbey is a very rich
city. It just needs to be in the right hands and
should be improved using the right mentality
and realizing the right attempts. In my opin-
ion, a mayor may not know everything but
he can have the right attitude as a manager,
working with the experts in every area.”

It seems that the mayor has already made
his plans and accomplished much in 3

BABASIYLA YASADIGI ANISL:

Yagl giiresler icin ¢im ektiriliyor. Etf.ai-
yenin sulamast gerekiyor. Baskan Dlrelft
babama emir veremem” diyor ve yasadig
diyalogu anlatiyor.
- Alo baba ne yapiyorsun.
- Evdeyim oglum sen ne yapryorsun?
_ Sorma baba moralim bozuk.
- Hayirdir oglum ne oldu? )
- Cim gelmis sermemiz Jazam ancak once
itfaiyenin 1slatmast gerek.
- Tamam geliyorum oglum.

A MEMORY WITH HiS FATHER:
Turf was being laid for the greas‘edlwres-'
tling. They needed a fireman to irrigate it
The mayor says T can’t give direct orders
to my father’and tells the dialogue he had
with him.
-Hello papa, what are you up to?
_I am home, son, how about you?
_I don't feel well dad.
- I hope nothing is wrong, what hqppened‘?
-Turf has arrived, we need to lay lt. but first
we need the firefighters for irrigation.
-Ok son, [ am coming.

Sami-Aynur YAVAS
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SAMI YAVAS KIMDIR?

1981 Canakkalenin Can

ilgesinde dogdu. flk ve orta

Sgrenimini Umurbey'de

tamamladi. Liseyi Can Saghk

Meslek Lisesinde okudu. Kaf- f
kas Universitesinde Radyoloji

ve 18 Mart Universitesinde

Tibbi Laboratuvar boliimlerini L
bitirdi. 2001'de saglik memuru
oldu. Canakkale’de 112 Acil ,

Servis'te Komuta Merkezinde
gorev yapti. Mali Miisavir
Aynur Yavas ile evli ve bir
cocuk babasi.

WHO IS SAMI YAVAS?

5.

Born in Can, Canakkale in
1981, he completed his elemen-
tary and secondary education
in Umurbey. After graduating
from Can Medical Vocational
High School, he studied Radiol-
0gy in Caucasus University
and Medical Laboratory in
18 March University.
He became a Health
Officer in 2001. He
worked in 112th
Command Cen-
tre in Canak-
kale. Married
with Aynur
Yavas who is an

~

investment ad-
visor, Sami
Yavas has
a son.,
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The Municipality That Found Oil: Umurbey
Petrol Bulan Belediye: Umurbey

Umurbey’de tarimsal yasam ve
ticaret nasil isliyor?

»  Sebzesi ve meyvesi bol. Ozellikle de
seftali konusunda bolgede s6z sahibi.

»  Vatandas seftalisini kendi topluyor ve
biiyiikliiklerine gre ayrim yaparak
Istanbul'a kamyonlarla servis ediyor.

»  Vekesinlikle [stanbul haline gonderilir-
ken fiyat sorulmuyor. Kabzimal ne fiyat
bicerse ‘Allah bereket versin’ deniyor.
Dost-ahbap iliskisi.

»  Cumartesi tatil yapilir pazar calisthr.

How does agricultural life and

trading function in Umurbey?

»  There’s plenty of vegetables and fruits.
When it comes to peaches, Umurbey is the
expert in this region.

»  Everyone can pick his own peaches and serve
them to Istanbul via trucks after separating
them according to size.

»  And they never ask about the price while
sending them to the market hall. You just
hear them saying ‘Allah bereket versin.’
(meaning; ‘May God give you prosperity’
a traditional blessing wish for abundance)
whatever price the middleman estimates.
It's amity.

»  Saturdays are holiday, but we work on
Sunday.

is bilenin olmamasi. Umurbey'de en
tecriibeli itfaiyeci baskanin babasiymus.
[tfaiyeci sayisi fazla degil. Hatta baska
kimse yok denecek kadar. Baba hem
soforliik yapiyor hem de ilk miidaha-
lelerde o bulunuyor. Yangin olursa
yanina belediyeden 2-3 kisi aliyormus.
Yani baba emekli olsa onun gérevini
yapacak yetismis personel yok.

NASIL BiR BELEDIYE?

Baskan Sami Yavasin anlatimina
gore Umurbey Belediyesi ¢ok kokli
bir belediyeymis. 1949’da kurulmus.

Altyapisi saglam. Belediyecilik anlayis:
var. Ancak baskana gore daha 6nceki
yonetim basiretsiz. Iste Yavas'n bu
konudaki anlatimi: Belediyenin soguk
hava deposu var. Bursa-Canakkale
yolu iizerinde benzin istasyonu var.
Ancak hesaplara bakiyorsunuz petrol
zarar ediyor. Sasiriyorsunuz. Eee

nasil zarar ediyor? Bir gece istasyonu
teftise gittim 12’de 1s1klar1 kapatmus.
Tabii bu hizmet anlayisi ile zarar eder.
Bu zihniyeti degistirdik. Buras: 6yle
bir belediye ki, bosa akan musluklar:
kapatsan ihya olursun.

‘HALKA HiZMET iCIN
UTANMAM, iSTERIM’

Siyasete girdigimde sunu gérdim.
Benim tarzima sasiriyorlar. Ciinki
halk hep ulasilmaz ve resmi bir profille
karsilasmis. Ben 6yle degilim ve yapa-
mam da zaten; Bende kapi falan yok,
olmaz da. Hatta icerideki konusmalar1
vatandaslar gorsiin ve duysun diye
kamera taktiracagim. Disariya da ekran
koydurup halka izlettirecegim. Bazilar
kasmami, resmi davranmamu istiyor.
Ben yapamam. Hatta devlet bityiikleri-
mizle diyalogumda da ben béyleyim.

months. His first act was to plant flowers
on the bridge after which he was both
surprised and happy, seeing the recognition
and appreciation displayed by the public.
Yavas’s father is a firefighter as a munici-
pal worker. True, his father is a worker in
the municipality that he was elected for.
He then brings up an important problem.
There needs to be a new generation who
knows well about duties, a generation that
will come after today’s experienced and wise
people. The most experienced firefighter in
Umurbey is the mayor’s father. There isn't
a big number of firefighters, almost no one,
except him. His father also works as a driver
and acts as the chief firefighter who is the
first person to act in a response plan. He just
takes a few other people with him from the
municipality in case there is fire. In other
words, there’s no one that can substitute for
him if he retires..

WHAT KIND OF MUNICIPALITY?

According to Mayor Sami Yavas, Umurbey
Municipality is a very deep-rooted one.
Established in 1949, it has solid infrastruc-
ture. There is specific understanding for
what the municipality is. In Yavas’s words:
‘The municipality has a cold storage house
and there’s a Petrol Of isi gas-station on

the route between Bursa and Canakkale.
Yet when you check through the accounts,
you see that the gas-station is in loss. You
get confused. How can it be in loss? I went
there to inspect one night and the lights
were off at 12 am. Having such a service
manner, there is no way that you can avoid
loss. So we changed this mentality. It is
actually such a municipality that, you will
rejuvenate the whole town by just turning
off the faucets to eliminate water loss due to
unnecessary flows.

THAVE NO SHAME WHENIT IS
PUBLIC SERVICE IN QUESTION’

What I realized when I went into politics was
that they were quite puzzled by my style. Be-
cause people have always seen rather formal
and unapproachable people so far. I am not
as such and I can't be that way. I don’t have

a ‘door’, I can't. I even plan to put a camera

so that the public can see and hear what we
talk here. I also plan to put a screen outside
for them to watch. Seeing my easygoing and
approachable manner, they ask me in surprise
what kind of a mayor I am. Some say that [
should be strict and formal. I cant do that.
behave the same in my relationships with the
statesmen.’
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WORLD'S ORBIT CHANGES

YAKLASIK 16 YILDIR, DUN-
YANIN EN ISLEK HAVA-
ALANIOLAN ATLANTA,
DUBAI DESTINASYONUN
CILGINCA BUYUMESI ILE
KOLTUGUNU KAYBETMEK
UZERE. TURIZMIN YUK-
SELEN COGRAFYASI ISE
TURKIYE. DUNYA BANKA-
SI'NIN VERILERINE GORE
2006 YILINDAN ITIBAREN
TURIST ARTIS HIZINDA
BASI CEKMEYE BASLAYAN
TURKIYE, ULUSLARARA-
SIHAVA YOLUNUN EN
ONEMLI DURAKLARIN-
DAN BiRi OLMA YOLUNDA
ILERLIYOR.

FORTHE PAST 16 YEARS
THE BUSIEST AIRPORT OF
THE WORLD WAS ATLAN-
TA,IT ISABOUT TO LOSE
ITS TITLETO DUBAION A
CRAZY GROWTH TREND.
THE RISING GEOGRAPHY
INTOURISMISTURKEY.
ACCORDINGTOTHE DATA
BY WORLD BANK TURKEY
ISON ITS WAYTO BECOME
ONE OF THE MOST IMPOR-
TANT STOPS OF INTERNA-
TIONAL AIR LANES DUE
TOINCREASE OF TOURISTS
SINCE 2006.

Medeniyet insanlik tarihi boyunca yol-
lar tizerinde biiytimistiir. Tarihin en
parlak sehirleri Ipek ve Baharat Yolu
tizerinde yer alan sehirlerdir. Giinii-
miizde ise teknolojinin gelismesi ile
birlikte asil belirleyici unsur havayolu
olmustur. Diinyanin en biiyiik ekono-
misi olan Amerika Birlesik Devletle-
rinin Atlanta Havalimani yaklasik 16
yildir diinyanin en islek havalimani
invanini elinde bulundurmaktadir.
Lakin diinyanin cekim noktalar: yavas
yavas degisiyor ve bu degisim ilk ola-
rak havalimanlarinda fark ediliyor.
Gectigimiz giinlerde Bloomberg'de
yayinlanan bir analiz, Atlanta’nin bu
istiinliigiinii yavas yavas Cin’e ve Du-
bai'ye kaptirmaya basladigini gésterdi.
Bu durum, insanlarin is i¢cin hangi
giizergahlar1 kullanmaya basladigini
ve dolayistyla diinyanin degisen is yo-
riingesini isaret ediyordu. Istanbul'da
3. Havalimani'nin da yapiminin devam
ettigi bugiinlerde Tiirkiye ne durumda
dersiniz? Ulkemiz havaliman1 yogun-
lugunda diinyada 18. sirada olmakla
birlikte sevindirici haber turizmden
geldi. Diinya Bankasi'nin blogunda
yayinlanan bir makaleye gore Tiirkiye
son zamanlarda Avrupa ve Orta Asya
tilkeleri arasinda en hizli turist artisina
sahip tilke. $imdi size arka arkaya bu
iki makaleyi verecegiz. Ilki Bloom-
berg'de yayinlanan diinyanin en islek
havalimanlar1 analizi, digeri de Diinya
Bankasi'nin blogunda yayinlanan
uluslararasi turizm verileri.

~ DUNYANINYORUNGESI
« DEGISIYOR

As far as human history goes, civiliza-
tions have grown on routes. The most
radiant cities in history were ones on
the route of the Silk and Spice roads.
Today due to technological development
the main determiner is now air-routes.
Atlanta Airport, in the United States of
America world’s biggest economy, has
been titled the busiest airport for the
last 16 years. Yet the world’s gravitation
focuses are changing slowly and this
change can be seen firsthand through
airports.

According to a recently issued analysis
at Bloomberg, Atlanta seems to lose its
supremacy to China and Dubai. This is
an indicator showing the route people
have begun using for business therefo-
re points the changing business orbit.
What do you think Turkey’s situation
is in this perspective while the 3rd
airport is being built in Istanbul cur-
rently? While our country ranks 18th
in global busy airports list good news

is in tourism. According to an article
issued on World Bank Blog Turkey is
the country with the fastest growth rate
in tourism among European and Middle
Eastern countries. We will share these
articles with you. The first article is
the one from Bloomberg regarding the
busiest airports and the other is the one
on international tourism data issued on

World Bank Blog.
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Bloomberg Businessweek

Atlanta’nin Koltugu Sallamiyor Atlanta’s Place is In Danger

;linyilg;;:tizﬁilei(:if}igiz;nta Fo,r ﬁ.w 16th con‘secut‘ive J‘)ear, Atlan- }

Havaalan, 2013 yilhinda da ayni unva- ta s.alrplort retained its ?n‘le as u.)m"ld s

nunt korudu. Ancak Dubai Terminali buszeslt in 2013—but.Em1rate§ Airlines’

(merkez) Emirates Havayollarnin cilgm frenzied growth at its Dubai hub could

biiyiime stireci, Amerika Birlesik Devlet- eventua.lly Supp l.ant the US. as home

leriin en islek havaalantna sahip olma to the airport with the most passengers

Ozelligini elinden alabilir. annuqlly. . . .

Dubai Uluslararas: Havaalani toplamda Dubai International Airport gained

66.400.000 kisi e, gecen yila oranla 15.2 percent more passengers last year,

yiizde 15.2 daha fazla yolcu agirladi. Emi- f ora total of 664 million p eop fe. The

rates Havayollari, Asya'dan Avrupa’ya airline has worked to make its Mzz.idle

seyahat edecek yolcular icin Ortadogu Ea'st hub a more attractive connection

transit hubnin, Avrupa'dan daha cazip P OI,nt th‘an Europe for travelers from

bir baglant: noktast haline gelmes icin Asia going to the. West. It h(.zs also beco-

cahistyor. Ayrica Dubai hub, cografi me one of the primary carriers conne-

konumu ve Emiratesin cok begenilen cting I ndl‘a anc}i North Amerlca, given

servis hizmetleri ile Hindistan ve Kuzey the puba} h‘ub s geographic location qnd

Amerika arasindaki en 5nemli tastyrcilar- Emt.rates, highly rated on-board service.

dan biri haline geldi. Emirates’ enormous growth was .second

Emirates’in muazzam biiyiimesinin 6nii- only to the I9.1 percent advance in PASSENGERS

ne gecebilen sadece Malezya Havayollart Kuala Lumpur, u{here tw‘o budget 3 ‘{‘;}f\‘jﬁ‘,ﬁfﬂ? | oreuean

oldu. Kuala Lumpur’da bu iki havayo- upsta rts‘ are.bqttllng fhe incumbent € -COUNTRY (Enplaning Percent

lunun arasinda devam eden rekabet Malaysia Airlines with an enormous E _2&‘3‘? and deplaning)  change
. schedule of new flights and cheap fares. = (KoD) G el

sonunda, Malezya Havayollar1 genis ucus . inen-binen)  degisim

programi ve ucuz bilet ficretlert ile Dubai’s passenger coun.t was only about S i |

9% 19.1'lik biiyiime orani gostererek Emi- 236,000 passengers behm}d Ijos Ange‘les > BEJING,CN (}:EK) 3712 355 2;

rates'in énine gecmeyi basardi, Avrupa In‘ternatlonal, t.he world’s SlXth-bl{SleSt . LONDO;V - e 3’3

Havaalanlar1 Konseyinin yillik verilerine @rp o?’t, accord‘mg fo the ann.ualf 1gures Y Torvo J‘P (IND) 5906 509 3'2

gisre, Dubai'nin yoleu sayist, diinyanin en compiled by Airports Cot.m.ml Internati- ' '

. onal. Atlanta had 94.4 million last year, 5. CHICAGOIL US(ORD) serrrier 92
yogun 31U’HC1 havaalan olan Los Angeles down 1.1 percent. 6 LOSANGELESCA,US(LAX) 66667619 47
gHe?ifsia:;:jj:I_slzi:;ﬁigf)gizl;:ene’ Atlanta brags‘ that its airport is within 7 DUBAL AE (DXE) 06431533 1.2

i e . a two-hour flight of 80 percent of the 8  PARIS FR(CDG) 62052917 o7
yiizde 1.1k diisiisle 94.4 milyon yolcuyu US. populati 4119 of the | , DALLAS/FORT
agirladi. Atlanta Havaalaninin iki saatlik - poputation an i of the larges ’ WORTHTX, US (DFW) 60470507 7
bir ucusla ABD niifusunun % 80ine ve 150 metro areas. The airport an.d local 10 JAKARTA D (CGK) o130 "
150 en biiyiik merkezinden 119'una governments launched a C.amp agn 11 HONG KONG, HK (HKG) 59 594290 63
ulasabilmesi ile Gviiniiyor. Gectigimiz last week to mak.e Hartsfleld—] ackson 12 FRANKFURT, DE (FRA) 58036 948 09
giinlerde yerel yonetimler, havaalani ve Atlanta Iﬂternattonal“Alrport an‘d”thfe 1y SINGARORE, 6 (51 S .
cevresinde yeni is alanlar1 ve daha fazla surroundzrfg greaan z?erotrop olis”ar- 14 AMSTERDAM, NL (AMS) 52569 200 3
kargo tasiabilme olanaklar ile yeni bir med at luring new businesses and more 15 DENVER CO, US (DEN) 52556 359 11
kampanya baslatti. Bununla Hartsfield- cargo. Atlanta did not C,m‘Ck the top 30 16 GUANGZHOU, CN (CAN) 52450 262 86
Jackson Atlanta Uluslararas1 Havaalanimi airports for cargo traffic in 2013. Hong 17 BANGKOK, TH (BKK) 51363 451 31
. s R Kong dominates that category. : :
aerotropolis’ havaalani baskenti haline 18 ISTANBUL, TR (IST) 51172626 136
getirmeyi amacliyor. 2013’te Hong 19 NEW YORK NY, US (JFK) 50 423 765 23
Kong'un basini ¢ektigi, kargo kategori- 20 KUALALUMPUR, MY (KUL) 47 498 127 19,1

sinde ilk 30 arasinda yer almay1 basara-
mayan Atlanta, bu kampanya ile kargo
kategorisinde de adin1 duyurmak istiyor.

Kaynak - Source:

http://www.businessweek.com/
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Turist’ Demek, ‘Doviz’ Demek
Uluslararasi International lourism
Turizm Verileri ve Tiirkiye Data and ‘Turkey
¢ . . . 3 « 60.000
En popiiler turizm destinasyonlar1 When you hear the words “top Saslill rurist eirist verileri nasil
dendiginde akliniza altin sarist tourist destination,” do sandy ENCOK TURIST CEKENLER e olsyor; MR
kumsallar veya milli parklar m1 geliyor? ~ beaches and national parks come to Diinya Kalkinma Raporundaki 50000 '
Ya da belki Misir piramitleri veya mind? Perhaps places with historical o Qe AUl »  Veri toplanmasi esnasinda,

, ionifi like the E . diinya capinda (giiniibirlik geziler T turistlerin iilkeye tekrar
Kambocya'nin Angkor Wat tapinaklar1  signi icance like the Egyptian ezt 1L sl e A e - girisleri yeni turist girisi olarak
gibi tarihi derinligi olan yerler? Turistik ~ pyramids or the temples of Angkor di. Alt ve orta gelir grubundaki en it sayilirken toplam turist sayisina
veriler yakindan incelendiginde ise, Wat in Cambodia? When we take cok turist ceken 10 iilkeyi gdzden 30.000 eklenmiyor. '
ozellikle alt ve orta gelir grubundaki a close look at the tourism data, B e > Ayrica kimi iilkelerin sinir
. . R h fth . edilen hasilat bakimindan Cin, kapilarinda yabanci turistler
tilkeler arasinda, turist girisi ve elde we see t' at some o the top to'urlst e 20,000 Mexico hakkindaki veriler tamam-
edilen hasilat bakimindan diinyada en destinations in the world are in iizere Dogu Asya ve Pasifik bolge- lanmamis veya kisitlanms
cok turist ceken bazi yerlerin Dogu low- and middle-income countries, si tilkelerinin ilk sirada oldugunu i0060 . olabiliyor.

Asya ve Pasifik bolgesinde oldugu specifically, in the East Asia and gornyoruz, Aviupa ve Orta Aisya R e
o £ . iilkeleri ise (Tiirkiye) en popiiler o istatistiklerinden (polis, g&¢-
gortiliiyor. Pacific region. ikinci bélge oldu. Burasini sira- o L, men biirosu) saglanip iilkeye
Lo . . . . styla Latin Amerika ve Karayipler girislerde yapilan anketlerle
199’6 y‘1hnda Mekmkaw g-e?tlgmden Chlga h:as remained the top togrlst (Meksika), Orta Dogu ve Kuzey 606 wB w0 tE w4 We oe e aois desteklenirken. baz ilke-
beri Cin, alt ve orta gelirli tilkeler destination among low- and middle- Afrika (Misr), Sahra Alti Afrikast Tlewile o furisdTk Fomeldkme

arasinda en cok turist ceken iilke olarak
kaldi. O zamandan beri Meksikanin
turizm rakamlar belirgin sekilde kii-
ciilse de turistik gezilerden elde edilen
tiim gelirler goz 6niinde bulunduruldu-
gunda ¢ tilke listedeki yerini diizenli
olarak korumay1 basardi: Cin, Tiirkiye
ve Malezya.

Diisiik ve orta gelirli iilkeler ile yiiksek
gelirli iilkelerin turizm verileri hangi

income countries since it overtook
Mexico in 1996. While Mexico’s
tourism numbers have dwindled
significantly since, the list of top
ten countries across all incomes for
tourist arrivals still includes three
low- and middle-income countries:
China, Turkey, and Malaysia.

How does tourism data differ among
low- and middle-income and high-

(Giiney Afrika) ve Giiney Asya
(Hindistan) takip ediyor.

TOP TOURIST DESTINATIONS

According to the latest data in World
Development Indicators (WDI), there
were more than one billion interna-
tional arrivals (overnight visitors)
worldwide in 2012. When we look

at the ten low- and middle-income
countries with the largest number of
overnight visitors, we see that China,
Malaysia, and Thailand, all East
Asia and Pacific region countries, are
among the top visited countries by
tourist arrivals and tourist receipts.
Europe and Central Asia is the second
most popular tourist region (Turkey),
followed by Latin America and
Caribbean (Mexico), Middle East and
North Africa (Egypt), Sub-Saharan
Africa (South Africa), and South Asia
(India).

Gelismekte olan iilkelerde turist girisleri-gecelik konaklamalar
International tourist arrivals in developing countries - overnight stays

farkliliklar gosteriyor? Uluslararas
turizm hasilatindan alinan pay goéz
6niinde bulunduruldugunda diisiik ve
orta gelirli iilkelerin aradaki farki git-
tikce kapattig: goriilityor. 1995'te diisiik
ve orta gelirli iilkelerin diinya turizm
hasilatindaki pay: sadece %17 iken
yiiksek gelirli tilkelerin payr %83'tii.
2012'ye gelindiginde ise, diisiik ve orta
gelirli tilkeler turizm hasilatlarini nere-
deyse 4’e katlayip, diinya hasilatindaki
paylarini %28’e cikarirken, yiiksek gelir
seviyesindeki tilkelerin turizm hasilati
gecen siire zarfinda iki katina cikti ve
bu tilkelerin diinya turizm hasilatindaki
paylar1 %72’ye diistii.

En cok turist ceken tilkelerin bircogu
ayni zamanda en genis iilkeler arasin-
da. Peki turizmden elde edilen gelirler
hangi tilkeler icin daha cok 6nem arz
ediyor? Turizm hasilatinin iilkelerin
ihracatina oranlar1 hesaplandiginda,
turizm hasilatinin kiiciik 6lcekli her 10
iilkeden 9'unun déviz gelirinin yari-
sindan fazlasini karsiladigini gérmek
sasirtict degil.

income countries? When we look at
the share of the world’s international
tourism receipts, low- and middle-
income country destinations are
closing the gap. In 1995, low- and
middle-income countries’ share in
international tourism receipts was
only 17% of the world’s total, while
high-income countries’ share was 83%.
By 2012, tourism receipts of low- and
middle-income countries more than
quadrupled, and is now equivalent

to 28% of the world’s total, while
high-income countries’ receipts only
doubled, bringing them down to 72%.

Many of the top tourist destinations
are among the largest countries in the
world, but for which countries does
international tourism revenue matter
the most? When measuring tourism
receipts as a percentage of a country’s
exports, it’s no surprise that 9 out of
10 small state countries have tourism
receipts that make up more than half
of their export revenue in 2012.

tesislerinden elde ediliyor ki
bu sekilde elde edilen veriler
de sadece hava yoluyla yapilan
girisleri ve otelde konaklayan
turist sayisini kapsamakta.

How can we collect dependable tourist
arrival data?

»  Since the data on inbound tourists
refer to the number of arrivals
and not to the number of people
traveling, a person who makes
several trips to a country during a
given period will be counted each
time as a new arrival.

»  Also, when data on international
nonresident tourists at national
borders are unavailable or
incomplete.

»  Some countries, the data are
collected from border statistics
(police, immigration, and the
like) and supplemented by border
surveys. For other countries, data
are from tourism accommodation
establishments and may be limited
to include only arrivals by air or
arrivals staying in hotels.
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SINCE THE BEGIN-
NING OF THE TURK-
ISH REPUBLIC, THE
TEMPTATION TO

COMPARE TURKISH
AND WEST-EUROPE-
AN CITIES IS PER-
MANENT, IN BOTH
TURKISH ACADEMIC
AND POLITICAL SPHE

TURK BELEDIYE BAS-
KANLARI VETEKNIK
DEPARTMAN SEFLERI
BIRILHAM KAYNAGI
ARADIKLARINDA
HALA BUYUK BATI
AVRUPA SEHIRLE-
RINEGIDIYORLAR.
ANCAK BATI AVRUPA
SEHIRLERI ARTIK
YEREL SEHIR PLANLA-
MACILARI ICIN TEK
MODEL DEGIL.

Fransiz Anadolu Arastirmalari
Enstitiisii (IFEA)

*Dr ].-F. Pérouse, French
Institute for Anatolian Studies (IFEA)

Comparing Turkish
And Western European Cilies:

4
& Jean-Francois Perouse*

Some Remarks ‘1o Be Discussed

Tiirk ve Bat1 Avrupa

Sehirlerinin Kiyaslanmast:
Bazi1 Tartisma Konulari

Tiirkiye Cumhuriyeti'nin baslangicin-
dan beri hem akademik hem politik
cevrelerde sehirleri Bat1 Avrupa
sehirleriyle kiyaslama egilimi her
zaman olmustur. Mesela, Celal Esad
Arseven’in 1937 yilinda yazdig: ilk
orijinal sehirlesme kilavuzuna g6z
gezdirdigimizde bu tiir kiyasla-

ma ve atiflarin siklikla yer aldigim
goriiyoruz. Ayrica, 6zellikle Cum-
huriyetin ilk yillarinda Tiirk sehirler-
ini yeniden sekillendirmek, kalic1
sehirlesme politikalar1 olusturmak i¢in
miitemadiyen Bati1 Avrupali mimar
ve sehir planlamacilariyla anlasildigini
goriiyoruz. 1922 yanginindan sonra
[zmir'in yeniden insast icin secilen

R. Danger ve Le Corbusier’i, 1924'te
[stanbul ve Ankara icin Carl C. Lérch-
ner’1 ya da 1950li yillarda Istanbul
Atakéy'tin planlamasini yapmast i¢in
anlasilan L. Piccinato’yu sayabiliriz.
1928-1938 yillar1 arasinda Tiirkiye'nin
yeni baskentini planlayan Henri Post
ve Hermann Jensen'den bahset-
miyoruz bile. Avrupa sehirlerinin
Tiirk sehirleriyle hemen hemen ayni
sehirlesme oranlarina sahip olsa ve
gormezden gelinemeyecek bir 6rnek
teskil etmeye devam etse de, Tiirk

Since the beginning of the Turkish Re-
public, the temptation to compare Turkish
and West-European cities is permanent,
in both Turkish academic and political
spheres. If we look for instance at the first
original handbook of urbanism — written
in Turkish by Celal Esad Arseven and
published in 1937 - , this sort of com-
parisons is very frequent. Besides, the
invitations to contract especially addressed
to West-European architects or city-plan-
ners in order to reshape Turkish cities
constitute a constancy of Turkish urban
policies, from R. Danger-Le Corbusier
for Izmir after the 1922's fire or Carl C.
Lorchner for Istanbul and Ankara in 1924,
toward L. Piccinato for planning Atakdy
in the 1950’s, to not mention Henri Prost
(1937-1951) or Hermann Jansen, planner
of the new Turkish capital (1928-1938).
Nowadays, despite the fact that the Turk-
ish urbanization rate is equivalent to the
average European rate, the comparisons
field provided to Turkish urban special-
ists seems a bit larger than fifty years
ago, while Europe continues to represent
a non-negligible reference. The spatial
proximity, the EU-integration process, the
Turkish migration towards west-Europe
and the related emergence of European
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sehir planlamacilarinin sehirlerini
karsilastirdiklar1 saha 50 y1l 6ncesine
gore artik daha genis. Mekansal yakin-
lik, AB uyum siireci, Bat1 Avrupa'ya
yasanan Tiirk gocleri ve buna bagh
olarak ortaya cikan Tirk asilli Avrupa
vatandaslarinin varlig: gibi nedenlerle
Tiirk belediye baskanlar1 ve teknik
departman sefleri bir ilham kaynagi
aradiklarinda hala biiyiik bat1 Avrupa
sehirlerine gidiyorlar. Ancak acikca
goriiliiyor ki Bat1 Avrupa sehirleri
artik yerel sehir planlamacilari icin tek
model degil.

Bu tarihi evrim siirecini ve Avrupanin
normatif etkisinin OECD veya Diinya
Bankas gibi uluslararasi1 kuruluslar
tizerindeki esnekligini de gbz 6niinde
bulundurarak, en azindan konuyu
tartismaya acmak icin bes ana noktada
bu karsilastirmaya baslayabiliriz.

SEHIR MiRASI YONETIMi

Benim goriisiime gore, bu noktada arada
oldukea biiyiik bir fark var. Bat1 Avrupa
sehirlerinde on yillardir, asil binanin ko-
runmas! gerektiginin altini ¢izen maddi
olmayan miras unsurlarini da yénetimin
kapsaminda ele alan sehir planlamalar
yiirtirliikte olup sehir mirasinin korun-
mast bu planlamalarin odak noktasinda
yer aldi. Ancak Tiirkiye'de sehir miras
konusu ayni anlayisla formiile edilmis
degil; sehir mirasi fiziki bir korumayla
ilgili olmayip, daha cok yenileme ve
yeniden insa ¢alismalariyla ortaya cikan
ruh ve inan¢ meselesi goriintimiinde.
Boylece sehirlerin bu sézde yadigarlart
aslinda orjjinaliyle hic alakasi ol-

mayan yepyeni binalara déniisiiyor ve
Snemsenen verilen mesaj ve bu ‘sehir
miraslarinin’ sosyal kullanimu.

KOMPAKTLIK VE SEHIRLESME

Avrupali sehir planlamacilarinin ve
yerel yoneticilerinin gercek sap-
lantilarindan birisi de sehrin disariya
dogru genislemesine miimkiin merte-
be engel olmak ve sehrin kompakt bir
yapida kalmasini saglamaktir. Tiirki-
ye'de ise tam tersine sehrin genisle-
mesi bir an 6nce ¢oziilmesi gereken
acil bir sorun olarak ele alinmiyor ve
kullanilabilir arazi kaynaklar: san-

ki sonsuzmus gibi son siirat devam
etmekte. Sayilar1 16’dan 29’a cikan
Biiyiiksehir Belediyelerinin idari sinir-
larinin genislemesi de sehrin kaliteli
kirsal topraklar pahasina genislemesini
tetikleyen bir unsur olabilir.

Bir baska deyisle su, tarim arazisi

gibi dogal kaynaklarin orta ve uzun
dénemde korunmasi manasina gelen

citizens of Turkish origin explain proba-
bly the fact that the Turkish municipality
majors and heads of municipal technical
departments still tend to visit in priority
western European cities in order to find
sources of inspiration. But what appears
obvious is that West-European cities do
not more represent the only model for
urban local policy makers.

Keeping in mind this historical evolution
and the resilience of European normative
influence through international bodies
like OECD (see the last OECD Territorial
Review devoted to Istanbul) or the World
Bank, we can anyway try to initiate this
comparison around five main points, just
for opening the debate.

URBAN HERITAGES MANAGEMENT

In my opinion, there is a quite huge
difference at this level. In western Europe
urban heritages have been during the last
decades a central concern of local urban
policies which continuously underline the

necessity of conserving the genuine build
heritage and integrating the non-material
heritage in the management scope. But

in Turkey, the matter of urban heritage
appears to be not formulated in the same
terms: the heritage is not a matter of phys-
ical conservation, it’s rather a matter of
spirit and conviction through reinvention
and “restitution”. Thus the so-called heri-
tage should be a brand new building; the
most important stays in the sent message
and in the social uses of the “heritage”.

COMPACITY AND URBAN SPRAWL

One of the actual obsessions of European
city planners and local policy makers is
to avoid urban out-sprawl and to keep the
cities compact as far as possible. On the
contrary, in Turkey the urban spreading
is not perceived as an urgent problem

to be solved in priority. It still runs as

if the land resources were unlimited. In
this respect, the recent extension of the

administrative limits of metropolitan
municipalities (Biiyiiksehir Belediyesi)

— their account has raised from 16 to 29
recently - could be seen as a way to trigger
urban sprawl at the expense of the proper
quality of the rural.

In other words, the concept of urban sus-
tainability - that means the constant con-
cern of middle and long-term preservation
of natural resources (water, vegetation,
soils. ) in city-planning - remains mar-
ginal in Turkey — notwithstanding the
references at the discourse level -, while it
has a core position in the European cities
policies. In fact, the concept of sustain-
ability is often interpreted (and carried
out) in a different way with regard to the
European interpretation.

TERRITORY :

Can it be the missing dimension of urban
planning in Turkey? Territory — a term
which is not easy to translate into Turkish
language; and this impossibility itself is
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‘stirdiiriilebilir sehir anlayist’, Avrupa
sehir planlamaciliginin ¢ekirdegini
teskil ederken; séylev bazinda verilen
bir kac 6rnek disinda Tiirkiye'de mar-
jinal bir talep halinde kalmis durumda
ve Avrupa'dakinden cok daha farkli bir
sekilde yorumlaniyor ve uygulaniyor.

TERRITORY /MINTIKA (SAHA)
Tiirkiye'deki sehir planlamaciliginin
eksik parcas1 bu mu?

Tiirkce'ye terciime etmesi oldukca zor
olan bu kelime ki tek basina bu zorluk
bile olduk¢a anlamli, Bat1 Avrupadaki
giinliik sehir planlamacilig1 ve yone-
timi sézliiklerine aittir. Mintika (saha)
sehir icin biitii unsurlarinin kalici bir
etkilesim ve baghlik icinde bulun-
dugu cok katmanli sosyo-mekansal

bir sistem manasina gelir. Mintika
(saha) tabanli sehir planlamaciliginin
tam zitt1 olan sektor tabanli sehir
planlamaciliginda ise yerlesim yerinin
sektorleri arasinda ne mekansal ne

de fonksiyonel olarak bir baglanti
bulunmaz. Maalesef, Tiirkiye'de sehir
planlamacilig1 ve yonetimi kiiresel bir
bakis acisiyla degil daha cok sektor
tabanli yaklasimlarla ilerliyor. Daha
acik sdylemek gerekirse, bir sehirdeki
sel problemini ilgili irmak havzas:
iizerinde etkili olan biitiin etkenleri
g6z oniinde bulundurmadan ¢dzemey-
iz. Bir baska deyisle, mintika (saha)
kaygilar birbirine dayanan, ve yakin
bir mekan ve ortak bsr kaderle birbir-
ine bagli degisik actor ve bilesenlerin
kaygilar1 manasina gelir.

KAMUYA ACIK ALANLAR.

Bir diger farklilik ise sehrin sekillen-
dirilmesine yonelik kamu ilgisi. Bat1
Avrupa’da kamuoyunun sehir planla-
masina gosterdigi ilgi (sahsi, 6zel, kisa
vadeli ¢ikar iliskileri degil) her zaman,
stirekli olarak mevcuttur, dyle ki bu
ozellikle sehir politikalarinin uygula-
masini bile zorlastirmakta.

Bu durum bazen, projelerin uygulan-
masindan dnce cok uzun ve belirsiz
vatandas katilim siire¢lerinin yasan-
mas1 manasina geliyor. Sonug olarak
Bati1 Avrupada, sehir projelerinin
gerceklestirilmesinin ortalama hizi
Tirkiye'den cok daha hantal ilerliyor.
Kamuya acik alanlara dair kaygilar
Avrupa’da sehir planlamaciliginin bag
konusuyken Tiirkiye'de daha ¢ok mar-
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jinal bir kayg: olarak kalmaya devam
ediyor. Hatta gecenlerde tanik oldugu-
muz iizere bir belediye bagkani hi¢cbir
sorun yasamadan halka acik alanlarin
insa ve korunmasinin artik kendi vazi-
fesi olmadigini ilan edebiliyor. Elbette
burada kamuya acik alanlarla bahset-
tigimiz gercek kamuya acik alanlar, son
zamanlarda gittikce daha cok ve cesitli
metalastirma siireclerine konu olan
sahte kamuya acik alanlar degil. Gercek
kamuya acik alanlar, ayrim olmaksizin
hig bir iicret 6demeden veya tiiketim
zorunlulugu hissetmeden toplumun
biitiin sosyal siniflarindan insanlarin
dzglirce bir arada bulunabilecegi
alanlardir. Ve su ana kadar bu alanlarin
tek giiencesi devlet yetkilileri olmus
durumda.

TRAFIK-TOPLU TASIMA

Son temel farklilik ise arabalarin sehir
ici ulasimdaki yeri konusunda. Bati
Avrupa'da dogaya ve insana dost,
alternatif ve daha akici ulasim metod-
larinin uygulanabilmesi icin otomo-
billerin ulasimdaki pay1 diisiiriilmeye
calisiliyorken; Tiirkiye'de arabalarin
hakimiyeti giinlitk sehir hayatini
sekillendirmeye devam ediyor. Bu
baglamda, arabalarin tiranlig1 ve yerel
yoneticilerin bu konudaki pasiflikeri
en goze carpan farkliliklardan birini
ortaya koyuyor.

Bu araba despotluguyla baglantili
olarak en kritik nokta toplu tasimaya
acikca oncelik verilmemesi. Tiir-
kiye'de ulasim sistemleri planlanip

uygulaniken ne sehir planlamacilar
ne de yerel yoneticiler tarafindan odak
noktasina alinmryor.Yayalarin bir
arabaya sahip olamayan veya kulla-
namayan ‘alt (ikinci sinif) vatandas
olarak goriildiikleri anlasiliyor.
Toparlarsak, biitiin bu farkliliklar az
ya da cok cevreyle ve yerel yonetim
meseleleriyle baglantili. Tiirkiye'de
cevre sorunlarina karsi gittikce

artan hassasiyetin burada kisaca
degindigimiz farkliliklarin giderilme-
si egilimine doniismesini beklemek
hata olmaz. Dahasi, bu farkliliklarin
‘kiilttirel’ olmadigini eklemek ister-
iz. Daha cok kentsel, demografik ve
ekonomik bityiimenin hizlar1 ve ne
sekilde gelistikleriyle ilgili.

meaningful for us — belongs in Western
Europe to the daily city planning and

city management vocabulary. “Territory”
refers to the city as a multi-scale socio-spa-
tial system in which all the components
are in permanent interaction and depen-
dence. The opposite of territory-based city
planning is sector-based city planning,
where the different sectors of intervention
are not spatially neither functionally
connected each other. Unfortunately in
Turkey city management proceeds by sec-
torial and partial approaches rather than
by global and integrated approaches. To
say it more concretely, we cannot seriously
solve the flood issues in an urban context
without taking into consideration all of

the components implicated in the process
at the scale of the whole concerned river
basin. In other way, territory concerns
mean concern of interactions between
different actors and components that are
one another dependent and closely linked
in a common space and a shared fate.

PUBLIC PLACES

Another difference stays in the centrality
of public interest in the shaping of urban
policies. In Western Europe the reference
to public interest — beyond the individual,
private and short-term interests - in the
urban policies making is quite constant,
even if the concrete implementation of
this leading principle isn't easy. That

means that the sometimes very long and
uncertain process of citizens-participation
before the definition and the implemen-
tation of urban projects could not be
curtailed. Consequently, the average speed
of urban-projects implementation is much
more ponderous in Western Europe than
in Turkey!

Related to this difference, the concern of
“public space” - doubtless central in the
European urban policies — remains in
fact very marginal in current Turkey. As
we have witnessed recently, a major of a
municipality can publically assert without
any problem that the production and the
defense of public space is no more his

job as a major. By genuine public place

— “genuine’, because there are more
and more fake public spaces subject to
diverse commodification processes - we
mean open places accessible without any
discrimination by all the citizens, free
of all sorts of fee and of all incentives to
consume and where people coming from
various classes of the society can freely
coexist (if not meet). And till now, the
only lasting guarantee of public spaces
seem to be the public authorities.

TRAFFIC-MASS
TRANSPORTATIONS

The last main difference is related to
the place of cars in the urban mobili-
ties. Whereas in West Europe the place

of cars tends to be reduced, to make
possible the using of alternative/ smooth
means — which are much more environ-
ment- and human being-friendly -, in
Turkey the domination of individual
cars continues to inhibit the daily urban
life. In this respect the tyranny of cars
in Turkish cities and the passivity of lo-
cal authorities in this matter represents
one of the most striking differences.
Related to this tyranny, the absence of
clear priority given to mass transporta-
tions and to alternative means of trans-
port remains a critical point. Pedes-
trians are clearly not positioned at the
center of the overriding preoccupations
of the transportations and city planners

in Turkey, neither of those of the local
authorities. They appear to be perceived
and treated as “under-citizens”, unable
to possess or to drive a car.

To sum up, all these differences have
more or less a relationship with envi-
ronment, in a large extent, and with
local governance issues. The raising
sensitivity to environment challenges

in Turkey should rapidly drift to a
reduction of the differences shortly
pointed out here. In addition, we have
to emphasize that these differences are
not “cultural”. They are mostly related
to structural differences in the speed and
in the pattern of urban, demographic
and economic growths.
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May It Be A Lesson To People . N .
e DAHA COCUK. HASTALANIR HASTANEYE GIDER. ISITME ENGELLI DERDINI ANLATAMAZ DIYE
Kulaklara Kupe Olsun BOBREGI CALINIR. O COCUK BUYUR ISITME ENGELLI DERNEGINININ BASKANI OLUR. OGLU ISE
BiR KODADIR VE ENGELLILERIN SORUNLARI ICIN KENDINI ADAR. IKi GENC ISE ENGELLILERE
YARDIM ICIN BIR ISIK YAKAR, CIGIR ACAR. 'LER 10LARA VE 100LERE DONUSUR ENGELLER HEP
BIRLIKTE ASILIR VE DUNYADA ILKE IMZA ATILIR: MACHBET, iSITME ENGELLILER DILIYLE SAH-
NELENIR. VE BUNUN ARDINDAN SABANCI VAKFI, FARK YARATANLARI ODULLENDIRIR.

§#
WHEN HE WAS JUST ALITTLEKID HE GOT SICK AND WENT TO Tlﬁ HOSPITAL. THE ORGAN MAFIA
STOLE HIS KIDNEY AS HE WAS HEARING IMPAIRED AND COULDN'T TALK. THIS LITTLE KID HAS
GROWN OLD AND BECAMETHE PRESIDENT OF HEARING IMPAIRED ASSOCIATION. HIS SON DEVO-
TEDHISLIFETO HELP IMPAIRED PEOPLE. THESETWO YOUNG MEN LIGHTEN THE LIVES OF IMPAI-
RED PEOPLE AND MARK AN ERA. ASONESTURNTOTENS ANDTENSTURN TO HUNDREDS, THEY
GET STRONGER AND OVERCOME THE OBSTACLESTOGETHER. WITH THEIR ATTEMPT MACBETH IS
PERFORMED INTHE MANUAL ALPHABET F EFIRSTTIME IN THE WORLD. AFTERTHIS HUGE

SUCCESSTHEY WERE AWARDED BY THE ANCI FOUNDATION.

THOSE WHO
LIGHTEN THE DARK

KARANLIGA
ISIK TUTANLAR

L

S
:/ Samih Taylan
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“They Had No Obstacles In Entertainment’
2 AP 9
: : Eglencede Engel Tamimadilar
Sign Of Willpower & 5
Kudret’in Isareti
Karanlk. Kimsenin sizi anlayamadig1 Darkness is a world that no one can AYRAC YAPIP SATTILAR

diinyadir. Uziintiilerinizi, heyecanlari-
niz1, kirginliklarimizi anlatamadiginiz
vakit icinize kapanirsiniz, yalnizlasir-
siniz. Oysa her saglikli birey bir engelli
adayidir, lakin buna ragmen siradan
yasamimizda bu ger¢egi unuturuz ve
hayatimizin ne kadar engellilere agik
oldugu ile ilgilenmeyiz ve hatta onlarla
iletisim kurmay bile denemeyiz. Zira
bazen anlasilamamak &yle bir karanliktir
ki, ancak size yasanmus bir olay ile bunu
anlatabiliriz. Yillar 6nce isitme engelli bir
cocuk hastalanir ve doktora gider. Ve en-
gelli oldugu icin derdini anlatamaz. Zaten
‘organ’ anlaminda mafyavari bir durum
da s6z konusudur. Derdini anlatamaya-
cagi diistiniilerek vicdansizlar tarafindan
saglam bobregi alinir. Ve bu operasyonu
yapanlar (doktor basta olmak iizere)
kayiplara karisir. O cocuk bugtiniin
Denizli Isitme Engelliler Dernegi baskani
ibrahim Celebioglu'dur.

Ve Celebioglunun oglu Kudret Cele-
bioglu, babasinin yasadig1 zorluklardan
etkilenerek Denizli'de Isaret Dili Egitim-
leri baslatir. {lk goniilliisii ise Anaokulu

fbrahim - Kudret CELEBIOGLU

understand. When you cannot share
your excitement or disappointment with
anyone, you turn in on yourself and get
lonely. Although every healthy indi-
vidual is a possible disabled person we
forget this reality in our ordinary lives
and ignore disabled people. We want to
tell a true story about a disabled person
who was condemned to live in the dark
for not being understood.

Many years ago a hearing impaired
kid gets sick and goes to the doctor. He
can’t tell his problem because he can’t
talk. The organ mafia sees his disabil-
ity as an opportunity and steals his
kidney. The surgeons who operate the
kid including his doctor run away and
were never found. This kid is Ibrahim
Celebioglu, the President of Denizli
Hearing Impaired Association.

Ibrahim Celebioglu’s son Kudret
Celebioglu who is affected by the
difficulties in his father’s life, initiates
the sign language education in Denizli.
Preschool teacher Selma Yildiz and
Pamukkale University student Selinay

Kafalarindaki projeleri haya-

ta gecirebilmek icin paraya
ihtiyaclari vardir. Yine devletten
beklemek yerine kendilerinin ne
yapabilecegini sorarlar ve ise kitap
ayraclari ile baslarlar. Ayraclardan
kazandiklar1 paray iki arkadasin
ortaklasa kullanabildigi bir banka
hesabina yatirirlar. Bu gelir ile
Denizli'de “Eglencede Engel Tani-
muyoruz” konseptinde organizas-
yonlar diizenlemeye baslarlar. ilk
baslarda 50 kisinin zor toplandig:
bu organizasyonlara 700 kisiden
fazla insan gelmeye baslar.

THEY MADE AND
SOLD BOOKMARKS

They needed money for the project.
Instead of expecting help from

the government they considered
the alternatives and started with
selling bookmarks. They invested
the money in a joint bank account.
With the income they organized
events within the concept “No
Obstacles In Entertainment”. At
first they could gather barely 50
people but in time they managed to
gather more than 700 people for the
organizations.

f I 4 iy .E- .--_.
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Sabanci Vakfi - Fark Yaratanlar Projesinden bir kare / A Frame from Sabana Foundation Change Makers Project

Egitmeni olan Selma Yildiz ve arkadasi
Pamukkale Universitesi grencisi Selinay
Karaoguzdur. Iki arkadas isitme dilini
ogrendikten sonra fbrahim Bey'in eli
ayag1 olmaya baslarlar, Ankara'ya gider-
ler, Mecliste ona terciimanlik yaparlar,
okullarda, hastanelerde isitme engelli-
lere yardim etmeye baslarlar. Biitiin bu
stirecte yasadiklarindan ¢ok etkilenirler
ve onlarin karanlik diinyalarina 1sik
tutmaya karar verirler.

AMAPARALAZIM

Sosyal sorumluluk projesi baglamistir

ve yaptiklar is kartopu gibi biyiir,
Pamukkale Universitesinden bircok
dgrenci isaret dili 6grenmeye baslar, bazi
gondilliiler gérme engelliler icin organi-
zasyonlarin icine katilirlar, Canakkale
gibi tarihi yerlere geziler bu isi takip eder.
Ama iki arkadas icin buras yeterli degil-
dir. Engellilerin toplumla iliskisi daha iyi
kurulmaldr.

ISITME ENGELLI TIYATROSU

Bir sonraki proje engellilerin oynayacag:
bir tiyatrodur. Selinay, Shakespeare’in
iinlii tiyatro eseri Macbethi isaret diline
cevirir. Giinlerce, gecelerce hatta bazen

were his first volunteer students. After
they learn the sign language they begin
to help Ibrahim. They go to Ankara and
interpret his demands in the Assembly.
They begin to help hearing impaired
people in schools and hospitals. As they
are impressed by the things they have
seen during this period, they decide to
lighten the dark worlds of the hearing
impaired people.

WE NEED MONEY

Once the social responsibility project is
initiated it grew like a snowball. Many
students from Pamukkale University
started to take sign language lessons
some of the volunteers took part in the
organizations for visually impaired
people. They organized tours to histori-
cal places such as Canakkale. But these
were not enough for the two friends.
They had to establish better relations
between the disabled and the society.

THEATRE FOR HEARING
IMPAIRED PEOPLE

The next project was a theatre which
hearing impaired people could per-
form. Selinay translated William

o ¢

ISTE YARATILAN FARK

26 yasinda bir anasinifi egitmeni
olan Selma Yildiz, Denizli Isitme
Engelliler Dernegi biinyesinde
“Kocaman Minik Kodalar” isimli
bir proje yiiriitiiyor. Annesi ve
babasi isitme engelli oldugu halde
kendisinde engel bulunmayan kisi-
ler, yani ‘koda’ cocuk ve gengler,
6grenim hayatlar1 boyunca cok
fazla yardim alamiyor ve bu da
okul basarilarini etkiliyor. Kodalar
iletisim, toplumsal hayata katihm
gibi konularda da giicliik cekiyor-
lar. Tiirkiye'de bir ilk olan bu proje
ise kodalara goniilliiler tarafindan
destek sagliyor. Sabanci Vakfi
“Fark Yaratanlar” programinda, 5.
sezonun 3. Fark Yaratan’ olarak
“Kocaman Minik Kodalar” proje-
siyle YildiZ' 1 seciyor.

> S

O0BANCI VAKFI

STORY OF CHANGE-MAKERS

26 year old Selma Yildiz who was
a preschool teacher conducted a
project named “Huge Litte Kodas”
within Denizli Hearing Impaired
Association. The children and

the youngsters named kodas who
are not disabled but had hearing
impaired families couldn’t get ad-
equate help during their education
and that affected their success in
school. Kodas have difficulties in
communicating with other people
and integrating in life. The project
considered as the first in Turkey
provides support for kodas thanks
to volunteers. Yildiz is awarded
the 3rd “Change-maker” of the 5th
season of Sabanci Foundation’s
“Change-makers” program.
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. What Are ‘These People Doing Now?”
Bu Insanlar Simdi Ne Yapiyor?

o

sinavlarindan bile feragat ederek calisir
ama bir sorun vardir, duygularin isaret
dilinde karsilig1 yoktur. Ciinkii isaret dili
tamamen somut kavramlar tstiine ku-
ruludur ve yogun duygu barindiran bir
tiyatro eserini engellilere nasil anlatacak-
tir? Hadi anlatt1 onlar bunu nasil oynaya-
caklar? Goniillii bir yonetmen bulunur,
aylarca siiren dersler ve provalar sonun-
da her engel asilir ve oyunun sergilenme
zamani gelir ama bir sey unutulmustur.
Peki ya, isitme engeli olmayanlar oyunu
nasil anlayacaklar, ciinkii biitiin oyun
isaret diliyle oynanacaktir. Bunun da
¢6ziimiinii sahnenin arkasina seslendir-
me sanatgilar1 yerlestirmek de bulurlar ve
boylelikle diinyada ilk defa isitme engelli-
lerin oynadig1 ve hem isitme engellilerin
hem de isiten insanlarin izleyebildigi bir
tiyatro eseri ¢ikar ortaya.

KOCAMAN MINIiK KODALAR

Seriiven bununla bitmez. Selma Yildiz
hep icinde anne ve babasi isitme engelli
olan ve bu nedenle konusmayi ve toplu-
mun diger kesimleriyle saglikli iletisim
kurmay1 beceremeyen KODAlarin
acisini cekmektedir. KODA tip dilinde,
anne ve babas isitme engelli olan ama
bu yetileri kullanabilen ¢ocuklara verilen
addir. Selma, KODAlarin siradan bir
cocukluk gecirebilmeleri icin kollar: sivar
ve Kocaman minik KODAlar isimli bir
proje hayata gegirir.

Projenin kapsaminda, Pamukkale Uni-

Shakespeare’s Macbeth to the sign
language. She worked day and night,
she even sacrificed her exams. During
her studies she encountered a problem:
There was no sign for the feelings as
the sign language, it is totally based on
a concrete concept. How would she make
the hearing impaired people understand
drama? How would they perform feel-
ings of characters? Finally they found

a volunteer director. After the drama
lessons and rehearsals that lasted for
months, they managed to overcome the
obstacles. As the performance day of the
play approached they realized that there
was one more obstacle. How would other
people understand the play? They solved
this problem by placing people behind
the stage to read the text. This way
hearing impaired people performed a
play for the first time in the world.

HUGE LITTLE KODA'S

The adventure didn’t end here. Selma
Yildiz initiated “The Huge Little KODA
Project” for children who have hearing
impaired parents because they couldn’t
communicate easily with other people.
Within the scope of the project, Selma
Yildiz and Pamukkale University stu-
dents visited hearing impaired families,
played with the children and gave les-
sons. The project that was initiated by a
few people in the beginning, turned into
a social responsibility project in Denizli.

Peki diintin kahramanlar1 bugiin ne yapryor?

» SELMA YILDIZ: Halk Egitim
Merkezinde ¢ahstyor. Goniilii olarak
baslattig1 bu eylem kendisine is saglyor.

» SELINAY KARAOGUZ: Bir sirkette
muhasebecilik yapiyor.

» KUDRET CELEBIOGLU: Halk Egitim
Merkezinde goniillii egitmenlik yapryor.

What do the heroes of yesterday do today?

»  SELMA YILDIZ: I work in the public
education center. The project which [ initiated
voluntarily is my job now.

»  SELINAY KARAOGUZ: I work in a gas
station as an accountant.

»  KUDRET: I am a volunteer teacher in the

public education center.

Sahnelenen tiyatro oyununun afisi
Poster of the play that has been staged

SELMA YILDIZ:

GURURLANDIRAN ALKIS

“Sabanc1 Vakfi Fark Yaratanlar Programi’na
gittigim zaman orada bir isitme engellinin
benimle konusmak istedigini sdylediler.
Internette gbrmiis, ‘bununla goriismek

istiyorum’ diye fotografimi gostermis. Sirf

isaret dilini bildigim i¢in benimle konusmak
istemis. Kendine ¢ok yakin hissettigi icin
sanirim. Tim Sabanci Center’1 gezdirdi,
oradaki yetkililerle tanistird ve isaret dilini
onlarin da 6grenmesini istedi. Program
boyunca gézlerimin icine bakarak beni
alkisladi. Bu benim i¢in inanilmaz gurur
verici bir durumdu.”

AN APPLAUSE SHE IS PROUD OF

“When [ was at Sabana Center within Change-
makers Program of Sabana Foundation, they told
me that a hearing impaired child wants to talk
with me. The boy simply has seen me on internet,
pointed to my picture and said “I want to talk
with him”. He probably wanted to talk with me
only because of I know sign language and he felt
himself close with me. He showed me around
entire Sabana Center , introduced me with
executives and asked them to learn sign language.
He applauded me as he was looking into my eyes
during entire play. It was an exceptionally proud
moment for me.”

versitesi 6grencileri ile birlikte isitme
engelli fertleri olan aileler ziyaret edilir,
cocuklarla oyunlar oynanir, onlara
dersler verilir. Onceleri bir kac kisiyle
baslayan bu proje bir miiddet sonra
Denizli'de toplumsal sosyal sorumluluk
projesine doniisiir, goniilliileri ¢1g gibi
biiyiir. Biittin bunlar1 yaparken, Deniz-
li'de 20’li yaslarindaki bu gencler hic bir
karsilik beklemezler. Bu isten ne para
kazanirlar, ne de bir iin, sadece kalp-
lerinden geceni yaparlar. Ve bir giin,
Selma’nin arkadasi Sabanc1 Vakfinin
“Fark Yaratanlar Projesi’ni 6grenir ve
Kocaman Minik KODAlar projesini
buraya gonderir. Selma bir “Fark Ya-
ratan” olarak Sabanci Vakfi tarafindan
ddiillendirilince tiim Tiirkiye onlarin
yaptiklarindan haberdar olur.

Biitiin yapilanlar sayesinde Denizli'de
engelliler yeniden kesfedilir, iki kisiyle
baslayan bu proje sayesinde simdi Deniz-
li'de yiizlerce kisi isaret dilini 6grenerek
onlarin diinyasina acilir. Doktorlar,
cocugu isitme engelli olan aileler, 6gret-
menler ve yiizlerce {iniversite 6grencisi.
Elbette Engelliler icin ilk sorumluluk
devlet kurumlarinda ve belediyelerdedir.
Ama bazen sadece biiyiik bir elin ka-
ranlig1 aydinlatmasini beklemek yerine,
kalkip kapryr aralamak gerekir. Selma ve
Selinay'mn hikayesi de bu mottonun viicut
bulmus halidir.

The number of volunteers increased

day by day. The volunteer youngsters
in their twenties didn't expect anything
in return. They made no money nor
gained reputation, they just followed
their hearts. Someday one of Selma’s
friends heard about “Change-makers”
project of Sabana Foundation and

sent “Huge Little KODA Project” to the
Foundation. When Selma was awarded
by Sabana Fondation as a “change-mak-
er”, Turkey heard about them.

Thanks to this social responsibility proj-
ect initiated by two people, hundreds

of people learned the sign language
including doctors, parents who have
hearing impaired children, teachers and
university students and integrated life
in Denizli.

Surely Government Institutions and
Municipalities have responsibilities
against disabled people but sometimes
one has to open the door for other people
instead of waiting for a big hand to
lighten the darkness. The story of Selma
and Selinay is the real-life version of
this motto.

SELINAY KARAOGUZ:

TIYATRODAN SONRA

“Isitme engelliler benim isitme engelli rolii
oynadigim bir tiyatro oyununa gelmislerdi. Ter-
ciiman da yoktu. Biitiin oyunu benim oynadigim
boliim haricinde sadece izlemek zorunda kaldilar

ve anlamadiklar i¢in ¢ok sikildilar. Onlarin o
durumuna cok iiziildiim ve ‘neden isaret diliyle
tiyatro oynanmasin’ diye arastirmaya basladim.

Sadece bir miizikal vard1 ve o zaman isaret diliyle
tiyatro oyunu cikarmaya karar verdim. Sonrasinda
Machbet'i yaptik. Hem isitme engelliler hem de
normal insanlar tiyatroyu izledi ve bir ¢ok insan o
oyun sonrasi baska bir diinyay1 gérme firsat1 buldu
ve isaret dili kursuna baslad1.”

AFTER THE PLAY

“One day hearing impaired children has come to see
a play that I was acting, and there wasn'’t an inter-
preter with them. They had to just sit there and stare
at the stage for entire play beside my part, and they
were very bored because of they didn’t comprehend
the play. I was so upset about their condition, I began
to look into if it’s possible to perform a stage play

in sign language. I noticed that it is only musical
and decided to do it. We staged Macbeth afterward.
Both hearing impaired and regular people have seen
the play and many people had an opportunity to

see a whole different World and began to take sign
language lessons. “
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EDIRNEDE BU YIL 653.SU DUZENLENEN TARIHi KIRKPINAR
YAGLI GURESLERI'NIN BASPEHLIVANI FATIH ATLI OLURKEN

BU AYNI ZAMANDA AKDENIZIN USTUNLUGUNUN KARADENIZE
GECMESI ANLAMI DA TASIYORDU.

Ring Of Heros

Er Meydan"

THE CHAMPION HAS BEEN FATIH ATLI IN THE 653RD HISTORICAL
KIRKPINAR GREASED WRESTLING ORGANIZEDTHIS YEAR, WHICH
ALSO MEANSTHAT THE SUPERIORITY OF THE MEDITERRANEAN PASS-
ESONTOBLACK SEA

.

-4 HORSEMAN" CROSSED FROM THE
MEDITERRANEAN 10 THE BIACKSEA

AKDENIZ'DEN KARADENIZ'E
BIR'ATLI' GECTI
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Ulkemiz adina giireslerin olimpiyat: gibi
goriilen Tarihi Kirkpinar Yagh Giiresle-
rinin 653.stinii Fatih Ath kazandi. Atli,
gecen yilin sampiyonu Ismail Balaban’1
55 dakika stiren oyun sonrasi: maglup
ederek Altin Kemer'i takti. Bu basar1 ayni
zamanda Akdeniz Bolgesinin (Antalya)

5 donemlik saltanatinin da Karadeniz'e
(Samsun) gecmesi anlamu tastyordu. Her
yil bityiik bir cosku ve heyecan iceri-
sinde Edirne Sarayicinde diizenlenen
muhtesem organizasyonun yeni agast

ise Seyfettin Selim oldu. Selim 2015'te ya-
pilacak 654. Tarihi Kirkpinar Giiresleri
icin yapilan agalik ko¢ artirma ihalesini
522 bin TL'ye ald1. Atl ve Selim'i tebrik
ediyoruz.

‘EDIRNE'NIN YUZ AKT

Kirkpinar' Edirne’nin yiiz aki olarak
goren Edirne Belediye Baskani Recep
Giirkan ise calismalar1 hakkinda su
bilgileri verdi: “Edirne Belediye Meclisi
olarak Kirkpinar dijital ortamda sakla-
mak icin Bilgi ve Dokiimantasyon Mer-
kezi kurduk. Bu merkez Kirkpinarin
gelecek nesillere tasinmasini saglayacak.
Belediye olarak hedefimiz akli, bilimi ve
teknolojiyi kullanarak 100 yil sonra bir
vatandas veya bir arastirmaci Kirkpinar
ile ilgili bir sey arastirmak istediginde
bu merkeze gelerek istedigi donenimin
pehlivanlarini, Kirkpinar agasini ve caz-

girini rahatca bulabilecek. Telif ve isim
haklar1 sakl kalmak kaydiyla resimleri
bunun icin istedik. Biz ne yaptiysak
Edirne ve Kirkpinar adina yaptik.”

Fatih Ath has been the champion of the
653rd Historical Kirkpinar Greased
Wrestling which is regarded as the
‘Wrestling Olympics’ of Turkey. Ath
deserved the Golden Belt after defeating
last year’s champion Ismail Balaban in
a 55 minutes game. This success also
meant that a reign of 5 terms has passed
on from the Mediterranean (Antalya) to
Black Sea (Samsun) this year. The new
‘aga’ of the splendid organization which
is arranged with great enthusiasm and
excitement in Edirne Sarayici every
year has been Seyfettin Selim. Selim has
increased the bid for ‘agahk’to 522.000
TL. We congratulate Ath and Selim.

THE ORNAMENT OF EDiRNE

Mayor of Edirne Recep Giirkan who
sees Kirkpinar as the ornament of Ed-
irne informed us about the latest efforts
regarding the traditional event: “As
Municipal Council of Edirne we estab-
lished an Information and Documenta-
tion Center. Thanks to this facility it is
possible to transfer Kirkpinar to future
generations. Municipality of Edirne
aims to build a massive database, even a
hundred years later both general public
and researchers can find everything
about wrestlers, announcers and aghas
even 100 years later. This is why we
asked for the pictures from wrestlers
and everyone without prejudice to the
copyright of course. Whatever we do, we
do it for Edirne and Kirkpinar.”



FAITHFUL FRIENDS!
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MILYONLAR MAKINIST VE VATMANLARIN ELLERIYLE RAYLAR UZERIN-
DE YA EVE YA ISE TASINIYOR. YASADIKLARI iSE CEM YILMAZ ESPRILERINI{

—

BUSINESS LIFE | iS HAYATI

ARATMIYOR. ANONSLARDA SESINI DUYDUKLARI KADINI KOMPARTI-
MANLARDA ARAYANI MI DERSINIZ, TRAMVAYA KURBANLIK SOKMAYA
CALISANI MI YOKSA MAKINIST SECEN YOLCUYU MU?

MILLIONS OF PEOPLE ARE CARRIEDTOTHEIR HOME OR WORK ON THE RAILS
THANKSTOTHE HANDS OF THE MACHINISTS AND MOTORMEN.THEIR
MEMORIES ARENO LESSFUNNYTHAN THEFAMOUS JOKES OF CEM YILMAZ,
THERE ARE PASSENGERSTHAT LOOK FORTHELADY THAT MAKESTHE
ANNOUNCEMENTS WHILE SOME OTHERS ARETRYINGTO
ENTERTHETRAMCAR WITHTHEIR SACRIFICIAL LAMB. NOTTO MENTION
THEPASSENGERS WHO WANT TO CHOOSETHEIR OWN MACHINIST.

S
:/ [smail Dogan Burak Akay
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They Are Always In Front

Onlar Hep

Onlar her giin milyonlar: tasiyor.
Goz oniinde pek degiller. Onlar ge-
nelde siyah camlarin arkasinda kalan
kimisi vatman, kimisi makinist.

Biz hep arkada kompartimanlarda
oturduk. Hic en 6nde olmadik ancak
onlarin diinyasina, bakis acilarina ve
giin yiiziine pek cikmayan hikaye-
lerine 1s1k tutalim istedik. Istanbul
Ulasim’dan gerekli izinleri aldik

ve Zeytinburnu duraginin hemen
yaninda bulunan makinistlerin hem
dinlendigi hem de goérev degisimi
yaptig tesiste solugu aldik. Karsi-
mizda 23 yilini bu ise vermis Serif
Sen ve 16 yildir vatmanlik yapan
Tekin Celik var. Tabii bize yardimci
olan ve 6nemli bilgiler veren isletme
sefi Adem Tekin de orada.

Serif Sen. Hani ¢cocukken ‘Ne ola-
caksiniz?’ diye sorulur ya. Iste o 4
yasinda kurdugu hayali gerceklestir-
mis. Cocuklugunda trenin yaninda
gordiigii makinistin kiyafetinden et-
kilenmis ve “Ben makinist olacagim”
demis, olmus. Bulgaristan gécmeni...
Devlet Demiryollari’'nda calisirken
[stanbul’a metronun gelmesinden
kisa bir siire sonra o da gelmis.

Isini severek yaptigini soyliiyor ve
bu konuda da “Bizim is gercekten
zor is ama severseniz daha az yoru-
lursunuz. Kendinizi faydali hisseder-
seniz insanlara da faydali olursunuz.
Sadece is olarak yaparsaniz daha
fazla yorulursunuz” diyor. Iki cocugu
var. Ozel arac1 da bulunuyor ancak
gidecegi yere gore tercihini genelde
metro veya tramvaydan yana kulla-
niyor.

Ozellikle tramvay ve metroda yasa-
nan inis-binis kargasasini sordugu-
muzda bunun toplumsal bir kiiltiir
olay1 olduguna parmak basarak
“Avrupa’da boyle bir durum asla go-
remezsiniz. Ciinkii orada en son kisi

En Onde

They carry millions of people every day.
Not much in sight, it is either a Machin-
ist or a Motorman that stands behind

the black glass. We have always been

at the back, sitting in the compartment
and never been in the front. Now we are
shedding some light to their world, their
point of view and also their stories which
stayed hidden. Having got the permission
from Istanbul Transport, we immediately
headed towards the facility in which ma-
chinists rest and transfer their duties, near
Zeytinburnu station. We are with Serif
Sen, who spent 23 years on railways and
Tekin Celik, who has been a motorman
for 16 years. And we have the chief oper-
ations manager Adem Tekin, who helped
us and gave valuable information.

Serif Sen. You know they ask you when
you are a child: “What would you like to

be when you grow up?’ He realized what
his dream was when he was just 4 and he
accomplished it. He was much impressed by
the clothing of the machinist that he saw
near a train and decided to be ‘a machinist.
And he became one. An immigrant from
Bulgaria, he was working in State Rail-
ways before he came to Istanbul short after
the metros started to appear in the city.

He says he loves his job: Our job is defi-
nitely not an easy one but you will get less
tired if you love it. If you feel that you are
useful, then you will really be useful and
beneficial for the people. But if you only
do it as a duty, you will be quite tired.” He
has two children. He usually prefers metro
or tramway depending on his destination,
even though he has a car.

When we ask about the topsy-turviness in
the metros and tramways, he draws atten-
tion to culture, emphasizing that this stems
from the social cultural reasons. ‘You can
never witness such a situation in Europe.
Because they respect the passengers who get
off, noone would rush to the gates before
waiting for the last person to get off”
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Makinistlerin komik ve ilging anilar1

Peronda bir adam ilk gelen metroya
binmiyor, ikinciye de binmiyor ve bek-
lemeye geciyor dikkat ¢ekiyor. ‘Siipheli
sahis’ vasfina giren vatandasin yanina
giden gorevli “Neden bekliyorsunuz?”
diye soruyor. Vatandasin cevabi: Beyaz
sacli makinisti bekliyorum. O daha hizli
ve iyi siiriiyor. (Oysa hiz sabit)

Arka vagonda seyehat eden bir vatandas
bayanin anonsu sonrasi dne gelip
bakiyor ve makinistin erkek oldugunu
goriip “Vay anasini. Adama bak nasil
kadin sesi ¢ikariyor” diyor.

Otomatik ara¢larda makinist arayan
yolcular oluyormus. Bazilar siiriicii
yok diye binmekten vazgeciyormus.

Bu nedenle camlar: karartmaya karar
verdik ve Amerika'dan kaplama camlar
getirttik.

Tramvay veya metro bombos olma-
sina ragmen kapi oniinde duranlara
‘kapicilar’ deniyor ve bir hastalik olarak
goriiliiyor.

Funny and interesting memories of machinists

»

A man on the railway platform doesn’t get
on the first metro that arrives. He doesn’t get
on the second either. As he keeps waiting, he
draws attention and is detected as a ‘suspect’
So the officer approaches him asking why
he is waiting. His answer is: T am waiting
for the white haired machinist. He drives
faster and better. (But the speed is exactly
the same)

A passenger traveling in one of the wagons
at the back goes to the front after the
announcement is made. When he sees that
the machinist is a man, his reactions is: Gee!
Look at that man! He imitates a woman’s
voice!

There are passengers who look for the
machinists in automatic vehicles. Some even
do not want to get on since it doesn’t have a
driver. They had quite a hard time because
of this, finally they found the solution in
ordering black glass from the USA.

Those who stand near the gates even though
the tramway or metro is vacant are called
‘the gatekeepers’. And this is regarded as a
disorder.

inenene kadar kimse kapiya hiicum
etmez, inenlere sayg1 gosterilir” diyor.
Tekin Celik'in hikayesi ise biraz
tesadiifi. “Sans eseri” diyerek basladig:
sozlerine “Sinava girdik kazandik ve 1
yila yakin egitim aldiktan sonra maki-
sint olduk” ifadesini kullaniyor. Tekin
Bey, meslegiyle ilgili de “Biz bir aile-
yiz. Onde tek basimiza goriiniiyoruz
ama aslinda biz arka kompartiman-
lardaki insanlarla i¢ iceyiz. Kopuk
gibi gériinen ama giinliik ve siirekli
bir bagimiz var” seklinde konusuyor.

ACIL DURUM EYLEM PLANI

Meraklarimizdan birisi de acil du-
rum butonlarina basmalar. Aslinda
bir cogu meraktan yapiliyor ama bu
konuda makisintler ve vatmanlar
egitimli. Acil durumda makinist
aract durdurur. Once kompartimanla
diyaloga gecer. Olayin ciddiyetine
gore hareket eder. Kumanda mer-
kezine bilgi verilir. Ciinkii kumanda

The story of Tekin Celik is rather coin-
cidental. Starting his words by saying Tt
was all a stroke of luck.”, he continues:
Tentered the exam and passed it, then I
became a machinist after 1 year training.’
About his job: ‘We are a family. We seem
to be alone and by ourselves In the front
but we are actually close and together with
the passengers. We actually have a daily
and continuous connection with them

which appears to be disconnected.” says
Tekin Celik.

EMERGENCY ACTION PLAN

One of the greatest interests is about press-
ing the emergency buttons. Actually most
of them are out of curiosity but luckily

the machinists and the motormen are
trained well In that. The machinist would
stop the vehicle in an emergency case. He
first talks with the compartment. And he
estimates the seriousness of the situation
and acts accordingly. He then informs the
control center. Because it is the control
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NASIL MAKINIST OLUNUR?

Sinava girilir. Basarilt olaxﬁar .
sitime alinir. Aranan sartiar 1
e:r%]etsllr:;i anlamda (istanbul) elektrik
ve elektronik boliimi mezuntt
olmak. Askerligi yapmak. fstanbul
trafiginde arac kullanmis olmak:
Ruhen ve bedenen saghklt oldug\‘ma
dair saglik raporu getirmek."Makr
nistlerde fazla personel sirkiilasyonu
yok. Senede 1 kisi ya isten ayrihr

ya ayriimaz. Maas-+fazla mesai ve 3

ayda bir prim var.

HOW TOBECOME A MACHINIST?

There is an examination after which
the successful ones are accepfed. The .
required qualifications co'rmst of having
graduated froman electrical and ‘
electronic department, completed fheif
military service and driven a vehicle in
Istanbul traffic. One also needs @ health
report, showing that he is phy‘swally
and mentally healthy. There is n‘ot’a
frequent circulation in the mac‘hmtst
personnel. If there is a layoff, itis |
only one person per year. there is sala-
ry+over time and quarterly premium.
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merkezi de arkadaki araci bilgilen-
dirir. Hasta varsa ambulans ¢agrilir.
Ortalama siire olarak bir ambulans

8 dakikada, polis ise 10 dakikada
istenilen bolgeye gelir. Makinistlerin
hepsi ilk yardim bilgisine sahiptir.

SISTEM NASIL iSLiYOR?

Insan saglig ve giivenligi Istanbul
Ulasim’in olmazsa olmaz ana madde-
lerinden. Makinistler ve vatmanlar
vardiyalar halinde calisiyor. Ve istis-
nai durumlar i¢in de kendi icerisin-
de rotasyon yapiliyor. Diyelim ki
makinistlerden birisi uyukluyor veya
morali bozuk. Uyukluyorsa is veril-
miyor ve gidip dinlenmesi isteniyor.
Bunun i¢in de mazeret izni formu
dolduruluyor. 634 makinist var. 600
civarinda da arac.

center that informs the following vehicle
on the railway. They call the ambulance
when there is a sick person. An ambulance
will arrive approximately in 8 minutes
while the police do in 10 minutes. Every
machinist has first aid training.

HOW DOES THE SYSTEM OPERATE?

Human health and security is indispens-
able for Istanbul Transport. The machin-
ists and the motormen work in shifts. And
they rotate when there is an exceptional
case. For instance when a machinist nods
off or he doesn't feel good, he is asked

to rest. He fills out a causal leave form.
There are 634 machinists while there are
about 600 vehicles.

The number of the personnel varies
according to the number of the passengers.
If the number of passenger increases, the
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Civilization Gets Transferred On The Rails

Rayla Birlikte Medeniyet de Gidiyor

‘DINLENME’ TESISI

Makinistlerin dinlenme tesisin-
de giizel bir ortam var. Internet
de mevcut. Masaj koltuklar1 da.
Isteyen masa tenisi de oynaya-
bilir, satranc da. Hatta zaman
zaman sirket i¢ci masa tenisi
turnuvalar da diizenleniyor.

RESTING FACILITY

There is a nice atmosphere in the
resting facilities of the machin-
ists. There is internet connection
and there are massage chairs.
They can play table tennis or
chess. They even organize table
tennis tournaments.

Calisan personel sayisi yolcu sayisina
gore degisim gosteriyor. Yolcu sayisi
artarsa personel ve tren sayisi da ar-
tiyor. Dini bayramlarda pazar giinii
tarifesi uygulaniyor.

Ve metro, tramvay, finiikiiler gibi
raylara sahip Istanbul Ulasim,
Istanbul’da giinde 1.5 milyon insan
tastyor.

Metro ve tramvaylarda iki farkli ver-
siyon mevcut. Yar1 otamatik ve tam
otamatik. Yar1 otomatikte belli bir hiz
limiti var ve ara¢ otomatik olarak dev-
reye girer. Tam otomatik araclarda ise
arac ve siirticii tanitimlar: yapildiktan
sonra bir sey yapmaniza gerek kalmaz.
Sensorludiir. Her seyi goriir.

‘YOLCU PROFILi HER YERDE
DEGISIiYOR’

Ve isletme sefi Adem Tekin cok cok
6nemli bilgiler veriyor; hem esprili
hem de bilgi yiiklii. Baz1 yolcular:
kurallar1 bilen en bilincli kesim
olarak nitelendiren Tekin, baz1
hatlarda ise yolcularin trene kur-
banlik hayvan bindirmeye calistigini
sdyliiyor. Adam hayatinda gérme-
mis. Trafik 1siklar1 nedir bilmiyor.
[k defa bu hizmetle birlikte gériiyor.
Bir yere tramvay veya metronun git-
mesi ayn1 zamanda medeniyetin de
gitmesi anlamina geliyor. Adam arka
kompartimanda oturmus ayak ayak
iistiine atmis sigara yakiyor. ‘Niye
yakiyorsun?’ dediginizde ‘ben her
yerde icerim’ diyor. Ciinkii kuraldan
haberi yok, bilmiyor” diyor.

‘ISTANBUL’A METRO UYGUN’

Sef Adem Tekin ayrica ekonomik bir
bakis da gosterip “Bir vagon 1.5 met-
robiis demek. Aksaray hattini diisii-
niin 4 vagon. 6 metrobiis aracinin
tasidig1 yolcuyu tasiyor.. Bizim araci
bir kisi metrobiisii 6 kisi kullaniyor.
Yani 1’e 6. Yakit da ekonomik.”
yorumunda bulunuyor.

numbers of the trains increase as well.
Sunday schedule is valid for the religious
holiday days. Istanbul Transport carries
1.5 million people with metros, tramways
and funiculars every day.

There are two different versions for the
metros and tramways: semi automatic
and full automatic. There is a certain
speed limit in the semi automatic and the
vehicle works automatically whereas in
the full automatic vehicles there is no need
to do anything once you are done with
the vehicle and driver introductions. It is
sensor-fitted so it sees anything.

PASSENGER PROFILE VARIES
PLACETO PLACE’

And the operations manager Adem Tekin
gives very important details. With a great
sense of humor, he has very interesting
information. Tekin identifies some
passengers as the most conscious group
while he says that they even try to get on
with their sacrificial animals in Bayrams.
They don't have an idea what the traffic
lights are for. May be they see for the first
time with this service. So when you take
metro or tramway to a place, you also take
civilization there. There are even those
who cross their legs at the back and light
a cigarette. When you ask why he does
that, his answer is T smoke everywhere.’
Because he really doesn’t know about the
rules, he is not aware.”

METRO IS CONVENIENT TO ISTAN-
BUL

The Chief Adem Tekin adds a financial
point of view and says ‘One wagon is
equal to 1.5 metrobus. There are 4 wagons
on the Aksaray line. So it has the capacity
to carry what 6 metrobus can. One person
drives the tramway while 6 drivers are
needed for the metrobus. So the ratio is 1
to 6. Moreover, the fuel is cheaper.”

COCUKLARIN GURURLARI

Onlar bir baba. Onlar aile reisi. Peki
cocuklar1 babalarinin meslekleriyle ilgili ne
diistiniiyor? Serif Sen bu konuda “Benim
cocuklar arac kullanirken goérseler bile
arkadaslarina babam kullaniyor demezler,
utangactirlar” diyor. Bircok cocugun mak-
inist babalariyla gurur duyduklar1 ve onun
gibi (erkekler) olmak istedikleri séyleniyor.

A SOURCE OF PRIDE FOR
THEIR CHILDREN

Each of them is a father. They are the head-man
of their families. What do the children think
about their father’s job? Serif Sen says his chil-
dren are shy and wouldn’t even tell their friends
that it is their father if they see him driving the
vehicle. It is said that many children are proud
of their fathers and the sons generally dream to
be like their fathers one day.
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Engineering Marvel

Miihendislik Harikasi

ROMA’DA PANTHEON, iISTAN-
BUL'DA AYASOFYA...KUBBE
INSAATININ MIMARi ANLAMDA
CIGIR ACAN VE ORNEK MODEL
OLUSTURAN MUHTESEM YAPI-
LARI.PANTHEON TAPINAKTAN
KILISEYE, AYASOFYA iSE KiLi-
SEDEN CAMIYE CEVRILDI. iSTE
SiZE ROMA'DAN iSTANBUL'A BiR
KUBBE OYKUSU.

Roma mimarisindeki kubbeye ilham
kaynagi olan Pantheon, bir Pagan tapi-
nag olarak insa edildi. Kubbe yapisinda
ondan ilham alan Ayasofyanin Fatih
Sultan Mehmet zamaninda camiye
cevrilmesi gibi, Pantheon da 609 yilinda
kiliseye cevrildi. Ikisi de kubbe insaatla-
rinda kullanilan malzemelerle mimaride
agir act. Nat Geo'nun Antik Mega
Yapular serisinin baskahramanlar: olan
bu iki diinya mirasinin izlerinin pesine
diistiik. Simdi Roma'dan Istanbul’a
biiyitk medeniyetlerin izinde bir kubbe
yolculuguna cikma vakti.

M.O. 27 ila M.S.14. yiizyillar1 arasinda
Roma’da bir Pagan tapinag olarak insa
edilen Pantheon, 6zellikle kubbe mima-
risinde Ayasofyanin atasi sayilabilir. O
da Ayasofyanin hikayesine benzer sekil-
de yanginlar ve isyanlarla tahrip olmus,
M.S. 126 yilinda imparator Hadrian
tarafindan bugiinkii sekline yakin olarak
yeniden insa edilmis.

3BIN TON AGIRLIK

Elbette Pantheon’un mimarlari icin
bu gorkemli yapiy insa etmek kolay
olmad; en ufak bir hesaplama hatast,
kubbenin ¢cokmesine neden olabilirdi.
Hadrianus'un miihendisleri kubbenin
betonuna baslamadan 6nce, agirhig:
kubbenin merkezinden uzaklastiracak
ve kubbenin disar1 dogru dagilmasini

PANTHEON IN ROME AND HAGIA
SOPHIAIN ISTANBUL. MAGNIFI-
CENT BUILDINGS WHICH HAVE
BEEN ARCHITECTURAL FRONTIERS,
EXAMPLES OF DESIGN IN DOME
CONSTRUCTION.TEMPLE PENTHE-
ON WASCONVERTEDTO CHURCH
WHERFEAS HAGIA SOPHIA CHURCH
WASCONVERTEDTO MOSQUE. THIS
IS ASTORY OF DOMES FROM ROME
TOISTANBUL.

Pantheon, the inspiration of domes in
Rome’s architecture style was origi-
nally built as a pagan temple. Hagia
Sophia, inspired with Pantheon’s dome
was built as church until Sultan Meh-
met the Conqueror converted it into a
mosque; the Pantheon was converted
into a church in 609. Both buildings
were architectural ground breakers
due to the materials used in their dome
construction. We followed the trails
of the two world heritage sites, heroes
of Nat Geo’s Antique Mega Buildings.
Now is the time to begin the journey
of great civilizations from Rome to
Istanbul .

Pantheon built 27B.C through 14A.D.

in Rome is known to be the ancestor of
Hagia Sophia in terms of dome architec-
ture. Just like the story goes with Hagia
Sophia, Pantheon was also burned and
ruined during riots throughout history.
In 126A.D. Emperor Hadrianus got it
rebuilt to its current look.

3THOUSAND TON WEIGHT

It was surely not so easy for the
architects of Pantheon to construct

this magnificent building;, a minor
calculation error could cause the dome
to collapse. Hadrianus' engineers
needed to find a way to take the weight
of the dome’s center to prevent it from
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Hagia Sophia I.E//'ecl.f
Ayasofya’ya Etkileri

Pantehon’da Oculus adi verilen tepedeki
bu aciklik giinesin hareketine gére farkli
donemlerde icteki tanr1 heykellerini
aydinlatiyordu. Bu aciklik ayn1 zamanda
yapinin icerisindeki 15tk ve hava dengesini
de saglhyordu.

The gap on Oculus, a hill by the Pantheon,
lights different God & Goddess statues in
different times of the year according to solar
movement. This gap also balances the light
and air flow of the building.

ADININ HiKAYESI

Yunanca “tiim” anlamina gelen
‘Pan’ sézciigii ile “Tanrilar” an-
lamina gelen ‘Theion’ sdzciigii
birlestirilerek “Tiim Tanrilarin bu-
lustugu yer” oldugu vurgulanarak
bu yapiya ‘Pantheon’ ad: verilmis.
Pantheon’un static betonarme
harikas1 kubbesi yerden 45 metre
yiikseklige ulasirken, hicbir stitun
destegi olmadan ulastig1 muazzam
genisligi cap1 da 43.3 metre. Pant-
heon tarz1 19. ve 20. yiizyillarda
yapilan bircok kiitiiphane ve {ini-
versite gibi yerlerde de hissedildi.

STORY BEHIND THE NAME

The word Pan’ means “all” in
Greek and Theion’ means “Gods”
and the combination of the two
words mean “The place where all
gods meet” and is called ‘Pantheon’.
Pantheon’s statically concrete dome
is 45 meters high and has a width
of 43,3 meters without any posts

to support it. The Pantheon style
was used in many libraries and
universities in the 19th and 20th
centuries.

engelleyecek bir yol bulmaliydilar. Aksi
takdirde ahsap cerceveleri cikardiklarin-
da 3 bin ton agirhgindaki kubbe kendi
agirligy yiiziinden cokecekti.

Romali miihendisler tavanin ve

Imparator’'un saygiligimm cékmesini
engellemek icin, dahiyane ¢oztimler
tiretti. Kubbenin kaidesini ve dayanak
noktasini olusturarak ice dogru aci ya-
pacak ve bdylece kubbenin disa dogru
yaptig1 baskiy1 dengeleyecek 6 metre
kalinhgindaki duvarlar, radikal fikirle-
rin onciileriydi. Bir diger degisiklik ise
kubbenin iist kisimlarinda betondan
daha hafif malzemeler kullanilmasi ve
ayrica tepe noktasina dogru incelmesi.
Romalilar'in kullandigi betonun tek
parca halinde durabilmesi icin, harcin
icinde aralikli taslar kullanilirdi. Pant-
heon’un insasinda ise betonun agirhgi-
n1 azaltmak icin bos amfora ve testiler
kullandilar.

scattering outwards. Otherwise once
they took off the wooden framing of
the dome the 3 thousand ton dome
would collapse due to the weight it
could not bear.

The Roman architects found a genius
solution to prevent the dome and the Em-
peror’s dignity from falling apart. Form-
ing the dome’s mount and mainstay they
formed an inwards angle to balance the
pressure it made towards the outer parts,
the 6 meter thick walls were among the
radical ideas that frontier dome construc-
tion. Another different technique was

to build the top parts of the dome with
material lighter than concrete and make
it thinner as it went to the top. In order
to make the concrete one piece Roman
architects used stones in some parts. In
the construction of the Pantheon instead
of stones empty amphora and jugs were
used.

» Milattan Oncesinin kosullarinda
43,3 m capinda bir kubbe yapilmas1
hala sagkinlik uyandiriyor.

» Itis still facinating to have built a dome
of 43,3m diameter given the conditions
before the common ear (B.C.)

KORUMAK iCIN KiLiSE OLDU

Insasindan bu yana Panteon bas dondiiriicii
bir mithendislik gizemi olarak kaldi ama
nasil insa edildigi sorusu, bulmacanin sadece
bir kismi. Asil gizem, béyle tarihi bir mega
yap1y1 tasarlayan mimarin kimligi ile ilgili

en ufak bir iz bulunmamasi. Tiim tanrilara
adanmus, boylesi bir yapiya ilk kez giren

bir ilk cag insan1 oldugunuzu ve yapinin
iizerinizde birakacag tesiri diisiiniin. Isyanlar
ve yagmalar, Roma'nin ortak kaderiydi ve stk
sik tekrarlanan bu gibi durumlarda yapilar
yerle bir ediliyordu. Pantheon yagmalardan
ve yikimlardan korunmasi i¢in 609 yilinda
kiliseye cevrildi.

CONVERTEDINTO
CHURCH FOR PROTECTION

Since its construction pantheon has been an
engineering marvel secret, however the question
of how it was built is just one part of the puzzle.
The most mysterious issue is that there is no
information on the architect who designed such
a mega building. Think that you are one who
walks the temple dedicated to all the Gods in
ancient times and the affect it would have on you.
Riots and plunder, these were among Rome’s
common destiny and in frequent incidents all
buildings would be demolished. In order to
protect Pantheon from plunder and fire it was
converted into church in 609.
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15 YUZYILLIK AYASOFYA

Bu kubbe yapisinin Ayasofya'y etkile-
mesi kacinilmazdi. Dogunun yiikselen
degeri Ayasofya da, Pantheon gibi bircok
ilki yasad1 ve basindan bircok olay gecti.
Ayasofya, diinyanin en biiyiik mabetle-
rinden biri olma 6zelligiyle Istanbul'un

en 6nemli sembollerinden. Mimarisiyle,
hemen yanindaki Sultan Ahmet Camii

de dahil olmak tizere pek ¢ok caminin
tasarimina ilham verdi. Bugiin Ayasofya,
yiiz binlerce turisti Istanbul'a ceken, kente
ruh katan, Istanbul'un binlerce yillik
gecmisiyle bugiinii arasinda bag kuran ve
15 yiizyildir ayakta kalan bir anit. Aya-
sofya, Istanbul'un tarihe acilan penceresi
olmasinin yani sira diinyanin en kadim
ve eski medeniyetleriyle Istanbul'u bulus-
turmaktadir. Ciinkii onun bedeninin bir
yerlerinde, hukuk, mimari ve yonetim
sistemi olarak Avrupa’y: sekillendirmis
Roma medeniyetinin de izleri bulunur.
Ayasofya da, bugiinkii haline gelmeden
once iki kardesini kaybetti. Kendin-

den 6nceki iki Ayasofya Kilisesinden
farkli olarak, ticiincii ve son Ayasofya
Kilisesi gogiis gerdigi tiim depremlere ve
yanginlara ragmen 15 yiizyildir ayakta
kalmay1 basartyor. Halbuki bes yil gibi
oldukca kisa bir siirede, mimarlikla
alakas1 olmayan iki adam tarafindan
ihtisamli oldugu kadar giizel bir kilise ol-
masi icin de tasarlandi ve 10 bin is¢inin
calismasi ile insa edildi. Dini sembollerin
biitiinliiklii bir sekilde i¢ ice olmasi, bu
kadim yapinin hosgorii duvarlarindan
oriildiigiinii hissettirse de, Ayasofya
aslinda bir isyanin neden oldugu iktidar
temelleri iizerinde yiikseliyor.
Ayasofyanin tasarimi, bugiiniin mimarla-
rin sasirtacak sekilde, mimar olmayan iki
mekanik bilimciye ait. Isidoros ve Anthe-
mius, 31 metrelik bir boslugun koselerine
yerlestirilecek dort biiyiik payanda fikri ile
Ayasofyanin zeminini basitce planlamis-
lard:. Payandalarin arasina yerlestirilecek
bolca gecis, bugiin bile orada duruyor
olmasina hayret edilen, 55.6 metre
yiikseklige ve 31 metreden fazla uzunluga
sahip o muazzam kubbeyi tastyacakti.

HAGIA SOHPIA 15 CENTURIES OLD

The dome structure inevitably affected
Hagia Sophia’s dome. The rising value of
the East went through different incidents
and was the first for many reasons. Apart
from being one of the biggest sanctuaries
worldwide it is also one of the important
symbols of Istanbul. Its architecture inspired
several mosques including the near-by

Blue mosque (Sultan Ahmet). Today Hagia
Sophia is a tourist attraction, a building
adding soul to the city, a monument that
has been in place for 15 centuries that forms
a bridge with the past and current day of
Istanbul. Apart from being a window open-
ing in Istanbul’s history Hagia Sophia is a
means to combine world’s most ancient and
historical civilizations with Istanbul today.
Somewhere in the building there are traces
of the legal, architectural and administra-
tion systems of ancient Rome which have
shaped Europe.

Hagia Sophia lost two siblings in history
until it reached our day. Different from
the two previous Hagia Sophia churches
the current building has been resisting
against all earthquakes and fires for the
past 15 centuries. To be frank the build-
ing was designed to be a magnificent and
beautiful church by two men who had
nothing to do with architecture and built
with the effort of 10 thousand workers.
Although religious symbols embedded in-
side the building in whole give the notion
that this ancient building has walls made
of clemency as a matter of fact Hagia
Sophia rises above foundation caused by
might of reign caused by a riot.
Surprisingly the design of Hagia Sophia
belongs to two mechanical scientists who
have nothing to do with architecture.
Isidoros and Anthemius, planned a simple
basement of four posts placed around a

31 meters open area. The leading line

that was placed widely along the posts
formed the 56 meters high and 31 meters
long dome which until today has been a
mystery as to how it could be there and
not come tumbling down. They would
have to come up with genius ideas to
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Architect Sinan the Great’s Secret Still Unresolved
Mimar Sinan’in Sirr1 Coziilemedi

ELIPS KUBBE TASARIMI

Ayasofya katedralinin i¢ isketeline insa edilen
4 biiyiik ayak vardi. Ve bu ayaklar, kubbenin
yarattig1 baskiy1 zemine ileterek agirligr biiyiik
6lciide azaltiyorlardi. Fakat Isidoros ve Ant-
hemius, payandalarin tasima giiciinii yanls
hesapladiklart icin, yap: insaatin basindayken
cokme tehlikesiyle karsi karsiyaydi. Sorunlar
yeni fikir ve arastirmalari da beraberinde
getirdi. Asirlar boyunca kubbenin disar1 dogru
egip biiktiigii payandalara eklenen desteklerle
payanda sayis1 da artti. Bir siire sonra, bu disa
dogru egilip biikiilmelerin etkisiyle zemin,
kare seklini kaybetti. Bu da elips seklinde bir
kubbe tasarlama fikrine neden oldu.

ELYPTICAL DOME DESIGN

There were 4 massive feet (posts) constructed insi-
de the Hagia Sophia Cathedral. These posts would
conduct the pressure of the dome to the ground
and decrease the weight greatly. However due

to miscalculations by Isidoros and Anthemius,
the posts’ weight bearing capacity was less then
calculated and the building faced destruction in
the early stages of construction. This problem
brought new ideas and research along with it.
Through the centuries the posts that were added
to support the outward angled dome changed the
square base of the building. This created the idea
to design a dome of elliptical shape..

Dahice ¢oztimler gerektirecek sorunlarla
karsilasacaklar tiirden, basit fakat hirsh
bu fikir sayesinde Ayasofya, tiiriiniin ilk
ve tek 6rnegi sayilmasini saglayacak bir
cehreye de kavusacakti. [stanbul'un 1453
yihindaki fethinden sonra Fatih Sultan
Mehmet, katedralin derhal temizlenerek
camiye doniistiiriilmesini emrettikten
sonra zamanla yerlestirilen dért minare,
minber, hiinkar mahfili, vaaz kiirsiisii,
medrese, imarethane, sadirvan gibi [slami
unsurlar da eklendiginde, dinler aras:
hosgoriiyii hissettiren bugiinkii gériin-
tiisiiniin parcalar1 da yerlesti. Ayasofya,
depremlere ve benzeri afetlere karsi,
1566-1577 yillar1 arasinda Mimar Sinan
tarafindan eklenen payandalarla saglam-
lastirildi. Yap1 o zamandan itibaren hic
yikilma tehlikesi gecirmedi ve Mimar Si-
nan’in bunu nasil basardigi, onun meslek
sirr1 olarak kaldi.

Cumhuriyetin ilanindan sonra, 15 yiizyil
boyunca bir ibadet merkezi olan yapi,
hem kilise hem de cami olusu nedeniyle
yasanabilecek karisikliklarin 6niine
gecilmesi icin miize haline getirildi.

overcome the problems they were to face,
however through this simple yet ambitious
idea Hagia Sophia would have a structure
that is still one of a kind. Following the
conquest of Istanbul in 1453 Sultan Meh-
met the Conqueror ordered the Cathedral
to be immediately cleaned and turned into
a mosque. In time four minarets, pulpit,
sultan section, sermon stand, madrasah,
soup kitchen, fountain and other Islam
elements have been added to the structure
which gave its current look representing
interreligious clemency. Hagia Sophia

was strengthened during 1566-1577 by
Architect Sinan the Great, he added extra
posts to prevent the building’s destruction
from earthquakes. Since then the structure
never experienced threat of getting demol-
ished, how Sinan the great managed this
remains the secret of his trade.

Following the proclamation of the
Republic, the building which had been

a place of worship for 15 centuries was
announced to be a museum due to the fact
that it had been a church and a mosque
and could be cause of conflict.

Sultan Abdiilmecid donemimde
kubbede goriilen biiyiik catlaklar
doldurulmus ve kubbe kasnagi demir
cember ile sarilip emniyete alinmstir.

Duringthereign of Sultan Abdiilmecit they
repaired cracksin the domes and vaults,
and placed an iron chain around its base to
contain its outward thrust.

55.6 m




{STANBUL BUYUKSEHIR BELE-
DIYESI'NIN BASLATTIGI PROJE-
DE, ISTANBUL ULASIM A.S.NIN
MUHENDISLIK TECRUBESIYLE
TASARLAYIP URETTIGI VE RAY-
LARA INDIRDIGI ‘YERLI TRAM-
VAYLARA’ 3 ARAC DAHA ILAVE
EDILDI. KAZANAN HALK, BU-
YUKSEHIR VE TURKIYE OLDU.

Istanbul Biiyiiksehir Belediyesinin bii-
yiik destek verdigi calismalar sonunda
cok 6nemli mesafeler alindi, raylar
asindirildi ve yerli damgasi vuruldu.
Daha 6nce iiretilen dort tramvay
vagonuna ilaveten yenilenmis ylizii
ve teknolojisi ile gectigimiz giinlerde
3 arac daha raylarda harekete gecti.
2014 sonuna kadar 16 aracin daha
filoya katilmasi planlandi. Bu dogrul-
tuda Istanbul Ulasim’'in miihendisleri,
teknisyen ve teknikeri miithis bir
Ozveriyle calismalarini stirdiirdii.

YUZDE 50 TASARRUF

% 100 Istanbullu yerli tramvay: daha
iyi anlayabilmek adina maliyete bak-

Hayaldl Gercek Oldu

3 NEW TRAMS HAVE BEEN ADDED
TO THE "HOME MADE FLEET OF
TRAMS” AND PLACED ON THE RAILS,
PRODUCED WITH THE INITIATIVE OF
ISTANBUL METROPOLITAN MUNIC-
IPALITY AND ISTANBUL TRANSPOR-
TATION COMPANY'S DESIGN AND
PRODUCTION RESULTING IN THEIR
ENGINEERING EXPERIENCE. THE GAIN
IS FOR THE PEOPLE, METROPOLITAN
MUNICIPALITY AND TURKEY

Great achievements have been realized as
a result of the support by Istanbul Met-
ropolitan Municipality, rails have been
washed and branded: Local Production. 3
new additions to the existing four wagons
produced in Turkey have been made with
their new look, design and technology
recently and took off on the rails. 16 new
wagons are planned to be added to the
[leet by the end of 2014. Engineers and
technicians continue working with extra
ordinary devotion.

SAVING 50 PER CENT

It is important to make sure one underlines
the following details to understand the 100
% Istanbulite home-made trams. First of

dhe D an ‘i pes Irue

Yerli Tramvay Raylara Kondu
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Success by ‘Turkish Engineers

Tiirk Miihendislerin Basarisi

TEMEL HEDEFLER (HABERIN UYDUSU)

Rayl sistemlerde teknolojik yetkinlik
kazanarak yurtdisina bagimlilig1 azaltmak
Istanbul kendi arac ihtiyacini karsilamak
Daha ekonomik ara¢ saglamak
Istanbulun taleplerine ve profiline en
uygun aracin iiretmek

Demiryolu sektoriiniin ihtiyaci olan nite-
likli ve uzman insan kaynagin yetistirmek
Akademik ve bilimsel calismalar ile
demiryolu teknolojilerinde bilgi ve
tecriibeyi gelistirmek

Giiclii bir yerli demiryolu yan sanayii ve
tedarikgi zinciri olustrulmak

Arag iiretici kimligine sahip bir firma
olarak yiiksek marka degeri kazanmak

BASIC TARGETS (SATELLITE OFTHE
NEWSPIECE)

To decrease foreign dependency achieving
technological efficiency In rail systems

To self-cover Istanbul’s vehicle needs

To provide more economical vehicles

To produce vehicles better suited for Istanbul’s
needs and demands

To train qualified and specialist personnel to
cover the needs of the railway sector

To develop knowledge and experience in
railway systems through academic and
scientific work

To form strong railway supporting industry
and chain of suppliers

To achieve quality brand value as a company
that can produce vehicles

mak gerek. Oncelikle maliyet yar1
yariya diistii. Muadil bir tramvay 3,2
milyon Euro iken yerli tramvay 1,57
milyon Euro’ya iiretildi. Arac alim
maliyetinde % 50 tasarruf saglandi.

TOPBAS'TAN OVGULER

Gectigimiz aylarda ilk yerli tiretimin
tanitimini yapan Istanbul Biiyiikse-
hir Belediye Baskan1 Kadir Topbas,
[stanbul Ulasim’in bu érnek calisma-
sindan dvgiiyle bahsederek “Roma’da
sehir icinde kimse ara¢ kullanmi-
yor. Biz de Istanbul'u bu noktaya
getirecegiz” dedi. Bakildig1 zaman
Istanbul’'un dort bir yanini demir ag-
larla 6ren ve 2019 yili itibariyle 420
kilometre rayl sistem hatt1 hedefle-
yen Istanbul Biiyiiksehir Belediyesi,
60 milyar TL'lik yatirimin 32 Milyar
TL’si ulasim agina yapti.

Sonucta ekonomik diisiinme kendin
tiret, kendin kullan"uygulamas: tiim
kurumlarin feyz alabilecegi bir model.

all cost has been reduced by half. While an
equivalent foreign tram costs €3,2 million,
locally produced tram costs € 1,57 million.
These vehicles can be used both as metro
trains and tramcar, with the addition

of these vehicles purchasing costs have
decreased by 50%.

PRAISED BY TOPBAS

Kadir Topbas, Mayor of Istanbul Metro-
politan Municipality presented the first
locally produced tramcar only months ago,
where he praised the work by Istanbul
Transportation company as he said, “In
Rome nobody uses their private cars in the
city. We will get Istanbul to the same level
in public transportation.” When we look at
the current situation Istanbul Metropoli-
tan Municipality has woven the city with
rails and as of 2019 they plan to have 420
kilometers of rail systems laid. Out of the
TL60 billion investment achieved a total of
TL32 billion investment has been spared
for transportation network.

As a result, the application of “home-made,
locally used” should be a step to follow for
all municipalities and corporations.

i
1 ==
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HUSEYIN OZER

From A World Of “Dog Eat Dog”
To “A World Of Friendship”
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This Story May Seem Like A Script But It Is A True Life Story.

Senaryo Degil Gercek

TOKAT'TA DOGDU. COK TOKAT
YEDI. 7 YASINDA BABASIEV-
LATLIKTAN REDDETTI. KAR-
DESi ONU ZEHIRLEMEK iSTEDI.
ANNESI, BABASINI VURMAK
ICIN ‘TABANCA PARASI KAZAN’
DIYE ANKARA’YA GONDERDI.
TUVALETLERDE YATTI, ARDIN-
DAN ISTANBUL’A GELDI. UCAK
PARASI BILE BULAMAZKEN
OTOBUSLE LONDRA’YA GITTI
VE INGILTERE'NIN ZENGINLER]
ARASINA GIRDI.

Glinlimiiz egitim sisteminde test
kitaplarina gémiilmemis, sinav stresiyle
bogusmamis cocuk kalmamistir sanirim.
Anne, babalarin da bu diinyaya birakabi-
lecekleri en giizel mirasin temeli saglam,
iyi yetismis cocuklar oldugunu diisii-
niirsek; aile icinde baslayan temel egitim
ardindan, Matematik, Fizik, Tiirkce,
Biyoloji dersleriyle egitim dongiistintin
ikinci asamasina gecildigini séylemek
miimkiindiir. Iste o zaman gelsin 6zel
dersler, dershaneler, dersler. Peki ya
‘Hayat Dersi?

[ste simdi size cocuklariniza okutabilece-
giniz tiirden bir ‘Hayat Dersi’ . 7 yasinda
okumak isteyen, 11 yasinda annesinin
babasini vurmak i¢in tabanca paras:
kazansin diye Ankara’ya gonderdigi,
‘Istenmeyen Cocuk’ unvanini kazanmis
‘kiiciik’ bir cocuk 0. Ama ‘Herkes ‘biiyitk
adam’ olmak isterken, ben ‘iyi bir adam’
olmay1 kafama koymustum’ diyebilecek
kadar da ‘biiyiik’ bir cocuk.

Yatacak yeri olmayan, cakmaklara ben-
zin doldurarak para kazanmaya calisan o
cocuk biiyiidii ve Londra'nin en zengin
Tiirklerinden biri oldu. Belki zengin
derken, sadece para olarak belirttigimi
diistineceksiniz, ama hayat hikayesini
okudugunuzda asil zenginliginin para-

HE WASBORN INTOKAT.HE STRUG-
GLED WITH MANY DIFFICULTIES.
HEWASDISOWNED BY HIS FATHER
WHEN HE WASSEVEN YEARSOLD.
HISBROTHERTRIEDTO POISON HIM.
HIS MOTHER GAVEHIM AGUN AND
SENTHIMTO ANKARATOKILLHIS
FATHER HESLEPT INTHETOILETS,
THEN HECAMETOISTANBUL.HE
DIDN'T HAVEENOUGH MONEY FOR
THEPLANETICKET SOHEWENTTO
LONDON BY BUS. NOW HEIS ONE OF
THERICHEST MEN IN BRITAIN.

In our present education system, I think
there are no students who aren’t buried

in test books, struggling with the stress of
examinations. If we consider that parents’
best legacy would be to leave well educated
and raised children to this world, we could
say that basic education starts in the family.
Second phase of the education starts with
mathematics, physics, Turkish literature
and biology lessons after the basic education
in the family. Once the second phase starts,
students get busy with private lessons, private
teaching institutions along with lessons at
schools. But life is not learned in schools.
Experience educates people in so many
different ways.

This is a kind of “life lesson” which could set
a sample for infants about an “unwanted,
little kid” who wanted to go to school when
he was seven and was sent to Ankara by his
mother to kill his father when he was eleven.
He is “wise” enough to say ‘I wanted to be a
‘good guy’while everybody else wanted to be
a big guy’.

That kid who was trying to earn money

by filling lighters and had no place to sleep,
grew up and became one of the richest Turk-
ish men in London. You may consider that
the word of rich is used to refer money but
when you read his story you will see that his

Worker, Restaurant Owner, Businessman

Isci, Diikkan Sahibi, Is Adam1

‘KiM OLURSAN OL GEL’

“Biz bir vakifiz. Universite de vakif oldugu-
muz ve daha fazla kitlenin faydalanmasi icin

indirimli fiyat uyguluyor. Biz para almiyoruz.

Yemek veriyoruz, maas veriyoruz. Hangi
din, dil, irk, renkten olursan ol, kim olursan
ol, gel diyoruz. Tiirk yemegini sadece Tiirk-
ler yapar diye bir sartimiz yok. Biz simdi
iiniversite olduk. Gidip ders vermiyoruz,
onlar bize geliyor. Restoran acma teknigini
dgretiyoruz. Bunun basinda da sonunda da
mutlulugu 6gretiyoruz. Asla yorulmuyorsun.

‘COME WHOEVER YOU ARE”

“We are a foundation. In order to reach out to
more students the university gives us discount.
We don't want money. We provide food and
wage. We don't discriminate students according to
religion, language, race or color. Every student is
welcomed here. There is no such thing that only
Turks can cook Turkish food. We are a univer-
sity now. We don't go to students, they come to
us. We teach the procedures and techniques for
opening a restaurant. After all we teach them to
be happy with their jobs as well as their lives. We
teach them to never get tired. This is the trick.

dan daha 6te oldugunu géreceksiniz.
Hala kim oldugunu cikaramadiysaniz,
biz size yardimci olalim. Bahsi gecen
kisi, gurur kaynagimiz Hiiseyin Ozer.

KITAP GIBI BIR HAYAT

Tokat, Ankara ve Londra. Ilk isi bir
Ingilizce kursuna yazilmak olur. Aymi
zamanda bir doénercide ¢alismaya

baslar. Yillar sonra calistig1 bu ditkkani
satin alir. Donerci ditkkkanini liiks bir
restorana donistiiriir. Saglkli ve lezzetli
yemekler yapmak icin diyet hocalar1
tutar. Yaklasik 30 yil is yapmayan ve
stirekli kapanan diikkanin kapisinda
uzun miisteri kuyruklari olusur. Cafe
zinciri kurulur. Daha sonra da ‘Hiiseyin
Ozer Egitim Vakfi'm kurar. Tiim diin-
yada satilan yemek kitabi ¢ikar. Devlet
biiyiikleri Ingiltere’ye gittiginde mutlaka
onun yerine ugrar. O yatacak yeri yok-
ken simdi malikane sahibidir. Miithis bir
hikayenin bas kahramanidur.

wealth is beyond money. If you still couldn’t
recognize this man, here is the answer: He is
our source of pride Huseyin Ozer.

ASTORY LIKE LIFE

Tokat, Ankara and London. The first thing
he did was to sign up in an English course.
He began to work in a doner restaurant.
Many years later he bought the restaurant
and turned it into a luxury restaurant. He
hired nutritionists to serve healthy as well as
tasty food.

Customers wait in the long queues to eat in
his restaurant which was shut down many
times because it didn’t work properly. He
established chain cafés. Then he founded
“Huseyin Ozer Education Foundation”.

He published his cook book which is sold
throughout the world. Statesmen dine in
his restaurant when they are in London.

The kid who had no place to sleep owns a
mansion now. He is the hero of this amaz-
ing story.

»  Ozer hic okula gidememis. Kecileri
giiderken, Coban Celal Emmi'den
okuma yazmay1 Sgrenmis. Tasla tasa,
degnekle kara (toz), komiirle duvara
yaziyormus. -

» Analig1 tarafindan tesvik edilen abisi,
ona zehirli bir incir vermis. Ama
Ozer, Ramazan ay1 oldugu icin inciri
titkiirmiis.

»  Ankara Sthhiye'de yatip kalktg tuva-
let icin * Ben minnettarim o tuvalete,
yatacak yerim vardi’ diyor.

» Restornda calistigi dénemde ilk defa
cebi para gérmiis. Hatta cebindeki pa-

rayla koseyi dondim hissine kapilmus.

Ozer never went to school. He learned
to read and write from Shephard Celal
when they herd sheep. He would write on
stones with pebbles, on snow with sticks
and with coal on walls
His brother, convinced by his“step—mother
gave him poisoned fig. But Ozer, spat
the fig because it was Ramadan.
When it comes to the toilet he had to
sleep In Ankara he says; Tam grateful
for the toilet I had a place to sleep.”
He earned money for the first time when
he worked in a tavern. He even thought
he had hit the jackpot.
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LALE DENINCE AKLA HOLLANDA GELIR. OYSA
ONLAR DA SOGANINI BIiZDEN ALIP GOTUR-
MUS. 2005 TE 600 BIN LALEYI iITHAL EDERKEN
KADIR TOPBAS BASKANLIGINDA ISTANBUL
BUYUKSEHIR BELEDIYESI'NIN GIRiSIMi VE
ONCULUGU ILE DEVIR DEGISTI VE KENDI
LALEMiZi KENDIMiZ URETIR HATTA SATAR
HALE GELDIK

TODAYTHENETHERLANDSISKNOWN ASTHE
COUNTRY OF TULIPBUT ITS REAL STORY IS DIF-
FERENTTHANTHEKNOWN.THEDUTCHDIDN'T
HAVETULIPSINTHEIR COUNTRY, THEYTOOK
THEBULBS FROMTHE OTTOMANS ANDPLANTED
THEMINTHEIR FIELDS.OVERTHE YEARSTULIP
BECAMETHE SYMBOL OF THE NETHERLANDS.
BUTTHISHAS CHANGED WITHTHE ATTEMPT BY
KADIRTOPBAS, MAYOR OF ISTANBUL METROPOLI-
TAN MUNICIPALITY, WHEN HEIMPORTED 600.00
TULIPSIN 2005.TODAY TURKEY BECAME ATULIP
GROWER AND EXPORTER.

$»
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IS AN ISTANBUL FLOWER AGAIN
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ISTANBUL CICEGI

Osmanli Devleti'nin, baris1 korumak icin
Avrupa ile yakindan ilgilendigi devirdir
Lale Devri... 1718'de baslayip, 1730'da
sona eren, 12 yillik yenilenme devridir.
[smini, o dénemde Istanbul’da yetistiri-
len ve zamanla {inii diinyaya yayilan lale
ciceklerinden alir. Ancak daha sonra ya-
sanan agir siirecte tarih sayfalarina Lale
Devri’ olarak gecer. Ve laleler, [stanbul
Biiyiiksehir Belediyesi Baskan1 Kadir
Topbas'n tarihimizin parcasi olan bu
cicekleri Istanbul'u donatmak istemesiy-
le, yeniden can bulmustur.

2005’te 600 bin lalenin ithal edilme-
si ile gerceklestiriliyor [stanbul’da
Lale Zamani. Ancak bir yandan da
iilkemizde lalelerin nasil iiretilebi-
lecegine dair arastirmalar yapiliyor.
400 yil 6nce Anadolu’dan Hollanda’ya
gotiiriilen lale Kadir Topbas'in ‘Lale
Anavatanina Doéndi’ projesi ile IBB
Istanbul Agac ve Peyzaj AS'nin “Alim
Garantili Lale Sogan1 Yetistiriciligi”
“Sosyal Sorumluluk Projesi” kap-
saminda lale sogani tiretimi tesvik
ediliyor. Lale tiretimi icin Silivri, koy
kooperatiflerine énciiliik edilerek,
ciftcilere seralar yapiliyor, lale
soganlar1 dagitiliyor ve ilk hasat-

tan sonra diger koyliiler de tiretime
basliyor. Hizli bir kooperatiflesme
yasaniyor.

FESTIVALLERLE KUTLANIYOR

Istanbul'un lalelerinin biiyiik bir kismi
Konya'dan, bir kism1 da sosyal sorum-
luluk projesi kapsaminda Silivrinin
Seymen koyii basta olmak iizere diger
koylerindeki lale tarlalarindan elde edili-
yor. Lale 2005 yilindan itibaren Istanbul
Biiyiiksehir Belediyesinin yerli iiretici-
den yaptig1 alimlarla bugiin ihrag edilen
noktaya geliyor. Ayrica lale ta¢ yaprak-
larindan dogal gida boyast iiretiliyor.
Lale'nin anayurduna doniisii Istanbul'da
her yil Lale Festivalleriyle kutlaniyor.
Bu y1l dokuzuncusu diizenlenen Lale
Festivali kapsaminda parklar, korular ve
ana caddeler basta olmak iizere toplam
20 milyon adet lale sogan1 Istanbullu-
lar’la bulustu.

Ottoman Empire, got interested in
Europe in its history to keep peace with
them. The innovation period which
started in 1718 and ended in 1730 lasted
12-years. The period is named after the
tulips that were grown in Istanbul and
became famous throughout the world

in time. In the demolishing period it is
recorded in history books as “The Tulip
Period. “

Tulips that are considered as an important
part of our history came back to life when
Kadir Topbas, Mayor of Istanbul Met-
ropolitan Municipality wanted to plant
tulips in Istanbul.

Tulip Time started with the import

of 600.00 tulips in 2005. On the other
hand scientists initiated researches to
produce tulips in our country. Pro-
duction of tulip which was taken from
Anatolia to the Netherlands 400 years
ago is being promoted within the scope
of ‘Tulip Is Back To Its Homeland
Project’ by Kadir Topbas along with
‘Buying Guaranteed Tulip Bulb Grow-
ing” and ‘Social Responsibility Projects’
by Istanbul Metropolitan Municipality
Tree and Landscape Corporation. In
order to promote cooperatives, Munic-
ipality builds green houses for farmers
and delivers the tulip bulbs. After the
first harvest other villagers start to
plant bulbs. This way, villagers cooper-
ate faster.

IT IS CELEBRATED
WITH FESTIVALS

Most of the tulips are grown in tulip
fields in Konya and the villages in
Silivri including Seymen Village within
the scope of social responsibility project.
With the incentives of Istanbul Metro-
politan Municipality since 2005, tulip

is exported today. In addition to these,
natural food color is made from tulip
leaves. Return of tulip to its homeland is
celebrated with the Tulip Festival in Is-
tanbul annually. This year 20 millions of
tulip bulbs were planted in parks, groves
and main streets within the scope of 9th
Tulip Festival.



Itrinin dogum yilinin 1640, 6lim
yilinin ise 1712 oldugu sanilmaktadir.
Istanbul’'da dogup biiyiimiis. Asil adi
Mustafa. Zaman zaman Buhurizade
Mustafa Efendi olarak da bilinir. Itri,
siirlerinde kullandigi mahlasidir.
Besteleri her zaman padisahlarin ilgisini
cektigi icin, sik sik saraya davet edilip
bestelerini dinletmis. Usta bir sair olma
6zelligini de barindiran Itri, asil basari-
sin1 bestecilikte yakalamis. Eserleriyle
musiki sanatinin temel taslarini yerine
oturtmus, Tiirk miiziginin kurucusu
olmus. Eserlerindeki sade iislupta, din-
dar olusunun ve tasavvuf anlayisinin
izlerini gérmek miimkiindiir. Itrinin
din dis1 yapitlarinin basinda gelen Neva
Kar, Klasik Tiirk miizigi niteliklerini
en iyi yansitan, en 6zlii 6rneklerinin
basinda gelmekte. Makam ve usiil gec-
kileri, ezgilerin zenginligi ve orijinalli-
g1, bu esere bir basyapit olma 6zelligini
kazandirmastir.

his life. .

Itri is believed to have lived between the
years 1640-1712. He was born and raised

in Istanbul. His real name is Mustafa, he is
also known as Buhurizade Mustafa Efendi.
Itri, is the nick name he uses in his poems.
Sultans had a liking to his compositions
therefore he was Invited to the palace to
play his music very often. Itri is also a very
talented poet however his success was with
his compositions and music. He set the mile-
stones of music through his compositions
and counted to be the founder of Turkish
Music. The plain style in his work gives
information about his religious side and his
keenness for Sufism. Neva Kar is the tune
that is the most important which is not in
the religious genre and reflects Classical
Turkish Music quality the best way possible
an is one of the most basic pieces. The mode
and tempo routes, the richness of tunes and
its originality achieved masterpiece quality
for the tune.

MUZIK | MUSIC MUSIC | MUZIK
Tiirk Musikisinin Deh
SR x
T
S
Prodigy of Turkish Music

Bes Osmanli Padisahinin iktidarina He has lived, witnessed five Ottoman
tanuklik etmis, hayatina dair yeterli Sultans’ reign, however there is not much
bilginin olmadigi, 10007 askin bestesi information about his life. Buhurizade
oldugu halde giiniimiize ancak yaklasik  Mustafa Efendi, is a man who composed
40'mn1n ulasmus oldugu bir insan tasviri-  over 1000 tunes although only 40 compo- t 5
dir Buhurizade Mustafa Efendi. Ve tam  sition could make it to our day. He is just BIR BES.TEK.ARPUSU'
da “Tiirk Musikisinin Dehasi’ olarak the right person that we can define as the NUN KI BININ UZERIN-
tanimlayabilecegimizin kanitidir, adini “Turkish Music Prodigy’ he made it to the ~~ DE ESEB Y'ARéTMIS AN-
yazdirdig: tarih sayfalarinda . pages of history but we know little about CAK GUNUMUZE COK

AZIKALMIS. EN DEGER-
LIESERI OLARAK ‘NEVA
KAR’ GORULEN ITRI,
BESTELERI NEDENIYLE
PADISAHLAR TARAFIN-
DAN SIK SIK SARAYA
DAVET EDILMISTIR

THINK OF ACOMPOSER
WHO COMPOSED OVER
THOUSAND PIECESHOW -
EVERFEW COULD REACH
OUR DAY. ITRI WOULD BE
INVITEDTOTHE PALACE
QUITE OFTEN BY SUL-
TANS, "NEVAKAR" WAS
KNOWNTOBETHE MOST
VALUED AMONG HIS
COMPOSITIONS

S
f Kiibra Demir
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kadin gibi sevilir; y
haline, her hususiyetine
ayrrbirdikkatle
cildirarak.”

“One cither lowes Istanhul
like a woman @who has
been loved way'too many
times, or;not love it at all;
meaning withall'ils faults,
ils peculiarily turning

- crazy dal everymoment.”

Y

& " .-
Basak'Tan
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® AHMET HAMDI'NIN GOZUNDEN

ISTANBUL

VE KAHVEHANELERI

ISTANBUL AND I'TS COFFEE HOUSESTHROUGH

1901-1962 yillar: arasindaki 6mrii en
biiyiik degisimin icinde gecti; kaybol-
makta olanla belirmekte olan arasinda
yasanan bocalamanin derinlestirdigi
cocuklardandi.

O da, gitmekte olanla gelmekte olana
miisavi bir istiyaktan, yani gecmise ve
gelecege ayn1 degerde bir 6zlemden
bahseder. Yiizyillarca hiikiim siirmiis bir
imparatorluk yikiliyor; kentin sureti bu
yikilisin alip gotiirdiigii, onu biiyiiten,
ona biitiin aliskanliklarini, anilarini,
hayallerini veren ge¢misin izleriyle
doluyken; gelecek de ¢caginin 1518101,
bilgisini, yolunu yordamini getiriyor.
Ahmet Hamdi, memleketin en hizli

ve keskin degisiminin icinde dogdu,
biiyiidii, yasland: ve 6ldii. Cocuklugu,
Istanbul'u kiyaslayacag birbirinden
farkli memleketleri gezmekle, gézlemek-
le gecti. Cocuklukta g6zlem, eriskinlikte
oldugundan farkly, saf ve dolaysiz bir
tecesstis haliyle gerceklesir.

Onun Istanbul’a bakisinda, giiniimiiz
oryantalistlerininkinden daha yalin ve
gercek bir hiiziin-umut bulutu vardur.
Ahmet Hamdi'ye gore asil Istanbul, bii-

THE EYES OF AHMET HAMDI

Ahmet Hamdi lived between 1901-1962
witnessing many breakthroughs during his
life time. The struggle between the fading
and the emerging made him a child of deep
feelings.

Ahmet Hamdi refers an equal yearning for
the past and the future in his written work.
As the empire that reigned over hundreds
of years demolishes, the vision of the city
where he grew up and gained his habits, that
gave him memories along with dreams is
destroyed by the decadence while still filled
with marks of the past, the future brings the
light of its era, wisdom and method.

Ahmet Hamdi was born, lived, got old and
died in the fastest and sharpest breakthrough
period of the country. During his childhood
he traveled and observed different cities
which he could compare with Istanbul. Mak-
ing an observation in the childhood period
is different from making an observation in
adulthood as it is done with naive feelings
and with more enthusiasm.

Unlike today’s orientalists, Ahmet Hamdi
visualizes Istanbul through more simple and
realistic sadness-hope cloud. According to
Ahmet Hamdi, the real Istanbul is hidden in

“BUYUK ESERLER INSANA,
ISTANBUL'UN YALNIZ-

CA YUZUNU GOSTERIR.
ISTANBUL'UN KALBI ISE
KUCUK MIMARLIK ESER-
LERINDE; DAHA MUTEVA-
ZI CAMILERDE, MEDRE-
SELERDE, CESMELERDE,
BAHCE ZANNEDILECEK
KADAR KUCUK MEZAR-
LIKLARDA, CESMELERIN
AYNALARINDA, KAPI
KOLLARINDA ATAR.

“MAJOR WORK OF ART
SHOW PEOPLEONLYTHE
VISION OF ISTANBUL.
THE HEART OF ISTANBUL
BEATSIN THE SMALL AR-
CHITECTURAL WORK OF
ARTS, HUMBLE MOSQUES,
FOUNTAINS AND SMALL
CEMETERIES THAT LOOK
LIKE GARDENS, FOUN-
TAIN MIRRORS AND DOOR
HANDLE.”
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Sadness Mixed With Hope

Umutla Karisik Huiziin

yiik eserlerden ziyade stirprizlerle dolu
kiiciik koselerde gizlidir. Biiyiik eserler
insana, Istanbul'un yalnizca yiiziini
gosterir. Istanbul'un kalbi ise kiiciik
mimarlik eserlerinde; daha miitevazi
camilerde, medreselerde, cesmelerde,
bahce zannedilecek kadar kiiciik mezar-
liklarda, cesmelerin aynalarinda, kap1
kollarinda atar. Buralarda zevk ve sanat
kadar, ihmalkarlik bile Istanbul’a cehre-
sini kazandiran ustalardan biridir.
Tanzimattan sonraki yillarda, meshur
hale gelen ahsap konak yanginlarry-

la sehrin biisbiitiin yeni bir cehreye
biirtinmesini, hatiralarin son kalelerinin
olaganiistii hizla diismesini de ayn1
sitemle yazar Ahmed Hamdi.

BUGUNUN ISTANBULU

Ahmet Hamdi icin, Istanbul'un olmazsa
olmazlarindan biri de kahvehanelerdi.
Dergah mecmuasindan arkadaslari basta
olmak tizere edebiyat cevresinden pek
cok ahbabi ile bulustugu Nuruosmani-
ye'deki Tkbal, edebiyat kuliibii gibidir.
Hemen her biiyiik yazar, oradadir.
Ahmet Hasim, Yahya Kemal, Abdiilhak
Sinasi Hisar, Hasan Ali Yiicel. Kah-
vehaneler, Istanbul'da issizlerin vakit
oldiirdugii yerler degil, dsnemine gére
tiyatroyla, akademiyle, lokallerle es deger
bulusma, sosyallesme noktalaridir.
Bugiiniin Istanbul'un mizaci, eskisin-
den pek de farkli degil. Yasanan onca
yikima, degisime, kaybetmelere ragmen,
[stanbul'da baki kalan bir haslik, essizlik
ve umutla karisik hiiziin var.

Saatleri Ayarlama Enstitiisiinde 6ng-
rildiigii gibi kibrit kutular1 degerlendi
ve her yer kibrit kutusuna benzer
yapilarla doldu; ama Istanbul hala kiiciik
koselerin, siirpriz peyzajlarin sehri ve
hala ya hic sevilmiyor, yahut cok sevilen
bir kadin gibi seviliyor; her haline, her
hususiyetine ayr1 bir dikkatle cildirarak.

the small corners with full of surprises rath-
er than the major work of arts, as they show
people only the vision of Istanbul. The heart
of Istanbul beats in the small architectural
work of arts, humble mosques, madras-

sah (schools of the era), fountains, small
cemeteries that look like gardens, fountain
mirrors and door handles. In these places
even negligence is one of the masters giving
Istanbul its vision as well as taste and art.

In his written work Ahmet Hamdi mentions
the changing vision of the city as a result of
wooden mansion fires which became very
common in the following years after the
political reforms and an incredibly rapid fall
of the last castle of his memories with the
same resentment.

TODAY S ISTANBUL

For Ahmet Hamdi coffee houses were the
most important symbols of Istanbul. He used
to meet his friends and colleagues from

the literature world including those from
Dergah magazine in Ikbal literature club in
Nuruosmaniye. Almost every great writer
including Ahmet Hasim, Yahya Kemal,
Adulhak Sinasi Hisar and Hasan Ali Yucel
used to go to these venues. The coffee houses
were no place for the unemployed to kill
time on the contrary, they used to be the so-
cializing venues of that period like theatres,
academies and clubs.

Today’s Istanbul nature is no different than
it was in the past. Despite all the destruction,
change and loss, the city still preserves its
unique vision and sad atmosphere along
with hope.

As he estimated in his “The Clock Setting
Institute” book, value of the matchbox has in-
creased. Although Istanbul is filled with build-
ings looking like matchboxes, it is still the city
of small corners and surprising landscapes.
One either hates or loves Istanbul with passion
like loving a woman but at the same time gets
mad at her moods and characteristics.

LITERATURE | EDEBIYAT

It is A Literacy Club Not a Coffee Shop

Kahvehane Degil, Edebiyat Kuliibii

ESERLERI:

Siir: Siirler (1961 - Biitiin Siirler)

Hikaye: Abdullah Efendinin Riiyalar1 (1943), Yaz
Yagmuru (1955).

Roman: Huzur (1949), Saatleri Ayarlama Enstitii-
sii (1962), Sahnenin Disindakiler (1973), Mahur
Beste (1975), Aydaki Kadin (1987).

Deneme: Bes Sehir (1946), Yahya Kemal (1967),
Edebiyat Uzerine Makaleler (1969), Yasadigim
Gibi (1970).

Tarih: XIX. Asir Tiirk Edebiyat: Tarihi (1949),
Ahmet Hamdi Tanpiar'in Mektuplar (1974 -
Der. Z. Kerman).

POEM:

Poem: Poems (1961)

Story: The Dreams of Abdullah Efendi (1943)
Summer Rain (1955)

Novel: A Mind at Peace (1949)

The Time Regulation Institute (1962)

Those Outide the Scene (1973) A Song in Mahur (1975)
Woman in the Mirror (1987)

Essay: Five Cities (1946) Yahya Kemal (1967)
Articles on Literature (1969) As I Live (1970)

History: 19th Century History of Turkish Literature
(1949), Letters of Ahmet Hamdi Taspinar (1974 - by.
Z. Kerman)

Ahmet Hamdi, istanbul’'u anlatiyor;

“Biitiin Sarkin gézii milli hayatin en kiiciik
pas lekesi degmemis aynasi olan ve zevkiyle
tamamiyle milli olan Istanbul'da idi. Biitiin
modalar, zarafetler, ferdi ve ictimai hayatta
her tiirlii yaratict hamle, etrafa oradan
gidiyordu. O kadar her ciizii birbirini tutan
hayatimiz vardi; bu hayatin arkasinda 6yle
bir suurlu ruh yasiyordu ki bu terkipte en
kiiciik bir catlaga hi¢ kimse razi olamazdi.
Disaridan gelecek bir tesire sadece Garp
icin degil, Sark icin de kapaliydik. Iskolastik
tahsile, dini tesirlere ragmen Arap zevki
imparatorluga girememisti. Kaldi ki edebi-
yatimiza iic asir 6rnek olan Iran bile bizden
ayr1 ve uzak telakki edilmege baslanmisti.
Imparatorluk Iklim-i Rum idi. Milli olma-
dig1 yerde mahalli kalmak biricik diisturu
idi. Bununla éviiniirdii”

Ahmet Hamdi says the following about Istanbul;

“All the East has an eye on Istanbul as it reflected

the national taste and life like a mirror which had
no stains. Fashion, elegance, all the creative moves
and manners in individual and social life spread
from Istanbul. We used to have humble but consistent
lives; such conscious souls lived behind these lives
that no one was willing to accept a small crack on the
integration. We were closed to all influence. It didn’t
make any difference whether it came from the East
or the West. Despite the scholastic education and
influence of religion, Arabic taste could not manage
to leak in the empire. Even Persia which had influ-
ence on our literature for over three hundred years,
were separated from our culture. The climate of the
Empire was under the influence of Greek culture.

Its main principal was to maintain the local culture
even when there is no nationalism. It was a subject
to be proud of”
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Istanbul Modern'de
‘COK SESLI’ Sergi

27 KASIM’A KADAR ACIK
KALACAK SERGI, OSMANLI'NIN
SON DONEMINDEN GUNUMUZE

DEK GELEN, TURKIYE'DE

GORSEL SANATLAR, MUZIK
VE SES ARASINDAKI ILISKIY]
DEGERLENDIRIYOR.

Istanbul Modern, kurulusunun 10. yilinda Tiirkiye'de gorsel
ve isitsel sanatlar arasindaki cok katmanli bagin izlerini “Cok
Sesli” baslikl sergiyle giindeme getirdi. Osmanlinin son do-
neminden giiniimiize dek siiregelen Tiirkiye'de gorsel sanat-
lar, miizik ve ses arasindaki iliskiyi arastirmay: ve bu alandaki
giincel tiretimlerden bir secki sunmay1 hedefleyen serginin
kiiratorliigiinii Levent Calikoglu ve Celenk Bafra iistlendi. 27
Kasim 2014’e kadar Istanbul Modern Siireli Sergiler Salonu'n-
da yer alacak “Cok Sesli” sergisi, Nevin Aladag, Fikret Atay,
Semiha Berksoy, Hiiseyin Caglayan, Ergin Cavusoglu, Burhan
Dogancay, Cevdet Erek, Borga Kantiirk, Servet Kogyigit, Fii-
sun Onur, Ferhat Ozgiir, Sarkis, Erinc Seymen, Merve Sendil,
Hale Tenger, Vahit Tuna ve :mentalKLINIK'in calismalarin-
dan olustu. “Cok Sesli” sergisinin sponsorlugunu miizenin
Egitim Sponsoru Garanti Bankasi ile Turkcell iistlendi. Sergi,
Istanbul Modern'de. Yani Meclis-i Mebusan Cad. Liman Islet-
meleri Sahas1 Karakoy'de.

‘Polyphonic’ Exhibition
In Istanbul Modern

THE EXHIBITION THAT WILL BE
ONUNTIL 27 NOVEMBER REVIEWS
THE RELATIONSHIP BETWEEN
VISUAL ARTS, MUSIC AND VOCALS
DATING BACKTOTHE FINAL ERA
OFTHE OTTOMAN EMPIREUNTIL
TODAY.

On the 10th anniversary of its establishment Istanbul Modern,

has brought into our attention the trails of multileveled connec-
tion of visual and audio arts in Turkey. Levent Cahkoglu and
Celenk Bafra curators of the exhibition aiming to present several
cotemporary productions as a result of the review of visual arts,
music and vocal connection of contemporary Turkey dating back
to the later days of the Ottoman Empire. The exhibition “Polypho-
ny” will be at the Temporary Exhibitions Hall of Istanbul Modern
until 27 November 2004. The sponsors of the exhibition are the
museum’s Educational Sponsor Garanti Bank and Turkcell. The
work by Nevin Aladag, Fikret Atay, Semiha Berksoy, Hiiseyin
Caglayan, Ergin Cavusoglu, Burhan Dogancay, Cevdet Erek,
Borga Kantiirk, Servet Kocyigit, Fiisun Onur, Ferhat Ozgir,
Sarkis, Ering Seymen, Merve Sendil, Hale Tenger, Vahit Tuna
and :mentalKLINIK will be open for visitors at the “Polyphony”
exhibition in Istanbul Modern. Which is in Meclis-i Mebusan Cad.
Harbor Management District in Karakoy.




